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rent free* for one week when they live at Iglu.
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EnchantEd ForEst FrEakout: opEning night party // 7 OCT 
comEdy night Ft. nazEEm hussain // 8 OCT 
zEdtown: humans Vs. zombiEs // 10 OCT 

disnEy triVia night // 13 OCT

conVErgE Jazz FEstiVal // 13 -15 OCT

thEatrEsports grand Final // 14 OCT 
nEVEr grow up: closing night party // 16 OCT

Visit usu.edu.au for full program / USUAccess #vergefestival
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EDITORS’ LETTER

Hot tip: a great way to avoid SRC 
campaigners is to bury your face 
behind a copy of this magazine. It 
shows you’re somewhat ~involved~ 
in uni life and that you’re too damn 
busy to hear all the ways a candidate 
can drop the word “progressive” into 
a sentence.

This issue, Justin Pen snags a sweet 
interview with MasterChef ’s “dessert 
king” Reynold Poernomo, Amanda 
Perez talks pubic hair removal, Aidan 
Quinn looks at the dodgy underbelly 
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of the horse racing industry  
and Shevvi Barrett-Brown explores 
the crossover between asexuality  
and kink. 

After causing quite a stir with our 
Great Stupol Find-A-Word a few 
issues ago, we present Part Two 
– for all the student politicians 
searching desperately for that darn 
word integrity. For a more hands-
on puzzle, Julian Woods brings 
you a campus art scavenger hunt 
(#BULLArtHunt).

 Love,  
 BULL eds x
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The USU acknowledges the Cadigal People of the Eora Nation as the traditional 
owners of the land we meet on today. The USU recognises that the land belonging  
to these peoples was never ceded, given up, bought, or sold. We pay our respects to the 
Aboriginal Elders both past and present and extend this acknowledgement to any 
other Aboriginal or Torres Strait Islander people here with us.
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SUTEKH 
Magic 
Loggia, Manning 
(middle floor), 2-4pm

1 6
FUNCH 
Eastern Avenue, 12-2pm

1 7
Roller Derby  
Peter Forsyth 
Auditorium, 4-6pm

1 8
RAW Natural Born  
Artists 
Manning Bar, 7:30pm
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SUTEKH 
TV Time 
Wooley Building S325, 
1pm

2 2
Sunset Jazz  
Hermann’s Bar, 6pm

2 3
Sydney Uni Symphony 
Orchestra  
Beethoven’s 6th 
Great Hall, 7:30pm
FUNCH 
Eastern Avenue, 12-2pm

2 4 2 5
Piano Society 
Jam session 
Barnard Eldershaw 
Room, Manning, 12pm
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'Enchanted Forest 
Freakout' Verge Festival 
Opening Night Party,  
Manning Bar, 7pm
Amnesty Society 
Discussion group 
Isabel Fidler room, 
Manning, 4-6pm

8
Verge Awards 
Verge Gallery, 6:30pm
Verge Festival Comedy 
Night: Nazeem Hussain 
Manning Bar, 7pm
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Verge Festival  
Disney Trivia Night 
Manning Bar, 7pm
ConVerge Jazz Festival 
Foundry616, 8pm

1 4
FUNCH 
Eastern Avenue, 12-2pm
ConVerge Jazz Festival, 
Venue 505, 8:30pm

1 5
ConVerge Jazz Festival 
Verge Hub, Jane Foss 
Russell Plaza, 5pm
Theatresports  
Grand Final 
Manning Bar, 7pm
Hermes Journal Launch 
Verge Gallery, 4pm 

1 6
‘Never Grow Up’  
Verge Festival Closing 
Night Party 
Hermann’s Bar, 4pm

WHAT’S ON
For the full calendar of events – head to usu.edu.au and click the calendar
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M U S T  S E E :

OUTSIDEIN 
FESTIVAL 
PRESENTED BY ASTRAL PEOPLE  
+ YES PLEASE

SATURDAY 26TH SEPTEMBER, 2PM 

MANNING HOUSE 18+ 

$72.25 +BF ACCESS // $85 +BF GENERAL

EVERY WEEK

C O M I N G  U P . . .

RAW SHOWCASE

NATIONAL CAMPUS BAND 
COMP GRAND FINAL

OUTSIDEIN FESTIVAL  

ENCHANTED FOREST 
FREAKOUT: VERGE OPENING 
NIGHT PARTY

VERGE COMEDY NIGHT  
FEAT. NAZEEM HUSSAIN

SICK OF IT ALL

THEATRESPORTS  
GRAND FINAL

ABBATH

NATIONAL NORTHERN  
SOUL WEEKENDER 

18 SEPT

24 SEPT

26 SEPT

7 OCT

8 OCT

10 OCT

15 OCT

16 OCT

22-24 
OCT

MONDAY 
Live Music 
3-5pm, Manning Bar

Monday Movies 
from 6pm, Manning Bar

Free popcorn with James 
Squire or soft drink 
purchase 
from 4pm, Manning Bar 

$4 Darling Pale Ale and 
5 Seed Cider 
4-6pm, Hermann’s Bar

TUESDAY 
Live Music 
3-5pm, Manning Bar

Trivia 
5-6pm, Manning Bar

$7.50 Schnitty and Chips 
with James Squire or soft 
drink purchase 
from 4pm, Manning Bar

$4 Darling Pale Ale and 
5 Seed Cider 
4-6pm, Hermann’s Bar

Sunset Jazz 
6-8.30pm, Hermann’s Bar

WEDNESDAY 
Live Music 
3-5pm, Manning Bar

½ price Carved Up Special 
with James Squire or soft 
drink purchase 
from 4pm, Manning Bar

$4 Darling Pale Ale and 
5 Seed Cider 
4-6pm, Hermann’s Bar

THURSDAY 

Theatresports® 
1-2pm, Manning Bar

Live Music 
3-5pm, Manning Bar

$7.50 Burger of choice with 
James Squire or soft drink 
purchase 
from 4pm, Manning Bar

$4 Darling Pale Ale and 
5 Seed Cider 
4-6pm, Hermann’s Bar

Mixed Tape Local Bands 
and DJs 
from 4pm, Hermann’s Bar

FRIDAY 
Live Music 
3-5pm, Manning Bar

$5.50 Beef Nachos with 
James Squire or soft drink 
purchase 
from 4pm, Manning Bar

$4 Darling Pale Ale and 
5 Seed Cider 
4-6pm, Hermann’s Bar

/manningbarsydney @manningbar

#manningbarmanningbar.com

OutsideIn Festival returns to 
campus this September with 
three stages across multiple levels  
of Manning House. Featuring  
neo-soul singer-songwriter Bilal, 
rapper and producer Big K.R.I.T., 
Devin the Dude in his Australian 
debut, as well as Brisbane’s UV boi, 
Sydney’s own Cosmo’s Midnight,  
and many more acts, OutsideIn is  
the boutique festival you won’t  
want to miss.
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At the time, I took her word and believed 
that my class would be subjected to a 
stricter manner and harsher teaching 
methods because, as boys, these were 
the “necessary changes” to be applied 
in order for us to learn. I had almost 
forgotten this brief occasion when the 
topic was brought up with a girl in my 
tutorial last semester. She believed that 
her classes in high school were taught 
too delicately, claiming sexism against 
students in either all boys or all girls high 
schools and explaining that students in 
co-educational high schools were the 
only students taught fairly. The exchange 
got me thinking: do teachers really 
change the way they teach based on the 
gender of a class? And are students from 
single-sex schools facing sexism from 
these teaching methods?

Professor Raewyn Connell from 
the University of Sydney Faculty of 
Education and Social Work believes that 
there is no bloc difference in teaching 
styles or methods, but says that there 
are situational differences. “Some of 
the high school curriculum is de facto 
segregated,” she says. “For example, 

When I was in high school,  
I remember once being told by a 
new teacher that she had to take a 
different approach to teaching us 
because we were an all boys class.  
She continued to explain that she 
had to treat our class more harshly 

than any class at an 
all girls high school, 
simply because we were 
another gender. T E A C H I N G 

G I R L S ,
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ILLUSTRATIONS BY RINA YANG 

WORDS BY EDEN CACEDA

many more girls than boys are enrolled 
in drama, more boys than girls in 
engineering-related subjects, and team 
sports are mostly segregated. On top of 
that there is diversity among teachers, of 
different generations, backgrounds and 
gender beliefs.”

Natalie Devenish, a long time teacher 
who has taught at all boys, all girls and 
co-educational high schools, is one 

of many educators who believe that 
teachers change their style and manner 
depending on the gender of their 
students.  Ultimately, she suggests that 
these changes boil down to the ways 
in which students of different genders 
behave in class. 

“It comes down to your ability as a 
teacher to create an environment that 
allows the students to be engaged in the 
learning,” she says. For all boys classes 
“you are more aware of the need to 
control the boundaries for learning and 
make sure the students are listening 
to instructions. There is a greater need 
to shift the activities every 20 minutes 
and monitor the work that has to be 
completed.” Whereas girls tend to be 
more easily motivated and tend to 
complete the tasks required “with less 
monitoring and prompting”. 

Angela Ferla, a co-educational high 
school teacher, doesn’t believe that there 
is a distinction in the way boys and girls 
are taught. “In my opinion teachers alter 
their teaching pedagogy according to the 
needs of the student rather than gender 
specifications. Social expectations 
between each gender may mean that 

B O Y S
T E A C H I N G 
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teachers take different approaches with each student, 
but they wouldn’t assist one student over the other solely 
based on these sex differences.” 

For example, Ferla has noticed that boys have shorter 
attention spans and adapts the class accordingly, but 
doesn’t believe that she treats them any different. “I think 
it’s a good thing that everyone is treated as a unique being 
with different characteristics and ways of doing things. 
It’s the job of a teacher to facilitate an environment 
for learning, and this is why different approaches are 
fundamental to teaching quality.” 

Laura Sharp, a Western Sydney 
University secondary education 
student, believes that there is a 
gender bias in teaching. “There are 
many preconceived notions that 
girls and boys behave different 
with learning styles, group work 
dynamics, being disciplined and 
how seriously they take their work,” 
she says. “Teachers hold onto these 
ideas, influencing their teaching 
methods and behaviour towards 
students in the classroom.” 

Sharp believes that teachers pay more attention and 
give more time to educational development of boys over 
girls. “I’ve noticed that teachers give more extensive 
feedback and praise to male students in the classroom, 
despite finding that girls evaluate criticism and feedback 
to assignments more than boys. I think teachers are 
tougher on boys than girls with classroom management, 
especially as male students become more disruptive and 
less attentive when taught by female teachers, and don’t 
take discipline seriously.” 

“Of course different methods of teaching are appropriate 
depending on the learning style of the student,” says 
Sharp. “But that has nothing to do with the gender of 
the student and more with their own personality and 
intellectual development.” 

Sharp herself has experienced instances where her 
methods of teaching have changed based on gender 
biases. “I find that I have a more calm and nicer tone 
of teaching when it comes to girls, and have been more 

tough on boys in a few cases.”

From a student perspective, it 
seems as though students see a 
difference in the ways teachers 
treat them based on gender. 
One 2012 thesis from Notre 
Dame University in Sheishin, 
Japan asked 113 students and 
teachers from junior and senior 
high schools if they believed 
there was gender distinction 
in the way boys and girls are 
treated. The students felt that 
teachers believed they taught 

and treated students of both genders equally, but students 
felt discriminated against, claiming that boys were taught 
more strictly and girls more kindly.

Taking the study into consideration, it is truly difficult to 
discover if teachers are treating boys and girls differently 
in single-sex schools, or if students feel discriminated 
against simply because they haven’t seen how other 
students are treated. These studies and complaints by 
students mean that teachers must acknowledge that all 
students have different physical and emotional aspects, 
but strive to teach a class of boys the same way they would 
teach a class of girls, and vice versa. 

Sharp however, has developed her view on how boys and 
girls should be taught. “I used to think it was a great thing 
but now I’ve realised in the long run, it is not. Boys and girls 
should only be taught differently based on their learning 
and behavioural development, and their own individual 
needs, not on whether they happen to be this gender  
or that.” 

“IT’S THE JOB OF A 
TEACHER TO FACILITATE 
AN ENVIRONMENT FOR 

LEARNING, AND THIS IS WHY 
DIFFERENT APPROACHES 

ARE FUNDAMENTAL TO 
TEACHING QUALITY.”
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GEOCACHING: 
CACHE ME IF YOU CAN

To the middle-aged, upper-middle-class white 
woman, there are few things as titillating as a 
Tupperware party. A salesperson hosts, and bakes, and 
the elite guests (invited for their money and presumed 
Tupperware enthusiasm) mill around and commit to 
purchasing innovative plastic containers in various 
colour combinations. Their passion for Tupperware 
has historically been rivalled by none. Until now. 

It’s 4pm on a Friday, and I’ve just discovered a grubby 
Tupperware container under a shrub. The find fills me 
with the kind of productive elation I’ve been trying (and 
failing) to coax from my textbooks all semester. It’s my 
very first Geocache. 

Geocaching is a niche but surprisingly established 
hobby. It’s best described as a kind of adult hide-and-
seek, played on a global scale. In the early 2000s, players 
found coordinates online and keyed them into a hand-
held GPS – now, all you need is the smartphone app. The 
coordinates lead to the approximate area of a hidden 
item, usually some kind of box containing a log sheet to 

sign, and (size permitting) small items to trade. It sounds 
almost dull, until you factor in GPS accuracy (give or take 
seven metres in any direction), and the creativity of the 
people doing the hiding. Some Geocaches are as small as 
a cubic centimetre. Others are underwater. 

Early to work one day, I search for caches nearby. There is 
allegedly one ten metres away, but after a twenty minute 
search I emerge empty-handed. I turn up to work with 
twigs in my hair. A week later I try again, and discover 
that the cache is a tiny magnetic cylinder, attached to a 
streetlamp above eye-level. It contains a tightly folded 
scroll of paper that rapidly expands when removed.  
I stand by the side of the road for half an hour and swear 
as I try to cram it back in. 

Another day finds me searching in a park, with a man 
drinking from a brown paper bag watching on with 
obvious amusement as I walk slowly in circles around a 
large tree. Eventually, I find the cache – a camouflage-
print box balanced on one of the tree’s lower branches.  
I have to jump awkwardly to grab it. I feel invincible,  
until my next attempt, in which prodding a likely cache 
with a stick reveals instead a bag of decomposing dog 
poo, gone all black and gloopy and nebulous. It’s briefly 
harrowing, but ten minutes later, I’m reunited with 
childish glee once again. Who knew happiness came in 
Tupperware packaging? 
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Where hair on the body in places like elbows and arms may be 
a non-issue to some, for others, it is a source of daily turmoil. 
Sharon Jones , a university student, admits she has been shaving 
her arms for the past four years. 

“I hate having hair on my body where I feel a woman shouldn’t.”  

But as with most beauty regimes, there is a price for looking good. 
In Jones’ case, shaving exacerbates her already sensitive skin. 

“I have sensitive skin, and very dry skin, so I am constantly 
scratching,” she says. “Moisturiser has become my best friend.”

Jones admits that she resents the pressures to conform to certain 
ingrained conceptions of femininity.  But she cannot stop, she 
says, because she is “disgusted” by her hair regrowth.

Forecasting a lifelong fixation with the body hair removal, 
Jones believes that it all comes from the amount of hair she has 
compared to women, and its dark and prominent colour. 

Aditya Sehgal, the North Asia Regional Director for Reckitt 
Benckiser's, which owns Veet, famously said in an interview with 
Bloomberg in 2012, "It’s not how much hair you [actually] have, 
it’s how much you think you have.”

T H E  H A I R Y  C A V E  M A N  E V O L V E S

Though the patriarchy is often blamed for a far-reaching and well-
established association between hairlessness and femininity in 
the Western world, research has revealed that male hair removal 
has also become a booming industry. The New York Times recently 
wrote in an article that male pubic hair removal is extremely 
popular – partly for its role in increasing the appearance in size 
of the male appendage.  

“It accentuates it, because there’s nothing to obscure the, you 
know, implement down there,” said Ramon Padilla, the director 
of Strip: Ministry of Waxing, a salon in Manhattan�s SoHo district.

Closer to home, Les Smooth, an up-market salon in Milsons Point, 
claims on its website to be the “leading Sydney based boutique 
salon specialising in male Brozilian and female Brazilian waxing” 
And for those self-conscious about the process, on their website 
Les Smooth specifies that the majority of their patrons are “high 
profile personalities in the business and media world,” so they 
understand the importance of “discretion.” Though the public 

To my complete and utter joy, I received 
an email this week from the place where I 
undertake laser hair removal. The email 
was offering a full body laser for only $349. 
I hadn’t been aware that my elbow hair was 
an issue, but I have my laser hair removalists 
to thank for this newfound concern in my life.

WORDS BY AMANDA PEREZ

.

.

PLUCK  
IT 

PLUCK 
EVERYTHING
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parading of hairless male bodies seems acceptable enough, it 
seems that open engagement in what has previously been a 
‘female space’ is too hot a pot of wax.

“We have [a] 50 per cent male, 50 per cent female [clientele].” 
a beautician employed at the salon tells me, adding the Bro-
zillian is popular with customers for hygienic purposes, and is 
particularly popular with men who exercise and who want to 
keep “fresh.” 

But sports sciences student Rhys Nicolson says that his reason for 
shaving his pubic hair is not purely for hygienic purposes. 

“I feel as though women feel pressure to [remove their pubic hair] 
for men, so we should return the favour. Plus, it’s now culturally 
the norm to be trimmed or shaved,” he says. “[When I shave] it’s 
more comfortable and looks nicer.”

The beautician at Les Smooth commented, “some [men] just want 
to try [a Brozillian] because their partners say ‘oh look, well I do it, 
why don’t you do it?’ Then they try it once and they say ‘oh, well 
I really like this’.” 

Juan Carlos, a mechanic originally from Chile, laments, “women 
in Australia don’t like hairy men.”

“When I’d go to the beach and take my shirt off, women would go 
‘ahhh!’” he says, feigning a shriek. 

And it would seem his wife, also originally from Chile is of the 
same opinion. When they married, she immediately suggested he 
pay a laser clinic a visit. 

She laughs as she remembers and says, “He goes back to the clinic 
every now and then to maintain it”. 

Y O U  W A X  M Y  B A C K  A N D  I ’ L L  W A X  Y O U R S 

When it comes to the removal of hair, though reciprocity is ideal, 
this value can easily be exploited for financial gain.

Australian brand Nad’s have made a move on the growing male 
market, with a new line of products including ‘Nad’s For Men 
Body Waxing Strips’ – complete with masculine blue dyed wax.

The marketing of Nivea Men’s hair removal product lines is 
considerably less subtle in its commercialisation of a hairless 
aesthetic. In online “grooming guides” the company provides 
grooming and hair removal tips for the modern “sasquatch.” 

“The disco era may have encouraged tufts of hair sprouting from 
your neckline, but those years are over,” it says. 

“A modern take on masculinity has arrived and the newly coined 

term, 'manscaping' is here to stay.” 

T A K I N G  I T  A L L  O F F

In July, the US Food and Drug Association approved a 
new procedure for the US market by Miramar Labs that 
wields the power of microwave energy to permanently 
kill underarm hair follicles. MiraSmooth uses only heat 
to target the hair, making it, unlike laser hair removal, 
universally effective for clients of varying skin tones 
and hair types. Dr. Jessica Weiser, a dermatologist with 
the New York Dermatology Group, told Mic that this 
procedure would “significantly expand the market for 
hair reduction procedures" in those who can afford 
it. Thus, we are welcomed into a less discriminatory, 
further-reaching era of hair removal. The future is now.
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If you’ve been living in Australia for longer than five 
minutes you’re probably familiar with Adam Spencer – 
whether as a radio and television presenter, a comedian, 
an author, a self-professed maths geek, a Sydney 
University alumnus (his headshot was displayed all 
over the glass of the Eastern Avenue building as part of 
a new USyd  campaign), or if you’re particularly close to 
him, as a husband and proud father.

What you’re perhaps not so familiar with is just how 
humble the pre-eminent and distinguished personality is 
about his unparalleled success.

“I’m a curious mind who has been lucky enough to be able 
to make a career out of talking about things I’m interested 
in,” he says. 

As Spencer recounts his days at Sydney University, it’s 
clear that his success should not be attributed to luck so 
much as to hard work, dedication, and determination. 

“I look back on [my uni days] with great affection,” he says. 

“I had a tremendous time and a lot of things that I do 
these days in my life only came about because of skills 
that I picked up at uni.” 

You name it, he did it—world championships debating, 
Theatresports, and President of the University of Sydney 
Union. I ask him where his motivation for his extensive 
involvement came from, particularly in student politics. 

“[When I was on union board] we had people who 
genuinely thought that the union was an amazing 
institution and wanted to do all that they could to 
help keep it that way and develop it—and that was just 
wonderful to do,” he says. 

WORDS BY BERNADETTE ANVIA
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“As trite as it sounds, as ambitious or as hard working as  
I might have seemed, I just loved it.” 

Despite having graduated from university in 1991—
with first class honours in pure mathematics, no 
less—Spencer has remained an active member of the 
university community. Along with sitting on the Senate 
for eight years, and being appointed the Ambassador 
for Mathematics and Science, he has also coached the 
University’s women’s soccer team for 12 years. 

“We started as fifth grade, ended up as first grade, and 
played in four grand-finals in that time, two of which we 
won,” he explains proudly. 

“Women’s soccer is just lovely—a group of guys walk off a 
field going ‘we got seven yellow cards but no one got sent 
off, well done.’ Women play soccer in the spirit that soccer 
is meant to be played.”

Spencer is passionate about achieving recognition of the 
achievement of women in fields like science and soccer, 
and speaks on the subject at great length. 

“[The other day] if you’d listened to the commercial radio 
sports broadcast it was rugby league result, then rugby 
league result, then look forward to a rugby league game 
that hasn’t been played yet, hypotheticals about who 
might be selected to play cricket in two days time, and 
then, as like the fifth item in the sports news we have ‘by 
the way, overnight the women’s 4 x100m swimming won 
gold at the world championships,” he says.  

“You’re fucking kidding me, aren’t you? These girls have 
done something that few teams have ever done in history, 
and it’s not as important as to whether a guy might play in 
our completely shit-house cricket team?”

“The only conclusion you could possibly draw is that 
women’s sport isn’t as important as men’s sport and that’s 
just shit.”  

Spencer returns to his humorous nature when I ask about 
one of his favourite TV series, the BBC’s Doctor Who. 

“It’s a television institution,” says Spencer. 

“Any show to be that long running, to go through 12 major  
characters—12 different people to play the central 
character, and have that as part of the plotline—and to  

be about the really fundamental questions we ask 
ourselves about time, space and identity, it’s just nerd 
heaven. I love it.” 

Spencer will be MC for the Doctor Who Festival in 
November, which will see actor Peter Capaldi, and 
series writers Steven Moffat and Mark Gatiss travelling 
to Australia to meet thousands of eager Whovians. The 
festival will provide fans with the opportunity to meet  
and ask questions of the series’ writers and actors, look 
at SFX and wardrobe displays, and take part in a writers’ 
master class with Mark Gatiss, test their knowledge in 
a quiz and fan challenge event and cosplay as their 
favourite characters. 

“I was lucky last year, when they announced Capaldi 
would be the new doctor and he came to Australia with 
Jenna Coleman as part of the Doctor Who World Tour, to 
speak to them both—I can’t wait to speak to him one year 
on and see what he feels now, if he feels like the Doctor,” 
he says. 

Knowing that he is such a huge Whovian, I need to ask—if 
he could play one role on the TV show, what would it be?

“I’d like for there to be some terrible maths problem 
that even the doctor’s brain cringes at slightly so he flies 
across the universe to track down this mathematical nerd 
king and I’m there—obviously with a bit of photoshop to 
make me look like I’ve been working out and looking very 
buff—and while I crunch out 20 quick push-ups I give the 
answer to the maths problem and we high-five and he’s 
out of there,” he says.

I conclude the interview by asking him what achievement 
he will be adding to his already considerably long list in 
the near future. He tells me that he has a new book coming 
out for Christmas this year titled Adam Spencer’s World 
of Numbers, though he hopes his biggest achievement for 
this year will be of a more personal nature. 

“Over the next couple of months the duty is to keep my 
MCing secret from my eldest daughter, Ellie, who is a 
Doctor Who freak, because she’s going to be overseas at 
the time,” he laughs. 

“So the big mission in my life at the moment is keeping 
this incredibly big news secret, so as much as I love BULL 
magazine, I will be keeping this edition a secret from her.” 

The Doctor Who Festival will be taking place on 
November 21-22 at the Royal Hall of Industries and the 
Hordern Pavilion. Tickets can be purchased from Ticketek 
#DWFestAU
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I’m walking down the pad aisle of Woolies to 
restock my supplies. Images of flowery designs and 
butterflies fluttering on blue skies crowd the shelf.  
A cramp hits me and I clench harder onto the trolley 
bars to subdue the pain, and try to imagine myself 
as one of those tampon ad girls running around in 
white dresses while the breeze flies through their 
long and perfect hair. It doesn’t work. The cramp 
gets worse. 

What many of us probably don’t know is that 
pads started out as surplus bandages from WWI, 
which is probably why people who menstruate 
are often treated as the ‘walking wounded’. But 
what many of us unfortunately do know is the 
strategic marketing campaigns used to sell into 
the fear of the stain, the terror of the leak and the 
cover up story of the reality of menstruation. It’s 
all about selling products to solve the problem of 
the period.

This marketing strategy has been successful 
since the dawn of the pad, says University of 
Sydney marketing lecturer Robyn Martin. She 
says sanitary products are marketed well for our 
society, which treats menstruation as a secret. “It’s 
something that we hide, because it’s something that is not 
socially acceptable.”

Marketing may be the creator of the period panic, but it’s 
society that embodies this culture of shaming, and it’s this 
culture that needs to change. 

Kiran Gandhi, the marathon runner who recently ran 
the London Marathon free-bleeding did so to resist the 
oppressive shame of menstruation. “We’ve created a 
stigma around periods in which you can’t talk about them 
and you have to clean them up and pretend they don’t 
exist,” she says.

“On the marathon course, sexism can be beaten,” Gandhi 
writes on her blog. “Where the stigma of a woman’s 
period is irrelevant, and we can re-write the rules as we 
choose. Where a woman’s comfort supersedes that of 
the observer.” 

“I ran with blood dripping down my legs for sisters who 
don’t have access to tampons and sisters who, despite 
cramping and pain, hide it away and pretend like it 
doesn’t exist.”

Rochelle Courtenay, founder of Share the Dignity, agrees 
the shame around periods is far too pervasive. “Whilst our 
uterus is screaming at us, we’re all sitting there going, ‘I’m 
having a lovely day thank you’,” she says.

IF WE WEREN’T THERE 
WITH DONATIONS, 
SHE WOULD HAVE 

HAD ANOTHER 
MONTH OF MAKING 
HER OWN PADS OUT 

OF TOILET PAPER.  
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The only way you can cure the stigma is to buy into 
the cover up and buy products, which most of us are 
comfortable doing. Unfortunately, this isn’t an option 
for all.

Courtenay runs pad and tampon collection drives for 
those who are disadvantaged and has seen the particularly 
harsh effects of period shaming on homeless women. 

Women who are in low socioeconomic standing and 
unable to afford the products they need every month often 
suffer in silence. “It’s just so undignified and wrong. They 
won’t talk about it because it’s seen as such a shameful 
thing,” Courtenay says.

Through the donations of sanitary products, Courtenay 
has seen many women brought to tears. She recalls one 
woman’s experience: “It changed her whole next few 
days, but if we weren’t there with donations, she would 
have had another month of making her own pads out of 
toilet paper.”

Issues of affordability and accessibility of sanitary 
products are not always at the forefront of our minds, says 
Courtenay. But these are huge issues, bigger than the ones 
most of us face on our period.

So how do you change a society still uncomfortable talking 
about periods? Courtney says it’s all about education 
and creating language that makes it comfortable to 
discuss menstruation.

She gives the example of the anti-tampon tax movement, 
which has pushed people to talk about periods. It’s fighting 
not for those who are willing to cough up the monthly tax; 
it’s fighting for those who cannot. “Luxury and periods do 
not belong in the same sentence,” Courtenay says.

So while the shaming culture of periods may not be 
a monthly fight for all, it’s a fight for a large sector of 
women, particularly those who cannot afford sanitary 
products. Periods are not a problem, as the marketing 
agencies will have us believe. Our attitudes are.

Marketing should be reflective of customer needs, and if 
the products are marketed to shame, it’s the shame that 
needs to change. Raising our voices to the noise of silence 
is the cure to the deeper, oppressive societal attitudes 
of shaming. 

It’s time to talk about periods, and to talk loudly and 
boldly. After all, as Courtenay says, “if we didn’t have 
periods, none of us would be here.”

Walking down the Woolies aisle, I feel claustrophobic 
from the choices and begin to feel grateful that I have a 
choice. I choose pride over shame.  

IF THE PRODUCTS ARE MARKETED 
TO SHAME, IT’S THE SHAME THAT 

NEEDS TO CHANGE.
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There are some things I will never understand. 
Windows 8. How Ed Sheeran became a “rock” star. 

But perhaps what most perplexes me is the gym.

Team sports make sense. They are a way to get fit 
while having fun, and are educational in a kind of 
‘ l i fe- is-a-contact-spor t ’ 
way. Individual sports 
also make sense. Running, 
swimming and cycling 
are forms of aerobic 
meditation – oxygen and 
endogenous opiates can so 
wonderfully combust into 
thought.

But why anyone would 
choose to perform their 
half hour of daily exercise 
in a glorified change 
room is beyond me. Gyms 
possess the unique gift 
of being both spatially 
stifling and sensually 
overwhelming. 

The epitome of the 
insanity is the treadmill, 
which actually just turns 
out to be running without 
the fresh air and change 
of scenery. To add injury 
to insult, because the 
rotating belt pulls your 
legs backwards, those 
muscles on the hind side 
of your legs and hips don’t 
function as they would in 
normal running, making 
the whole endeavour less fruitful and potentially 
contributing to muscle imbalance.

Then there’s the briny pharyngeal sting of other people’s 
sweat. Lifting weights is difficult enough without 
suffocating in a cloud of reused sock. Patrons are 
frequently reminded to wipe down equipment, which 

everybody does a half-assed job of anyway, but this does 
nothing to address the whiff coming off of the weight-
proof floor, which doubles as a sponge for innumerable 
sweat beads flicked from tousled hair strands. 

In addition, there are the sounds. There is nothing more 
soothing after a hard day’s work than a haemorrhoid-

busting scream from 
‘I-have-a-corporate-job-
b u t - s t i l l - f i n d - t i m e - t o -
work-out-I-am-a-modern-
day-Superdad’. Superdad 
must contend with Calvin 
Harris for domination 
of the soundscape. His 
signature brand of gee-
up exertunes has become 
to gyms what coffee-time 
jazz is to cafes, which is 
fine – if you like grating-
amphetamine/Mario Kart 
fusion.

With our olfactory 
and aural orifices 
violated, we arrive at 
the sad state of aesthetic 
affairs. Apparently, gym 
construction regulations 
stipulate that every vertical 
surface be clad in mirrors. 
What this has done, is turn 
every 20-something – nay, 
every gym-goer (because 
vanity has no upper age 
limit) – into a modern 
day Narcissus. Or perhaps 
I should say Medusa, 
because the longer they 

stare, the more boulder-like they become.

I see the merit of sport and exercise. I do not understand 
the appeal of gym. I am inclined to believe that its 
popularity stems from today’s society’s very sarcomere-
centric construct of fitness. Even then, why not save your 
cash and just do some push-ups at home? 

F*CK 
THE 
GYM

WORDS BY ALEXANDROS TSATHAS

WORDS BY ALEXANDROS TSATHAS
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In the kitchen of his family home, Reynold Poernomo 
offers me “moss”, his name for a bristling green apple, 
pistachio and toffee dessert.

His mum, who’s sitting nearby, asks how it is. Trying to 
maintain professionalism and offer a response beyond 
“great”, I fumble and comment, “these, uh, plants add  
a very nice texture.”

She breaks into a wide smile before chiding Reynold, with 
an expert I-told-you-so inflection, for holding back on 
mint and dill. His gentle attempts to shoo his mum away 
are met with more of the same disarmingly maternal 
disapproval. 

Reynold’s journey from home kitchen to MasterChef 
kitchen has been, at times, a series of fortunate accidents 
and, at others, the stuff TV producers would salivate over. 

Since finishing MasterChef in fourth place and with new 
plans to open a dessert bar, Reynold’s girlfriend and mum 
remain his first and toughest critics whenever he unveils 
a new creation. There’s a sweetness to this duumvirate. 
The former was the one who pushed Reynold to enter 
MasterChef; the latter did all she could to keep him out. 

Reynold, now 21, was 14 when his interest in cooking 
first piqued, inspired by his mother’s cookbooks and 
Adriano Zumbo’s salted caramel panna cotta featured on 
MasterChef’s first season. 

From there, he studied his mother’s books and sought 
advice, counsel and criticism from his family – a venerable 
clan of talented cooks.

Throughout high school, Reynold studied hospitality 
but found the theory hard to parse. In Year 10 he wanted 
to drop out and enter the food industry, but his parents 
wanted him to pursue further education. 

“Studying wasn’t for me,” he says. “And then in Year 12,  
I tried to find a job in a kitchen but I couldn’t find any.  
So I thought, why not? Go to university, get that done.” 

The roads to food serfdom seemed shut. A couple years 
later, Reynold was studying nutrition, hitting the gym and 
“counting [his] macros and calories”.

But it was also at university where he met his girlfriend 
and, through her, came back from exile and returned to 
the kitchen. “I started making desserts for her and slowly 
I got better and better.” 

As MasterChef applications opened, she needled Reynold 
into entering. He declined. She persisted. Finally, after 
weeks, he gave in and the rest was ratings history.

On the show, he prepared a record-breaking 30-out-of-30 
dish that he later, privately, panned. 

“I was shocked when I got [that score],” he recalls. It wasn’t 
false modesty. “The dish just looked like crap,” he says.   

After his dessert bar opens, he intends to finish his last 
year at university. But as they say on MasterChef, food will 
always be his dream. 

Reynold is planning to open a dessert bar later this year.

WORDS BY JUSTIN PEN  | IMAGE BY CHRISTINA GUO
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Citrus flavours, a little bit of savoury, preferably 
cheesecake in form, and – very importantly – nothing 
too heavy.

Responsible for the televised comeback of the once-
humble carrot cake, and the creator of countless jaw-
dropping Instagramable sweets, Anna Polyviou has truly 
taken the dessert world by storm. 

“After MasterChef, I get stopped on the street all the time 
now. There’s no undercover anymore, I think I just have to 
wear my beanie,” she laughs. 

Raised in Melbourne, Polyviou has spent the last decade 
and a half sculpting her trailblazing career around the 
world, in cities including London and Paris. Polyviou has 
worked alongside giant names including Pierre Hermé, 
Serge Dansereau, Julie Sharp, and even the Queen’s pastry 
chef, Katherine Boyden. 

Polyviou says that she loves pastry because it allows her to 
be artistic and creative. 

“We’re like architects: we structure and rebuild and 
create,” she says.

“I think you know, we [chefs] are lucky enough that food 
speaks for itself visually. We post something [to social 
media] and people go ‘Oh my god, I need to get that!’, and 
then they’ll come and they’ll purchase it.”

When I ask Polyviou what an ordinary day looks like for 
her, she responds: “There is no such thing as an ordinary 
day, it just goes crazy!”

Polyviou’s desire for customer interaction is non-
negotiable. Whether it be by strolling through the 

Shangri-La lobby, holding her own private events with 
her own personal DJ, or organising Sweet Street, a massive 
dessert festival, Polyviou loves getting a glimpse of the 
lucky recipients of her sweets. 

“I love seeing their facial expression, that excitement as 
well – that’s really important,” she says. 

“It’s good to have someone’s reaction.” 

Last month, Polyviou launched the KitKat pop up stall in 
Pitt St Mall. Polyviou tells me she was initially hesitant 
to launch a new product, but when she found out it was 
for KitKat, she was instantly sold. She is now the first 
Australian pastry chef to have her own signature KitKat: 
Caramelize Anna—a milk chocolate bar with candied 
popcorn, hokey pokey, caramelised cocoa nibs and a 
touch of sea salt. 

As for the future, Polyviou says she wants to write a few 
cookbooks, have her own TV show, and her own store. 

“At the start, that wasn’t really what I wanted to do, but I 
really want to do it now; have my own shop so people can 
have a destination to enjoy the treats,” she says. 

Flavoursome architectural feats on a plate combined with 
a punk rock personal aesthetic and a vivacious presence 
has made Polyviou a mainstay on the Sydney sweet scene. 

But Polyviou isn’t one to brag. 

“You wanna do things that are fun. If it’s not fun, then I 
don’t bother with it.” 

B U L L  |  T A S T E 

L E T  TH E M  
E A T 
C A K E !
PASTRY QUEEN 
ANNA POLYVIOU
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We were pretty broke. It would have been folly to expect 
much else from two 20-somethings traversing Central 
Europe on poetic idealism and little else. Candour can 
get you much of the good stuff in travelling, but you 
can’t pay for a bus ticket from Toulouse to Barcelona 
with your “intrepid attitude”. So, despite my reluctance, 
my friend Elliot and I opened an account on BlaBlaCar. 
We only ever looked back for the scenery. 

“Organised hitchhiking” is how you would pitch the 
concept to your worried parents, or perhaps “international 
Uber” to cosmopolitan types. The website allows you to 
search for people driving from where you are to where you 
want to be, and book a ride with them for a sum agreed 
between you.

So, on a July afternoon in Toulouse, we signed up, booked 
in, and met our man outside a hotel. I was nervous and gave 
him a fake name – Mary. Extra safe because of the piety. 
Throwing my backpack in the boot, I took my seat, tense. 
We stopped at a service station just outside of Toulouse. 
This is where it happens, I thought. I threw accusatory eyes 
at Elliot. “He just needs petrol, Mary”, he whispered. The 
driver’s face appeared suddenly at the window. In a Catalan 
accent, “You want espresso? I’ll buy.” 

We’d buy espressos from the side of 
the road with a lot of our lifts that 
summer. In the ruthless expanse 
of desert between Barcelona and 
Madrid, we drank it roadside, in a 
place showing a Spanish soap that our 
driver passionately proclaimed his 
favourite. A few days later a flamenco 
guitarist drove us into Seville, inviting 
us to his show that night. Eventually 
I got comfortable enough to BlaBla 
solo when Elliot was lured back into 
the real world. From the Tiergarten in 
Berlin to Prague, I’d drive with a Czech 
guy with a ridiculous knowledge of 
arbitrary geographical facts about 
his country, talking B-grade Czech 
hockey and the beer industry.

I gave my real name to everyone after 
that first trip. I found that people 
were overwhelmingly kind – excited 
to share their car, their country and 
a conversation with us. The locals 
we met and got to know from their 
passenger seats were new landscapes 
in themselves. Despite the often 
significant language barriers, they 
gave us good advice and fascinating 
stories, and the kind of camaraderie 
you would never find on a night bus. 

WORDS  & IMAGES BY BY ERIN MCFADYEN
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On the field, more than 100,000 screaming patrons 
watched race favourite Admire Rakti power ahead 
but then fade to the back of the pack, placing last 
in the 2014 Melbourne Cup. 

Winners rejoiced as the drinks continued to flow, 
disappointed punters lamented their losses, and 
people all around the country began endlessly 
analysing the race that lasted less than five 
minutes – others simply went back to their hum-
drum days at work.

WORDS BY AIDAN QUINN
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And while the placeholders celebrated, Admire Rakti was 
taken back to his stall where he collapsed. A short while 
later it was announced that he had died. 

The race that stops the nation had also stopped his heart.

With a grand prize of $3.6 million, the Melbourne Cup 
draws in riders from across the country and, indeed,  
the globe. For most, Admire Rakti was just a name next 
to a set of odds googled moments before the office raffle. 
His fate, however, quickly became a source of shock and 
outrage, raising long-held misgivings about Australia’s 
racing industry. 

He was not the only animal to die during the Melbourne 
Cup (7th placed Araldo had to be euthanised after a boy 
spooked the horse), nor was this the first case of horses 
dying on the big day. Just 12 months earlier, French 
favourite Verema died on the track after she shattered her 
cannon bone. These incidents were quickly downplayed 
by officials as freak accidents. 

However, after the incident was placed under public 
scrutiny, the horse racing industry’s abuses and 
malpractices began to surface.

Every year, the RSPCA estimates that 13,000 horses are 
killed as a by-product of horse racing. Racing Victoria, 
the largest governing body in the country, continues to 
downplay and reject the figure, stating “more than 90 per 
cent of horses… are rehomed directly to the equestrian, 
pleasure, or breeding industries”. Consider these figures 
against estimates that there are only 31,000 race horses in 
Australia, and 90 per cent begins to look optimistic. 

Prominent trainer and racing personality Peter Moody 
has publically supported these officials, rejecting any 
proposal of abuse or waste. In an open letter written after 

Admire Ratki’s death, Moody called his horses “the most 
cared for horses in the land”. He cited the range of services 
a prominent horse has, from private dentists and farriers 
to nutritionists and even chiropractors.

However, according to Dr. Brian Stewart, head of the 
Equine Welfare and Veterinary Service, these figures 
simply do not capture the reality. “Who is actually going to 
say they sent their horse to slaughter?” he said in his own 
open letter.

Dr. Stewart added that these figures do not include the 
large number of foals that never even make it to the 
track: only three in 10 foals will ever start a race, and of 
the approximate 15,000 born every year, 10,000 will 
eventually end up at an abattoir. A large number of racers 
(40 per cent) earn no money at all, and only 13 per cent 
ever cover their investment costs. 

Vets often attribute the high death and injury rate to the 
age of those horses now deemed fit to race. Until 40 years 
ago, horses could not compete until they reached three 
years old, however horses are now considered race worthy 
at two, even though they are not skeletally mature until 
around five. 

Dr. Peter Sykes, a leading industry vet, says prize money 
is the problem. Races for two-year-olds hold some of 
the highest rewards for winners. Magic millions in 
Queensland, for instance, boasts a $2 million prize pool. 

“There’s a great incentive to race the horses too young or 
too immature,” he says.
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ADMIRE RAKTI  
WAS TAKEN  

BACK TO HIS  
STALL WHERE  

HE COLLAPSED.  
A SHORT WHILE  

LATER IT WAS  
ANNOUNCED  
THAT HE HAD  

DIED. 

A 2012 study found that 85 percent of two-year-olds will 
suffer at least one episode of serious illness or injury 
during a season.

In addition to horses being 
raced too young, the prevalence 
of doping is also causing 
problems. Like human athletes, 
doping involves horses 
ingesting or being drip-fed 
chemicals or compounds to 
boost performance. 

Mark*, a prominent horse 
trainer, confirms that the use 
of performance enhancers 
was widespread prior to being 
uncovered by the media. From 
steroids to tranquilizers, to 
caffeine and even beta blockers 
which slow the horse’s heart, 
there is a murky world of half-
regulation surrounding the 
practice. 

Officially, those caught face 
lifetime bans or hefty fines, but 
Mark says there are problems with the system. “It’s easy to 
grease palms, or get tests done by mates who don’t look 
too carefully,” he says. 

The use of performance enhancer Cobalt is particularly 
controversial. According to one prizewinning jockey, 
Sam*, it makes horses “run like they’re on fire, but you 
only get one or two good runs [out of them]”. 

Aside from doping, Sam says race fixing, extortion, 
tax fraud and jockeys passing on inside information 

is rife. “There’s definitely  
an underbelly… people work 
together on the inside, from  
top to bottom; not everyone, 
but definitely more than a few.” 

According to Sam, there are 
two reasons why people decide 
to break the law. “Money and 
money, mate; there’s a lot to 
be made if you play your cards 
carefully,” he says with a grin.

Des Gleeson, a former chief 
steward of Racing Victoria 
points to the abolition of the 
police specialist racing squad 
in the late 1990s as the reason 

behind the dodgy practices. In a 2012 interview with AM, 
he explained that “there was a complete void [in oversight] 
until basically 2005”.

Though public discomfort is growing, the industry has 
shown little stomach for reform now that the media 
spotlight has moved on. 

High stud value and prize money continues to draw more 
investors to the sport but these increases are correlated 
with higher wastage and breakdown amongst the animals. 

Mark takes a pragmatic view when asked about racing’s 
future. 

“There’s that old saying, isn't there? The rules always 
change, but the game stays the same.” 

*Names have been changed



3 1

B U L L  |  A R T SB U L L  |  A R T S

In the middle of Manning House swirls a large suitcase 
sculpture by Louise Dawson called Itinerary/Itinerant. 
It’s one of many artworks sprawled across campus with 
some more conspicuous than others. 

Widely unknown to the student population, the University 
of Sydney Union has the largest and oldest university 
student union art collection in Australia and possibly  
the world.

The collection totals over 500 artworks of various media 
including paintings, photography, sculpture, mixed media 
and even murals. The artists are university students, local 
emerging artists, Indigenous artists and even some very 

famous Australian and international artists, including 
recent Archibald Prize winner Del Kathryn Barton, 
photographer Bill Henson, Sidney Nolan, Arthur Streeton, 
Imants Tillers and many others.

The oldest work in the collection is a small relief print 
by Albrecht Dürer called Christ before Caiaphas, dating 
back to 1509-1511. The most expensive work is Maurice 
de Vlaminck’s After the Storm (1939), bought in 1941 for 
£93. Today it is worth over $200,000. 

"The art collection has grown through the buying, 
commissioning and gifting of artworks. The USU began 
its relationship with art in 1913 when Norman Carter was 
commissioned to create a frieze in the Holme Building 
Reading Room. Though this artwork has now disappeared, 
a watercolour sketch of the original by Carter is held in 
the collection."

Of course, the art collection has not been without 
controversy. In the 1970s, a feminist group took as ransom 
a series of paintings called Lady Undressing. It was in 
protest to the depiction of an undressed woman in a very 
public stairwell and only after extensive negotiation was 
the painting returned to the USU on ABC’s 7:30 Report. 

So where are all these artworks hiding? Sadly, most are 
in storage because of limited wall space. There is an 
annual exhibition at Verge Gallery displaying some 
works, but unfortunately BULL missed the boat and this 
year’s exhibition is over (sorry!). To make up for it, we’ve 
compiled a scavenger hunt list of artworks you can find 
around campus (you’re welcome).

1. Virgil Lo Schiavo, A Tribute to Shakespeare (1944), 
A Tribute to Dickens (1951-52), Mankind (1971);  
three separate murals in the Refectory area of the  
Holme Building

2. Nicole Paterson, Woolly Mammoth (2009); sculpture  
in the International Student Lounge

3. Louisa Dawson, Itinerary/Itinerant (2004); sculpture  
in Manning House

4. Lyndon Raymond Dadswell, University Life (1962); 
sculpture on the exterior of Holme Building

5. Norman Carter, Sketch for Mural for reading room in four 
unequal panels (riverscape)-Seascape (1913) and Sketch 
for Mural in four unequal panels (landscape) (1913); two 
reproductions in the Reading Room of Holme Building

6. Harry James Wedge, Germ Warfare (1994); painting  
in the New Law Annex

WORDS BY JULIAN WOODS |  IMAGES BY JULIAN WOODS & ANJA BLESS
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On the rare occasion that wider society 
acknowledges niche identities, it tends to resort 
to oversimplifications. In mainstream terms, 
asexuality and kink are easily defined: asexuality 
= no sex; kink = weird sex. These definitions situate 
asexuality and kink as inherently incompatible. 
These definitions are wrong.  

Asexuality is better defined as a lack of sexual attraction 
to other people, and/or a lack of desire to engage in sexual 
acts. Like every sexual orientation, it’s complicated, and 
varies from individual to individual. 

Seemingly on the other side of the sexual 
spectrum we have kink – often associated, 
though not synonymous, with BDSM1   
- which is a subset of generally erotic desire 
and play defined by its abnormality. To the 
mainstream, asexuality and kink seem like 
strange bedfellows. In reality, they’re more 
compatible than you might think. 

Mainstream depictions of kink involve 
elaborate rooms of torture, expensive 
equipment, and wealthy men taking 
advantage of naïve young women. 
Fortunately, I wasn’t introduced to kink by 
a condescending man in a nice suit, but by 
a friend in a safe space on my 19th birthday. 

After a week of “what the fuck is wrong with me”, I grew 
into my identity, and became involved in the BDSM 
community. I was excited to find a subculture that 
celebrated rather than shamed how I was interested in 
connecting with my partners. But I couldn’t escape the 
feeling that none of it was legitimate until I’d had genuine, 
certified BDSM sex. I wouldn’t do it just to prove myself, 
so I waited until I was ready for my kinky debut. I kept on 
waiting. After 18 months, I realised I was on the asexual 
spectrum. The question of finding that legitimacy went 
from “not yet” to “maybe never”. I felt too ace for kink, and 
too kink for ace - uncomfortable in both of my identities. 
Then I found people who felt both identities resonated 
with them. 

Dana* is both asexual and kinky. “When I’m on the 
receiving end of traditional sex acts I just end up worrying 
about the other person’s feelings, and feeling guilty about 
not being able to provide what they presumably want,” 
they explain. Kink, on the other hand, provides a freeing 

experience. “There are other kink things that I enjoy but 
don’t find sexual. I enjoy rope because I find it relaxing – 
it’s kind of like meditation for me.” 

Lee*, also kinky and asexual, feels similarly. “Even as a 
Super Empowered Feminist, I've consistently struggled to 
be like, ‘Hey bro, this touching is real nice but can you 
quit trying to put your dick in it?’. 

“Even if I do manage to assert my own desires the weight 
of the other person's expectations and disappointment is 

just too much to bear. Kink really feels like it 
frees me from all of those expectations. Like 
I genuinely get to sign on for what I'm up for 
and tap out, no questions asked, when I'm 
not feeling it anymore.” 

That sense of control comes from kink’s 
consent framework, which is much more 
extensive than in regular sex. Kinksters 
often set clear boundaries and safewords, 
and outline their desires with partners 
before engaging in a BDSM scene. This 
practice rewrites and personalises scripts 
for intimacy that have been created and 
standardised by media, fiction and sex 
education. Expectations are clearly agreed 
to. Sex, as just one of a plethora of kinky 

experiences on offer, isn’t a given. 

Lee recalls one of their early experiences of this consent 
framework in action. “During one of my early kinky 
relationships I was on my second date with this incredible 
femme domme, and we're in a pizza shop and she's like, 
‘right, before we play I need you to tell me what you're 
into and what you're not. I wanna know your hard and 
soft limits, what kind of experience you have, what you 
need to feel cared for.’ And having that discussion was 
simultaneously terrifying and totally liberating. Because 
everything is on the table and nothing is assumed.” 

Asexual kink lifts the heavy weight of one erotic act 
necessarily leading to one another, and makes us 
appreciate acts considered foreplay and nonsexual kinks 
in their own right. A kinky understanding of asexuality 
resists my initial understanding of asexuality as a 
difficult thing to be proud of. A lack of something. When 
kink and asexuality entangled I understood asexuality as 
a positive. Not lacking but contributing to, complicating 
and fundamentally improving how I saw relationships, 
intimacy, love and myself. 
1

Bondage, domination, discipline, submission, sadomasochism and fetishes

* Names have been changed

“There are other 
kink things that 
I enjoy but don’t 

find sexual. 
I enjoy rope 

because  
I find it relaxing 

– it’s kind of  
like meditation 

for me.”
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WORDS BY ELLIOTT BRENNAN

When I was as tall as my shin,
I tucked my shirt in.
I parted my hair,
Where it is now bare.

I grew to my hip,
Six hours was enough,
A liberating bell,
And my shirt was untucked.

I grew to my armpit,
My awkward body within,
Shirts that didn't fit,
And they were never tucked in.

I grew to my chin,
I had curls down to my nose,
My shirts were smaller,
But you know how it goes.

Now I can look myself in the eye,
I look down at my shin,
Part my hair,
And tuck my shirt in.

I  
T U C K E D  

M Y  
S H I R T  

I N 



To Joe Hockey from Law Revue,

Trade your cigars for a microphone on the Broadway 
stage. Your voice is as deep and rich as the real Joe 
Hockey’s bank account.

I’ll get a job if your singing tells me to

To the good-looking people of USyd, 

I am so fed up with the amount of good-looking people 
here. I mean c'mon, you're forcing me to always look my 
best. That's a hard call.

Dreaming of track pants and thongs

To the men who study Gender Studies,

Are you here because you’re a genuinely cool feminist guy 
or because you’re looking to pick up?

Hoping it’s the former

To the Arts and Social Sciences Faculty,

PLEASE DON’T REMOVE MY BELOVED SIMPLE 
EXTENSIONS for the reason that my cat died, my dog 
ate my homework, I sneezed once on the train and I was 
partying at The Ivy all weekend.

Hungover

Dear PSP,

You are the love of my life. Please be mine forever.

X

To Sydney Law students

How do you expect to lead this country as politicians and 
lawyers if you can’t even manage to aim your waste into 
the toilet properly? I don’t even want to imagine what the 
Parliament and Supreme Court bathrooms look like. 

What is that smear

CHATTER 

CAMPUS

VOX POPS
WHAT’S THE BEST WAY TO AVOID  
STUPOL CAMPAIGNERS?
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Send your anonymous love confessions, rants  
and sightings to editors@bullmag.com.au

Zabin Salil 
MECHANICAL ENGINEERING III

Study engineering because the 
campaigners never come to the 

engineering side of campus. 

Rachael Buckland 
MECO/LAW IV

Say you know someone on a campaign 
ticket and that you’ve already decided 
to vote for that ticket. 

Mariah Klay 
MECO/LAW IV

Put my sunnies on, my headphones 
in, and do the resting bitch face.
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SULITHI DEWENDRA | INGS 

Denim Jacket: Cheap Monday Top: 
Paper Scissors Pants: Dr Denim 
Shoes: Windsor Smiths Bag: Longchamp

If money wasn’t an issue, what’s one 
style item you really want to own 
and why? A leather jacket! I think 
they go with absolutely everything 
and add a touch of flair as well.

What’s the most memorable outfit 
you’ve spotted at uni this year? Most 
memorable outfit would be hemmed 
houndstooth shorts with a white 
cropped top and a leather jacket (I’m 
obsessed with houndstooth prints). 

What item have you worn the most 
frequently this year? Skinny jeans 
definitely, mainly for comfort purposes. 
They go with everything and they keep 
you (somewhat) insulated.

Style inspiration? No particular 
person, but girls on the street with 
nice outfits! 

NATALI DILEVSKI | ARTS III

Pants: 1950s pants I bought off Etsy 
Blue coat: 1960s Niccolini coat I 
bought off Etsy Shoes: Louis Vuitton, 
bought in Hong Kong Scarf: My 
grandmother crocheted it Gloves: 
Gift from my grandmother

Tips for styling brightly coloured 
hair? Keep it simple. Bright hair is 
already bold and dramatic enough.

What’s one trend that should come 
back into fashion and why? 1960s Mod. 
Besides it being aesthetically awesome, 
the style emerged during a period when 
society was moving away from being 
conservative to more progressive. I think 
this is interesting and I like that it is 
reflected in the fashion. 

What item have you worn the most 
frequently this year? Black ankle 
boots. They’re comfortable, practical 
and look good with most of my outfits. 

Style inspiration?1960s clothing.

DORIS XU | PUBLIC POLICY I

Coat and clothes: Snidel  
Sunglasses: Miu Miu  
Shoes: Onitsuka Tiger  
Style inspiration? Mizuhara Kiko, 
Japanese model and actress. 

What’s your favourite on-campus 
trend? Boyfriend clothes and jeans. 
They’re comfortable, and suit 
the casual and relaxed feeling of 
Australian style. 

What’s your least favourite clothing 
trend? Lots of spikes on clothes. 

What’s one thing to remember  
when buying designer brands?  
It still comes down to appearance 
over brand. Some famous labels 
have products that are not  
actually pretty. 

ILLUSTRATIONS BY CHRISTINA GUO 

While Sydney style is extremely 
accepting of the casual sweatpants-
hoodie combination, there is 
something to be said for those who 

take the spring idea of starting anew 

and applying it to their wardrobe and 

their life. 

As you’re transitioning out of your 

winter thermals, consider swapping 

out your heavy winter coats for some 

more brightly coloured outerwear. 

They’ll help keep you insulated 
through the odd chilly day just as 
well. We particularly love the pastel 
blues that complement the warmth 
of longer daylight hours. Play with 
textures and patterns underneath 
too (but maybe not florals though - 
Miranda Priestley would disapprove).

BETWEEN SEASONS 
WORDS BY CHRISTINA GUO 



Last year, the Danish parliament voted to ban 
traditional halal and kosher forms of slaughtering 
animals for human consumption. Both Islamic and 
Jewish teachings require the slaughter of livestock to 
take place while the animal is still conscious, using 
an extremely sharp knife to sever the jugular veins 
and carotid arteries. Denmark’s new 
regulations now require the pre-
ritual stunning of all livestock. In his 
announcement to the Danish television 
network, TV2, Danish minister for 
agriculture Dan Jørgensen stated 
“animal rights come before religion”. 

Denmark’s legislative changes 
are puzzling: Danish Islamic 
leaders already ruled pre-stunning 
measures permissible several years 
ago. Additionally, the president of 
Denmark’s Jewish Community Centre, 
Finn Schwarz, announced that the 
changes would not affect the Danish 
Jewish community due to their reliance 
on imported kosher meat. The pursuit 
of this ban, which barely caused a ripple 
within Danish Muslim and Jewish circles, 
reveals more about Denmark’s attitudes 
towards religious minorities than an 
interest in preventing cruelty towards 
animals. Like most industrialised 
nations, Danish agriculture heavily 
relies on factory farming. In its current 
form, industrial farming is pretty 
antithetical to animal welfare.

Thinly veiled Islamophobic and anti-
Semitic rhetoric is not unique to 
Danish animal rights activists and politicians. Halal and 
kosher practices are often referred to as ‘inhumane’, and 
‘barbaric’ in Australian circles as well. Ritual slaughters 
are frequently represented as abnormal and unacceptable, 
despite the fact that they operate within the very same 
factory farming system as secular meat producers.

Both in Denmark and closer to home, factory farming is not 
known to be ‘cruelty-free’. This applies to both slaughter 
methods and the treatment of animals during their lives. 
They are defined by maximum output at minimum cost, 

and minimum consideration for the 
wellbeing of livestock, the wellbeing 
of exploited migrant workers, or even 
the health of consumers. 

In August 2010 at a Baiada Poultry 
processing plant in Victoria, an 
employee, Sarel Singh, was killed 
instantly after his jacket became 
caught in a packing machine during 
cleaning. His co-workers reportedly 
had to clean the processor of his 
remains and resume operations 
within two hours. 

As Australia’s largest supplier of 
poultry products, Baiada has faced 
a string of charges for breaching 
occupational health and safety laws, 
and in May this year, Four Corners 
revealed the foul conditions faced by 
Baiada’s migrant employees. Yet there 
have been no structural challenges 
to the factory farming system that 
companies like Baiada rely on. 

In fact, the Biosecurity Bill currently being considered 
by the New South Wales parliament has the potential 
to silence whistle-blowers on animal cruelty. The bill’s 
primary focus is the prevention of the spread of pests, 
diseases, weeds, and contaminants, however it also means 
that ‘unauthorised visitors’ to farms – such as activists or 
journalists – can be slammed with a $110,000 fine or up 
to ten years imprisonment. 

Welfare discourses often overlook the moral 
underpinnings of halal and kosher rulings. While this 
doesn’t guarantee ethical treatment because people 
practice religion to differing degrees, with the right 
regulations locally-sourced, family-farmed halal or kosher 
meat is several times better than a standard supermarket 
steak or drumstick. Criticising halal and kosher slaughter 
as unethical is selective in the extreme. If we really care 
about how animals are raised and killed, we need to be 
more self-reflective and less indulgent of Islamophobia 
and anti-Semitism.

WHEN  
MORAL  
VANITY  
COMES 
BEFORE 
ANIMAL 

WELFARE
WORDS BY BY SHAYMA TAWEEL
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WORDS BY LAUREN BEECH

ISABELLA BARRETT WANTS YOU TO EMBRACE 
THE SELFIE STICK. 

What do light bulbs, cheeseburgers 
and selfie sticks have in common? 
They were all mocked, ridiculed and 
challenged, yet have become pretty 
important innovations. 

Don’t have anyone to take your photo 
in front of the Palace of Versailles? 
Cue selfie stick. Need that perfect 
distance for your hot selfie so that it 
looks like you haven’t actually taken 
the photo yourself? Cue selfie stick. 

Ellen captioned her legendary 2015 
Oscars selfie with, “If only Bradley’s 
arm was longer.” But, we all know 
that she was really thinking, “If only I 
had a selfie stick.” I imagine that Jared 
Leto cries himself to sleep knowing 
that with a selfie stick he could have 
been more than just an eye in the 
corner of the most re-tweeted image 
of all time. 

Selfie sticks are like Hannah 
Montana. Everyone pretends to 
hate them when really, they are the 
pinnacle of greatness. 

EMILY SHEN IS SICK OF SELFIE STICKS 
BLOCKING HER VIEW.

Music festivals and museums across 
Australia have agreed: it’s time we 
said stick it to the selfie stick.

Having just come home from a 
European vacay, nothing was more 
annoying than trying to watch a 
beautiful sunset or check out a 
panoramic view from dizzying 
heights and having a stick with a 
giant mobile attached to it wave 
across my vision. 

It’s not only an annoying appliance 
to carry; it’s also ruining the 
spontaneity of selfies. By putting 
your phone on a stick, you’re telling 
me you’re here for the pic and not the 
experience. 

“But it’s so convenient!” selfie stick 
lovers cry. From a technological 
perspective, it’s basically the modern 
day Bluetooth headphone set. Do 
you want to be that person?

So before you wave your rod proudly 
in the air, why don’t you take a look in 
the mirror... or better yet, why don’t 
you take a selfie (minus the stick)?

Horse riding is said to be a relaxing 
activity where you can enjoy a great 
view and bond with a good-natured 
animal. After taking a 90 minute 
horse riding tour, I’m here to tell you 
that is horse shit. 

Depending on your horse, you may 
spend the next 90 minutes of your life 
astride a creature that makes you re-
evaluate the reputation of the entire 
species. Unfortunately, my horse 
had a habit of cutting corners. As a 

SELFIE STICKS

student and retail worker I normally 
appreciate the need to get things 
done with less effort. But not when 
you are sitting across said corner-
cutter holding on for dear life. 

Although in a beautiful place, the ride 
was not at all picturesque.  Except 
for the few brief moments when my 
horse decided to stop, perhaps to give 
me more of a jolt when she suddenly 
started cantering, my view was 
confined to the back of my horse’s 

head, trying to predict what they 

would do next.

My self-congratulations for having 

survived were short lived, however. 

I soon realised that the pain of the 

last 90 minutes had taken its toll on 

me, as I could no longer feel my legs. 

Despite the chance to insta-brag, I 

declined the offer to take a photo 

with my horse and held on firmly to 

the rail as I hobbled back to my car. 

HORSING AROUND IS              FUNN E I G H
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Matilda the Musical. When someone who writes 
lyrics like “fuck the motherfucking pope” creates 
a stage appropriation of a children’s book, you 
know it’s worth seeing. 

Ankle cleavage. Roll those jeans up, mates. 
Spring has sprung.

Facebook Messenger. Stop using the separate 
app. It’s such a waste of space and your regular 
Facebook app has stopped pestering you to 
download it.

Mandarins. THEY’VE GONE WHITE AND HARD! 
BURN EVERY LAST ONE!

Agent Cody Banks (2003)

Hilary starred opposite Malcolm in the 
Middle’s Frankie Muniz. He was Cody, the 
teen spy who completed a “CIA Summer 
Camp”, and she was Natalie, the daughter 
of the scientist he was supposed to be 
sussing out. But then – alas – the CIA take 
Natalie hostage! What will Malcolm (we 
mean, Cody) do? (Spoilers: get her out and 
give her an awks 15-year-old kiss.)

Cadet Kelly (2002)

A Disney Channel original movie, 
Cadet Kelly sees Duff take on the role of 
Kelly, an underage girl who is forced into 
life as a child soldier after her mother 
marries into the military. But she’s in the 
US, so no one starts a charity to get her 
out. God bless America etc.

A Cinderella Story (2004)

Thought we had exhausted every 
possible type of Cinderella remake? 
Think again. This one sees Hilary as Sam, 
the Californian teen whose father died in 
an earthquake leaving no will. As a result, 
her stepmother is basically able to abuse 
her, because we all know that absence of 
a will waives the effect of all other laws.

The Lizzie McGuire Movie (2003)

Hey now, hey now! This time Hilary is 
on an incredibly ambitious school field 
trip to Rome. But, because the student-
to-teacher ratio seems to be about 40:1, 
she manages to sneak away and enjoy 
a holiday romance with popstar Paolo. 
The film ends with Hilz performing a 
pop concert in the Colosseum. 

Raise Your Voice (2004)

There are two lessons to be learnt 
here. First, all you need to get into an LA 
talent school is some grainy footage of 
you playing two chords on the piano, and 
secondly, even if your brother did die in 
a car crash, the scholarship should still 
go to the violinist with actual talent. 

5 

4 

3

2

1

CLASSIC COUNTDOWN: 
HILARY DUFF FILMS FROM A BYGONE ERA

GOING UP:

GOING DOWN:

WHERE ARE THEY NOW?
Nathan Foley, Hi-5 (1999-2009)

Nathan Foley found fame as one fifth of 
the first incarnation of children’s music 
group Hi-5 in 1999, where he performed 
for ten years.

Since then, he’s done a few stage 
shows, performing in Jerry Springer the 
Opera in 2009, as well as touring with 
Mamma Mia in 2010-11. A descendant 
of the Yuin people from NSW’s South 
Coast, Foley presented the television 
program Gathering on NITV. In 2012, 
he appeared on the Priscilla Queen of 
the Desert themed reality show I Will 
Survive, finishing third.
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With ‘Watch Me (Whip/Nae Nae)’ Silentó has delivered, 
for his debut single, a moreish club banger charged with 
a divisive political message. With just four words (and 
a contagious synth lead) Silentó has sent shockwaves 
through the horse racing industry – “Now watch me whip 
(Kill it!)/Watch me neigh neigh (Okay!)”. 

Silentó needs to be recognised for making such a bold 
political statement so early in his career – with verses 
like “Now break your legs/Break your legs/Tell’em 
‘break your legs’”, it is clear that he feels strongly about 
current industry practices. Producer Bolo Da Producer 
does a stellar job of pairing Silentó’s angry lyrics with a 
very “now” melody not too removed from DJ Mustard’s 
latest offerings. 

It is refreshing to see in this 17-year-old an artist unafraid 
to incorporate meaning into music. Politics with panache. 
Silentó asks us to ‘Watch Me’. I agree; potential abounds.

ALEXANDROS TSATHAS 

L I S T E N : 
WATCH ME (WHIP/NAE NAE) 
SILENTÓ

Surprisingly, Fantastic Four isn’t the failure everyone 
is cracking it up to be. Josh Trank’s take on the Marvel 
superhero family is an engaging and awe-inspiring piece 
of science-fiction. At worst, Fantastic Four tries to be a 
superhero movie. 

In a world where superhero movies have become 
predictable, with each story a mere chunk of a larger one, 
Trank confidently steers this new iteration with a unique 
twist on the source material. The actors are incredible, 
and we are emotionally engrossed in the journey of our 
characters as they venture into interdimensional territory. 

Nevertheless, a horrid third act (perhaps the result of 
rumoured troubles that plagued the film’s production) 
mars what could have been a great film. All in all, though, 
Fantastic Four doesn’t deserve to be hailed as the worst 
superhero movie of all time; Trank’s science-fiction 
homage is just misunderstood. 

LIAM LUANGRATHRAJASOMBAT

W A T C H : 
FANTASTIC FOUR 
JOSH TRANK

 

Anyone who has seen Baio live as the bass player for 
Vampire Weekend will know that he is a very funky (and 
very sweaty) man. So it’s no surprise that his new solo 
track ‘Sister of Pearl’ is an exercise in groove, with synthy 
harpsichords and toe-tapping beats foregrounding much 
of the single. 

His vocals are campy and Bowie-esque, a throwback to 
70s glam. But it’s far from sounding derivative – on the 
contrary, it’s fresh and ridiculously catchy, lodging itself 
into your brain with all of Baio’s charm, charisma and 
falsetto “oohs”. 

It’s a track that you will find yourself singing in the 
shower, slash in lectures (under your breath). ‘Sister of 
Pearl’ appears on Baio’s debut solo album, The Names.

MICHAEL SUN

L I S T E N : 
SISTER OF PEARL 
BAIO

REVIEWS
W A T C H :
MR. ROBOT, SEASON ONE 
SAM ESMAIL

 
Premiering on the USA Network, Mr. Robot follows a 
wide-eyed and unstable Rami Malek as Elliot, a software 
technician for a multimillion-dollar corporation by day 
and a vigilante hacker by night. Emotionally disconnected 
and a loner, Elliot is recruited by the mysterious Mr. Robot 
(Christian Slater) to help bring down the very organisation 
he works for, “Evil Corp”.

It’s the show’s emotional moments that prove most 
compelling. Heartbreakingly lonely, Elliot self-medicates 
with morphine, and humours his therapist with silence 
and secret background checks into her personal life.

Despite this, the political agenda of the show lacks 
strength. Elliot’s rant on consumerism and social media 
in the pilot packs no emotional punch, and is saved only 
by Malek’s manic and unsettling performance. Mr. Robot 
might be about bringing revolution to the fictional world 
of the show, but there’s nothing too revolutionary about 
what’s being said.

EMILY SHEN
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SYDNEY 
UNIVERSITY 

BUSINESS 
SOCIETY (SUBS) 
WELCOME BACK 

DRINKS

On a typical Thursday night, most university students 
are either emptying their wallets for late-night shopping, 
wishing it was the weekend, or dreading the 9am lecture 
they have the next day. But the Sydney University Business 
Society had other plans with their ‘Back to Semester Party’ 
at El Topo Basement, a military-themed affair that saw 
dozens dressed in green and brown shades of camo with 
war paint splashed across their faces.

There I was, a fool for arriving on time, sitting alone in a 
room of 20 people, nursing my Carlton Dry as if it were a 
dying animal. People were too scared to dance, too scared to 
be themselves, although alcohol could cure that. 

Soon enough the volume dialled up, the DJ’s beats quickened, 
and attendees funnelled in one after another, eagerly 

grabbing their free drink courtesy of the society. The table 
which I had used as my observatory was cleared away as the 
dance floor took centre-stage. The DJ played beats, spinning 
EDM, bounce, and even K-Pop tracks, but struggled to find 
his groove and his audience suffered the consequences. 

I made some new companions, the incredibly charismatic 
kind, and had just enough friends that I didn’t have to shrink 
away into my shell. The club executive was too busy taking 
care of everyone and managing ticketing to let themselves 
have fun, yet the night the Business Society created for their 
members and guests was well worth the trouble. 

WORDS BY LIAM LUANGRATHRAJASOMBAT

IMAGES BY CHRIS LAM

Soon.



Why should we join your club?

Any female students seeking to 
engage with industry, their peers and 
the broader university environment 
should join NOW – we aim to connect, 
compel and collectively inspire 
women and to empower female 
students to realise their business 
and leadership aspirations. We seek 
to shed light on issues that will 
affect female students throughout 
their careers, such as equal pay, in 
a non-political, accessible manner. 
Plus, we’re known for our delicious 
breakfast events!

Are there any upcoming events that 
we should pencil into our diaries?

When I first met Mary in my first year media tutorial, 
I had no idea she was on her way to becoming a global 
superstar. A second-year Arts student, Mary Bokey is 
one half of the Polarheart duo, along with Chris Chidiac, 
a former student at the Conservatorium of Music. 

Both classically trained and extraordinarily talented, the 
pair met while involved in previous projects. They began 
writing together in early 2013, finding an undeniable 
musical chemistry. The next year, they released their 
first single, ‘Paralyse’, which now has over 80 000 plays 
on SoundCloud, and has received airplay in Australia, the 
UK and the US. 

“Hearing ourselves on the radio was absolutely incredible, 
a real dream come true,” Mary says. “Music has always 

meant so much to us for so long, it’s really special to be 
able to connect with people and have them enjoy the 
music we make.”

Mary and Chris’ success comes down to how well they 
complement each other’s musical talents. 

“We found it so natural to work together,” Mary says. 
“We both have similar tastes in music and match each 
other creatively.”

When asked about the highlights of their experience so far, 
both agree hearing themselves on the radio was still very 
surreal. With an EP expected later this year, we’re bound 
to hear many more of Polarheart’s songs on the airwaves. 

We’re celebrating what a fantastic 
year we’ve had with an end of year 
soiree – check out our Facebook page 
for more details.

When does your club meet?

NOW holds events every few 
weeks throughout semester – from 
drinks and pizza at Courtyard, to 
our breakfasts with industry and 
University staff, to more structured 
networking events.

How can we get involved?

Go ahead and ‘like’ our Facebook 
page, where you can sign up as a 
member, and come along to our next 
event! facebook.com/sydneyuni.now

MARY 
BOKEY
WORDS BY ALISON XIAO
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VICE PRESIDENT OF THE UNIVERSITY OF SYDNEY 
NETWORK OF WOMEN (NOW)ADRIANA STEFANATOS
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• Abseil off boardwalk to School of Civil Engineering (1.5 m)

• Walk to Engo Grill, purchase carbohydrates for expected 
long journey (100m)

• Walk through barren wasteland (sometimes referred to as 
“Electrical Engineering Building”) to the Seymour Centre 
(200m)

• Walk west on Cleveland Street (50m)

• J-Walk across City Rd (20m)

• Walk north on City Rd, to enter the park through the 
children’s playground (500m)

• Scale the climbing sphere, taking care to shake off any 
potential campaigners disguised as children hanging to your 
shoes (6m)

• Walk north to Lake Northam (100m)

• Swim to lake’s island, taking care to shake off any potential 
campaigners disguised as fish hanging to your shoes (20m)

• Jump off the island, and swim due west (10m)

• Exit the lake and walk to the tennis courts (200m)

• Scale tennis court fence, then complete a parkour jump to 
make it onto Parramatta Rd (20m)

• Run west along Parramatta Rd, taking care to look inside bus 
windows for potential campaigners. Jump on top of a moving 
car if a suspected potential campaigner is identified. (400m)

• Turn left to re-enter campus on Orphans School Creek Lane. 
Remark that this is a fucking weird name for a street and 
develop conspiracy theories about college life in the 1950s. 
(200m)

• Run east across Oval 2 (80m)

• Walk south on Western Ave (20m)

• Turn left to walk behind Old Teachers College (20m)

• Turn left and walk up stairs to Education courtyard (20m)

• Enter Education building, walking up two flights of stairs 
to Level 4. (30m)

• Walk due east, past Lecture 424 (10m)

• Manning is through the door directly ahead.

HOW TO GET 
FROM CADIGAL 

TO MANNING 
WITHOUT 

FACING 
CAMPAIGNERS
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Google changed its name to Alphabet,  
but would you take your husband’s name?  
bit.ly/bchkt7csmav 

Enthusiastic Student Politician 
@iheartdemocracy

DEFINITELY 100% NOT FAKE TWEETS

Just got a letter from @TonyAbbotMHR’s 
lawyer. We’ll take that as a comment.

Can’t wait to get elected to SRC so I can not 
turn up to meetings :’) 

BY BARBARA TAYLOR

I will convince @onedirection to call off their 
split. #leadershipforgoodstartshere 

[redacted by social media team] 

VCSpencey1962
@VCSpencey1962

Customers are advised that trains today will 
be replaced by broken-down buses headed 
the wrong way in heavy traffic

Exciting announcement! Read more about  
our new parent company @fruitsalad here:  
bit.ly/ango9nkd3
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THE GREAT STUPOL 

FIND-A-WORD II
Looking to restore your integrity this election season? Hoping your name is 
covertly hidden in this find-a-word to validate your hack status? Well, BULL 
probably can’t help you there. But we do have this low-stress puzzle to help 
distract you from the important questions in life.

E V D J S M H T E W P C R K K

T X R L F S O E V Y R P G L X

A P I U C I N L Y S S R L A U

C S N S H T I H T G U E Y T E

T E K L A A S P I T U F U R A

I S D O L M O M N Q D E P D R

C S R G K G I A U R R R D N P

K A A A I A T P O E E E G A H

S L N N N R E W W S M N F P O

P G K N G P Z O I U I C N K N

A N D L F Z P D R N B E I L E

M U R P U E E S N V Z D A A S

R S U B A N M A I B O E G W I

M L N A T I M F G H G A S H A

S A K D D J N T L S E L G   Y B

BUZZWORD PAIN SPAM

CHALKING PAMPHLET SRC

DRINK DRANK DRUNK POWER SUNGLASSES

EARPHONES PRAGMATISM TACTIC

EGO PREFERENCE DEAL UNITY

HONI SOIT PRESIDENT WALK-AND-TALK

MANNING SLOGAN



WE’RE GIVING
   

HOLIDAY 
DOLLARS!

To enter our draw to win a $500 Mastercard Cash Passport 
from Encompass, all you need to do is like the Encompass 

facebook page and comment, telling us which 
holiday destination you’d like to escape to!

www.encompasscu.com.au/holiday
Entries close 21 August 2015

For full terms and conditions, visit www.encompasscu.com.au/holiday Authorised under NSW Permit No. LTPM/14/01399
Encompass Credit Union Limited  ABN 43 087 650 011 AFSL and Credit Licence Number 238 426.

AwaY 500



匀䄀嘀䔀 唀倀 吀伀 㐀　─℀

匀琀甀搀攀渀琀猀 ☀
吀攀愀挀栀攀爀猀

戀椀琀⸀氀礀⼀氀攀渀漀瘀漀ⴀ攀搀甀挀愀琀椀漀渀

倀漀眀攀爀攀搀 戀礀
䤀渀琀攀氀글 䌀漀爀攀吀䴀 椀㜀

瀀爀漀挀攀猀猀漀爀


