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EDITORS’ LETTER

Another semester, another sinking 
pit of despair in a pool of gathering 
tears. We at BULL have spent the 
holidays deepening our relationships 
with Netflix and our beds, and we’re 
not too keen on the transition back 
to 9am starts. If you, too, want to 
postpone the start of semester long 
as possible, forgo the expensive 
reader and jump back in bed with 
this brand-new issue. 

Highlights in this month’s issue: 
Louisa Studman on the fraught 
world of Autism nonprofits, Ada Lee 
on hypnotherapy, Justine Landis-
Hanley on Harry Potter fan fiction, 
and a list of semester two resolutions 
to not complete.

 Love,  
 BULL eds x 
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Semester 2 begins
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Blast Off! Intergalactic 
Comedy Spectacular! 
Hermann’s Bar, 7pm
Party Like It's 2000 
Manning Bar, 7pm
Funch 
Eastern Avenue, 12-2pm

3 0
SUDS Presents: 
A Midsummer 
Night’s Dream 
York Theatre Seymour 
Centre, 7.15pm

3 1
SUDS Presents: 
A Midsummer 
Night’s Dream 
York Theatre Seymour 
Centre, 7.15pm
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3 4 5
Band Comp Semi 
Final 1 
Manning Bar, 7-10pm 

Funch 
Eastern Avenue, 12-2pm

6
George Maple  
Manning Bar, 8pm

7
The Jon Spencer Blues 
Explosion  
Manning Bar, 8pm
Last day to add a unit 
of study for Semester 2 
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International Festival 
Eastern Avenue, 11-3pm
DJ Comp Heat 1  
Manning Bar, 1-2pm

1 2
International Festival 
Eastern Avenue, 11-3pm
Band Comp Semi Final 2 
Manning Bar, 7-10pm
Funch 
Eastern Avenue, 12-2pm
DJ Comp Heat 2  
Eastern Avenue, 1-2pm

1 3
International Festival 
Eastern Avenue, 11-3pm
EDSOC Cardie Crawl  
Courthouse Hotel, 
Newtown, 6pm
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Theatresports ® 
Showcase 
Manning Bar
BULL Issue 6 
hits stands 

1 9
Band Comp Grand Final 
Manning Bar, 7pm
Funch 
Eastern Avenue, 12-2pm

2 0
ASTA + Montaigne  
Manning Bar, 8pm
DJ Comp Final  
Hermann’s Bar,  
from 5pm

2 1

W
EE

K 
5 

(a
Ug

US
t)

2 4 2 5
Radical Sex & Consent 
Week

2 6
Radical Sex & Consent 
Week 
Funch 
Eastern Avenue, 12-2pm

2 7
Radical Sex & Consent 
Week

2 8

WHAT’S ON
For the full calendar of events – head to usu.edu.au and click the calendar
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M U S T  S E E :

GEORGE MAPLE 
WOODES X ELKKLE 
GORDI

thURSDaY 6 aUgUSt 8Pm
maNNINg BaR // 18+
$15 aCCESS // $25 +BF gENERaL

EVERY WEEK

C O M I N G  U P . . .

MILLENNIUM PARTY

BAND COMP SEMI FINAL 1

GEORGE MAPLE 

THE JON SPENCER BLUES 
EXPLOSION

GOOD RIDDANCE

BAND COMP SEMI FINAL 2

THEATRESPORTS ® SHOWCASE

BAND COMP GRAND FINAL

ASTA + MONTAIGNE 

29 JUL

5 AUG

6 AUG

7 AUG

8 AUG

12 AUG

18 AUG

19 AUG

20 AUG

MONDAY 
Live Music 
3-5pm, Manning Bar

Monday Movies 
from 6pm, Manning Bar

Free popcorn with James 
Squire or soft drink 
purchase 
from 4pm, Manning Bar 

$4 Darling Pale Ale and 
5 Seed Cider 
4-6pm, Hermann’s Bar

TUESDAY 
Live Music 
3-5pm, Manning Bar

Trivia 
5-6pm, Manning Bar

$7.50 Schnitty and Chips 
with James Squire or soft 
drink purchase 
from 4pm, Manning Bar

$4 Darling Pale Ale and 
5 Seed Cider 
4-6pm, Hermann’s Bar

Sunset Jazz 
6-8.30pm, Hermann’s Bar

WEDNESDAY 
Live Music 
3-5pm, Manning Bar

½ price Carved Up Special 
with James Squire or soft 
drink purchase 
from 4pm, Manning Bar

$4 Darling Pale Ale and 
5 Seed Cider 
4-6pm, Hermann’s Bar

THURSDAY 

Theatresports® 
1-2pm, Manning Bar

Live Music 
3-5pm, Manning Bar

$7.50 Burger of choice with 
James Squire or soft drink 
purchase 
from 4pm, Manning Bar

$4 Darling Pale Ale and 
5 Seed Cider 
4-6pm, Hermann’s Bar

Mixed Tape Local Bands 
and DJs 
from 4pm, Hermann’s Bar

FRIDAY 
Live Music 
3-5pm, Manning Bar

$5.50 Beef Nachos with 
James Squire or soft drink 
purchase 
from 4pm, Manning Bar

$4 Darling Pale Ale and 
5 Seed Cider 
4-6pm, Hermann’s Bar

/manningbarsydney @manningbar

#manningbarmanningbar.com

1 0

USU and FBi Radio present George 
Maple with special guests Woodes 
X Elkkle and Gordi. Fresh from a 
series of stellar performances at 
SXSW and a killer guest spot at 
Coachella alongside What So Not, 
George Maple is returning to Sydney 
for one night only playing right here 
on campus at Manning Bar.
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WoRDS BY aDa LEE | ImagES BY PEtER BaRCLaY 

Chris sits in the audience, watching British 
comedian Stephen Fry perform on stage. A woman 
with a blue polka dot dress walks in. Her phone 
rings. Chris touches his finger to his forehead. 
Then he takes out a gun and shoots Stephen Fry 
three times. Chris falls asleep and wakes up with 
no memory of what he’s done.

Performance hypnotist Derren Brown appears and reveals 
he has programmed Chris into an assassin using triggers 
of a polka dot pattern and a specific 
ringtone. The gun was fake, but Chris 
didn’t know that. 

Hypnotherapist of 15 years Ann 
Eyres acknowledges hypnosis could 
be used to exploit people if they are 
highly susceptible. “There’s certainly 
responsibility as there would be with 
any therapist,” she says. “It depends 
on how you can work it.”

On a quiet street in Croydon, in 
Sydney’s Inner West, Eyres works out of her quaint brown 
brick cottage. The first person she ever hypnotised was 
her son, to help him find lost raffle tickets. 

Hypnotherapists use hypnosis to access the subconscious 
mind and make suggestions to it whilst the client is in a 
trance. “You go into a deep state,” Eyres says. “It’s not a 
sleep but it’s a very deep relaxed state, and the conscious 
mind is able to switch off.”

Hypnotherapy has been used for depression, exam 
anxiety, phobias and even to quit smoking.

Media stereotypes often involve a swinging pocket watch 
and the phrase, “you are getting very sleepy”. They’re not 
entirely inaccurate. 

Real hypnosis often involves repetitious sounds like a 
ticking metronome or slow music, and there is a sense 
of falling asleep. Hypnotherapists might use breathing 
exercises, describe calming nature scenes and make 
clients aware of their muscles relaxing in order to lull 
them into what they term the ’theta’ state, which is often 
compared to daydreaming or zoning out.  

“After a while, you can actually see a change in the client’s 
facial features. Everything becomes really relaxed. Often 
the head might go to one side as they drift off,” Eyres says. 
“But they’ll still hear what you’re saying.”

Five years ago, when Masters student Penny Stalia was 
21 and living in Greece, she suffered severe insomnia 
resulting from her battle with an eating disorder. After 
trying yoga and Pilates, her counsellor eventually directed 
her to hypnotherapy. 

Tick, tick, tick, sings the metronome. Chopin’s soft rhythms 
reverberate off the crimson walls of a hypnotherapist’s 
office in Greece. Stalia lies on a reclining chair in a dream-
like state. A woman’s soothing voice joins the chorus of quiet 
sounds. “Now I’m going to see what you were doing in your 
past lives,” she says. Stalia responds even though she cannot 
hear her own voice.

“I remember hearing her talking and not being able to 
hear myself, which was crazy,” Stalia 
says. “And I still think I’m not sure if 
it was a dream or reality but then I’ve 
heard the tapes of me talking.” 

While in a hypnotised state, deeply 
entrenched family traumas and fears 
emerged from Stalia’s subconscious 
as the root causes of her eating 
disorder. Things took an unusual 
turn when her hypnotherapist 
decided to explore Stalia’s past lives.

“Apparently I was Cleopatra in my first life and in my 
second life, I was a warrior in WWII fighting against the 
Germans,” she recalls disbelievingly.

“The problem of me being a perfectionist derives from 
being a queen and wanting to have everything in control,” 
she says. “The second one shows I’m a survivor and fighter 
so that’s a good trait of my personality I should work on 
and boost.”

Media student Elliott Brennan also experienced 
unrecognisable memories when he tried hypnotherapy to 
treat his insomnia when he was in high school.

Lying in a drab room in the Eastern Suburbs surrounded 
by incense candles, Brennan finds himself recounting 
a family holiday and the feeling of harsh English sand 
between his toes. Only, they’re not his toes. 

“I started to realise the memory wasn’t me. It wasn’t my 
feet; wasn’t my hands. So that was super weird. It was 
some little brunette kid,” he says. “But at the time, it was 
like it was my memory.”

Back in Eyres’ office, I ask whether hypnotherapy might 
have a spiritual side. Her eyes brighten when I mention 
past lives.

YOU ARE 

GETTING VERY 

S L E E P Y …

So I walked out of 
there and never 

smoked again. Didn’t 
miss it, didn’t care, 

wasn’t bothered.
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Cherami Leigh isn’t the first person that comes to mind 
when one hears the words ‘anime voice actress’. But 
with roles in popular anime creations like Fullmetal 
Alchemist, One Piece, and Fairy Tail, Leigh has 
helped to make Japanese animation accessible and 
understandable for Western audiences. 

Born and raised in Dallas, Texas, Cherami admits that 
she was always a fan of Japanese animation, but found 
that there wasn’t much available on American television 
growing up in the 90s. 

“I had a very limited idea of what anime was – I grew up 
thinking that anime only existed in Sailor Moon, Pokemon 
and Dragon Ball Z,” says Leigh.

“I didn’t know all the different sub-genres and all the 
different shows, so when I auditioned at Funimation for  
a show called Beach Girl, my eyes were really opened 
insofar as how wide the spectrum of the word anime 
extends and how much it encompasses.”

At the age of 26, Leigh has lent her voice to a number of 
productions. Cherami’s most recent popularity has come 
from voicing Asuna in Sword Art Online, and Sailor Venus 
in the new Sailor Moon Crystal. 

Voice acting is not easy, however. Leigh acknowledges that 
there is a responsibility to ensure that English audiences 
are satisfied whilst guaranteeing that the original source 
material is respected. 

“It’s always difficult, trying to make sure you’re 
maintaining the integrity of the project, but knowing that 
some things are going to either get lost in translation or 
have to change, and just hoping that the fans are going to 
be receptive to that change,” says Leigh. 

WoRDS BY LIam LUaNgRathRaJaSomBat

With broad acting experience since the age of five, Leigh 
has learnt to challenge herself by constantly accepting 
difficult roles. 

“There have definitely been roles throughout my career 
where a director will say ‘I think that you could try this’, 
and I’ve never said to them no, but I definitely have this 
voice in my head saying ‘I don’t know if I can do this�,” 
says Leigh. 

When she was younger, Cherami acknowledges that 
she tended to “play very earnest, wide-eyed innocent 
characters”. But the first time she was asked to do a male 
voice, she didn’t hesitate. 

“I didn’t want to limit myself and I wanted to try so I 
jumped in. In the beginning it was really hard because it 
took me out of my comfort zone,” says Leigh. 

Despite her love and passion for voice acting, her talents 
don’t end there. 

“I love writing screenplays, and hopefully in 10 years 
I’ll be producing my own films that I created – that I’ve 
written – and hopefully be doing more camera work,” 
says Leigh. 

“I just love working, every time someone gives me an 
opportunity, I’m just happy to be working and exploring 
different characters and enjoying my job.”

B U L L  |  I N T E R V I E W

T H E  F A C E  B E H I N D  T H E  V O I C E : 
C H E R A M I  L E I G H

Eyres has a scientific background, previously 
working in biology, pathology and zoology. But as a 
hypnotherapist, she says she’s seen unexplainable 
things happen. “You can’t explain why some people 
drop into a past life because that’s their memory going 
back,” she says.

“The more hypnotherapy I do and the more I see it work, 
the less scientific I become and the more…” she pauses. 
“I don’t say I’m spiritual but it’s a just a 
different alternative.”

Given the high cost of hypnotherapy (Eyres charges 
$130 for a 60-90 minute session, and Stalia paid $750 
for a three-hour session), it’s important it works. 

Though both Stalia and Brennan are sceptical about 
their past lives, they do believe they were hypnotised. 
Whether it works in solving people’s problems is 
another question. 

The next day, Stalia slept for eight hours. But after that, 
insomnia continued for four months. 

Brennan’s insomnia also continued. At only $25 an 
hour though, he says the main problem was that his 
‘no frills� hypnotherapist offered no interpretation of 
his confusing subconscious experiences.

“It just had no worth therapeutically,” Brennan says. 
“Maybe there is a deeper way in which it does but how 
does me having someone else’s memory help me get 
to sleep that night? It not like, ‘oh, I can go to sleep at 
night because that boy went to the beach’.”

But Heather Watson, mother of two university students, 
never smoked again after going to hypnotherapy.

“This is nice. I can feel myself floating away,” Watson 
says to herself as the bearded hypnotherapist describes 
a beautiful meadow. It’s the late 1970s and she’s a 
21-year-old nurse living at Melbourne’s Alfred Hospital. 

Afraid of getting fat from hospital food, Watson had 
started smoking a packet a day. “I’d rather stay thin 
than alive at 21 because you feel bulletproof at that 
age,” she recalls.

After she relaxes, the hypnotherapist begins suggesting 
reasons to quit smoking. There’s one she distinctly 
remembers: “When you’re 30 and you’ve been 
smoking, you’re going to look like an old hag.”

“Vanity every time!” she laughs. “It went in and nailed 
itself deep into my memory.”

“So I walked out of there and never smoked again. 
Didn’t miss it, didn’t care, wasn’t bothered.”

Hypnotherapy is often used as a last resort where 
people have found little solace in counselling or 
meditation. What sets it apart is that it can identify 
root causes in the subconscious that people might not 
be aware of consciously. “At that subconscious level, 
you’ve got permanent memory of everything,” Eyres 
says. Only when you find the cause can you address 
the problem. 

Apparently I was 
Cleopatra in my first 
life and in my second 
life, I was a warrior in 
WWII fighting against 
the Germans.
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IT’S 

A 

LONG 

WAY 

TO 

THE 

TOP 

IF 

YOU 

WANT 

TO 

ROCK ‘N’ ROLL

As a 20-year-old undergraduate, Eamonn Briers 
is finding it hard to live up to the rock god 
lifestyle of his idols. Grohl, Page, Hendrix; noise 
complaints from neighbours just don’t seem to fit 
in with the smoky dressing rooms and backstage 
rendezvous of the rock ‘n’ roll hall of fame. It’s a 
different matter, though, when you’re a new band 
in the quiet streets of Sydney’s Eastern Suburbs.

It took only three and a half weeks of rehearsal in the 
garage of his parents’ Bronte home for Briers’ band, The 
Bloody Mummers, to get their first letter of complaint. 
“The sound is so intense,” it read, printed in neat type 
on a piece of folded paper slipped under the front door, 
“that a simple television program like the news cannot 
be heard.”

Briers laughs. “It was before our first gig,” he says. “We 
did a little practice run outside – and we’d only been 
playing for about a month by this time so we were 
pretty crap.”

Bands like Briers’ are among thousands of others on 
university campuses around the country (one need 
only spend some time in campus 
bars to realise this), mirroring 
Columbia University’s Vampire 
Weekend – inoffensive, earnest and, 
well, undergraduate. They form 
through accidental acquaintance 
rather than anything else – perhaps 
meeting through a friend of a friend 
or in a Monday afternoon lecture on 
macroeconomics – but they’ll stay 
together with a dogged loyalty, with 
some lucky enough to go on to reach 
record deals and overseas tours after graduation.

Making music at university is rarely taken too seriously, 
at least not while academic responsibilities loom year-
round. Between a love of impromptu jamming and the 
distant hope of a shot at glory, bands like The Bloody 
Mummers are far from atypical in bringing together 
like-minded young people. Alongside Briers on guitar 
are Jack Newman on drums and bassist-cum-vocalist 
Jem Hoppe-Smith, all of whom met in primary school. 
Briers and Newman continued on to the same high 
school until a chance encounter led them back to Hoppe-
Smith one evening at a pub six years later. “We decided 
that Jack was going to play the drums, even though he 
didn’t know how to play the drums at all,” says Briers.

Together as a band for six months, The Bloody Mummers 
are still in their infancy and yet are already feeling 
financial strain. “Mostly Eamonn pays for everything,” 
says Hoppe-Smith, “and we pay him back when we 
can.” During semester, they rehearse at Briers’ house in 
Bronte three times a week. 

It’s demanding, but success for bands starting out 
at university is not unheard of - The Doors, Queen, 
Coldplay and Alt-J all met as students. Closer to home, 
Cloud Control found themselves thrust onto the 
national airwaves not long after winning the annual 
band competition at Manning Bar in 2006.

Much like The Bloody Mummers, indie-rock four-piece 
Hillside Theory got their start in high-school, with lead 
guitarist Mark Khochaba and lead vocalist Pep Bronson 
playing together for nine years before adding bass player 
Matias Francisco Bolla and, later, Tim Cheeseman on 
drums. Like with most students, finances are stretched. 
“At the moment, money goes towards other priorities 
like studying abroad,” says Khochaba.

And as university students, balancing study with band 
commitments isn’t easy. Hoppe-Smith is resigned to 
having to surrender part of his musical success for his 
academic career. “How many people have made that 
decision [to solely pursue music] and gone nowhere 
with it?” he asks.

Thousands of new bands form each year, many either in 
high school or university, and compete for the attention 

of record labels. Triple J Unearthed, 
a popular platform for gaining 
listenership across Triple J’s national 
audience of young people, filters 
hundreds of submissions per day.

And standing out from the crowd is 
easier said than done. “There are so 
many bands out there, and so many 
people are trying to make it,” says 
Briers. “But of the bands who made it, 
none of them put music second.”

Amid the saturation of young bands in Australia, both 
The Bloody Mummers and Hillside Theory face the 
incalculable challenge of having their music heard. 
Though unlikely in an age seeing a surge in music 
streaming services like Spotify, Pandora and Rdio, the 
music video is for both bands an invaluable tool to reach 
young audiences. Although the bands’ targeted markets 
are no longer watching MTV or necessarily listening 
to broadcast services like Triple J or commercial 
radio, they’re typically spending more and more time 
on relentlessly cyclic but deeply entrenched online 
networks like Facebook and YouTube. “When people 
want to search you, they won’t go on Bandcamp or 
SoundCloud; they’ll go to YouTube,” says Khochaba.

For every band that reaches the limelight after 
graduation, thousands don’t. “To be honest I'm not 
very good at balancing work, uni and music evenly at 
all,” says Hillside Theory drummer Tim Cheeseman. 
“Though I continue to play because of my love for the 
music. If you love something, you make time for it.”

“BaNDS LIKE BRIERS’ aRE amoNg 
thoUSaNDS oF othERS oN 

UNIvERSItY CamPUSES aRoUND thE 
CoUNtRY mIRRoRINg CoLUmBIa 

UNIvERSItY’S vamPIRE WEEKEND – 
INoFFENSIvE, EaRNESt aND, 

WELL, UNDERgRaDUatE.”
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SPEAKING
LIKE

SHAKESPEARE

My friends always tell me there’s a bit of Shakespeare’s 
Romeo in me: I’ve got an air of charm, hopefulness and 
endearing desperation.

But unfortunately, I haven’t had much luck meeting 
new people lately. Whenever I strike up a conversation, 
they just stare at me with dead eyes, waiting for me to 
give up and move along. I have the outward appearance 
of a Gentleman of Verona, but evidently lacking a 
complimentary natural gift of the gab I optioned to seek 
advice from the most renowned wordsmith of all time: 
William Shakespeare himself. I memorised several lines 
to make great conversation and, feeling more confident 
than Richard III, set out to meet new friends. 

I was sitting on the Law Lawns when I saw a potential new 
pal walking along Eastern Avenue. I had to put my glasses 
on to see properly but the moment I saw her Drake shirt, 
I knew the stars had destined us to be friends. Afraid she 
might disappear as quickly as Old Hamlet’s ghost, I made 
haste to approach her.

“Hey, I’m Liam.”

“Hey…” she trailed off. 

“I do beseech you – chiefly that I may set it in my prayers 
– what is your name?” I said. 

A pause. “What does beseech mean?” 

I caved. I didn’t even know what it meant. So she left, 
probably thinking I had a plagued mind. Adieu, adieu, 
adieu, the friend whose name I never knew. Remember 
me… or not.

I decided if I couldn’t meet new people, maybe I’d be 
better off eating alone in Wentworth. 

“What would you like?” the server said.

“A horse! A horse! My kingdom for a horse!”

“We don’t have horse here.”

“How about a serpent’s tooth?”

The man just shrugged at me and gave me lamb. Close 
enough, I guess. 

I was willing to cut my losses here, two strikes and all 
from misunderstandings. I had plans to meet with a few 
friends; surely they would understand me for who I am 
(or am trying to be). 

“Now is the winter of our discontent,” I said gloomily. 

“Yeah, it’s cold. Where do you guys want to go?”

“Get thee to a nunnery!” I called out. 

After the third or fourth line, even my own friends started 
to ignore me. Lord, what fools these mortals be! 

To Shakespeare or not to Shakespeare – that is the 
question. His words have only shamed me and marked 
me as insane as King Lear or Ophelia or pretty much any 
of Shakespeare’s characters. 

So take a little advice from the guy who tried Shakespearean 
vernacular. If you see someone out there, and you have 
any reason to talk to them, do it. Be confident, don’t have 
a script and most importantly, be you. Shakespeare can 
only get us so far. 
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During July and August all across the United States, 
Autism Speaks will stage its biggest fundraising 
and awareness event of the year. Throughout the 
country, people will participate in walks to raise 
money for the largest organisation for individuals 
on the autism spectrum. The top team is nearing 
a million dollars in donations. Annually, the 
nonprofit raises over a hundred million. However, 
whether this organisation actually caters for the 
needs of people on the spectrum is a matter of 
fierce debate.

A backlash has emerged against Autism Speaks from 
several groups that come under the umbrella of the 
autism rights movement, most prominently the Autistic 
Self Advocacy Network. Last year a large number of 
organisations aligned with the autism rights movement 
penned a joint letter to Autism Speaks’ multitude of 
high profile sponsors. Highly critical of Autism Speaks� 
tactics and aspects of its operations, the joint letter called 
for companies to break ties with the charity and broadly 
speaking advocated against ableism. 

Ableism is prejudice against people with disability driven 
by a belief that they are inferior to able-bodied people, 
which goes against the basic tenets of the autism rights 
movement: self-advocacy of Autistic people, a stand 
against the notion of a ‘cure’ for autism, and a push for 
societal acceptance of neurodiversity.

Neurodiversity is the concept that conditions such as 
autism should be accepted as part of the normal variation 
of human mental patterns, rather than pathologised 
as a disorder. Proponents of neurodiversity believe the 
concept of a cure for autism is problematic, as autism 
is an inseparable part of an Autistic person’s identity. 
Casting autism as a disease, 
therefore, appears to find 
fault with an Autistic person’s 
very existence.

Instead of focusing on 
eliminating autism, the 
movement argues that we as 
a society should look towards 
enhancing inclusivity and 
acceptance of neurodiverse 
people. Things such as not 
measuring neurodivergent children on their ability to 
behave like neurotypical children, greater education and 
understanding in the workplace, and support systems that 
enhance accessibility and independence are all crucial for 
a society that accepts neurodiversity. 

Autism Speaks is strongly pro-cure. It donates a large 
portion of its budget, 44 per cent, towards research “into 
the causes, prevention, treatment, and a cure for autism”. 
A further 41 per cent goes to fundraising, awareness and 
advertising. Only four per cent of the budget goes towards 
family services. 

Katharine Annear, chairperson of the Australia and New 
Zealand branch of the Autistic Self Advocacy Network, 
considers this cure focus to be counterproductive to 
actually supporting Autistic people. 

“The cure agenda is not one that the neurodiversity 
movement supports because it takes away from the people 
living with autism now, and any research that might go 
into supporting Autistics living in the community.” 

Autistic activist Jim Sinclair wrote an article for the 
Autistic Network International in 1993 that has come to 
be used as a founding document for the autism rights 

movement. “This is important, 
so take a moment to consider 
it: Autism is a way of being. It 
is not possible to separate the 
person from the autism. When 
a parent says I wish my child 
did not have autism, what 
they're really saying is, I wish 
the Autistic child I have did 
not exist, and I had a different 
(non-Autistic) child instead.”

The neurodiversity movement 
has garnered widespread support online. The Autism 
Speaks hashtag has been used by individuals from the 
Autism Rights Movement to voice their concerns about 
the organisation, responding with #ActuallyAutistic and 
#BoycottAutismSpeaks to protest against neurotypical 
people making decisions on behalf of the neurodiverse. 
However, some Autistic people, including 58-year-
old author Jonathan Mitchell, are less enthused by the 
rhetoric of neurodiversity. 

A U T I S M  S P E A K S ,  B U T W H O  D O E S  I T  S P E A K  F O R ?

“WE aRE Not PRoBLEmS FoR 
oUR PaRENtS oR SoCIEtY, 

oR gENES to BE ELImINatED. 
WE aRE PEoPLE.”
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“I think neurodiversity is harmful because it trivialises 
what a disability autism is,” says Mitchell. “It gives 
simplistic answers to a very hard and complicated 
problem. I don't believe accommodations will solve 
everything as most members of the neurodiversity 
movement seem to.” 

Annear reflects that the 
notion of a cure can 
be very powerful for 
individuals who have 
been made to feel as if 
their very existence is an 
issue to be solved. Her 
take on the neurodiversity 
movement, however, is 
different. 

“It’s not to say that  
we don’t acknowledge 
that autism can be 
an intensely difficult 
condition and cause a lot 
of distress... but looking 
into ridding the world of 

an entire population needs deep consideration.” 

In addition to the harmful implications of the cure 
mentality, the lack of self-advocacy within Autism Speaks 
is another concern of the autism rights movement. Autism 
Speaks’ board of directors consists of 34 individuals. 
While many of them have children or grandchildren with 
autism, none of them are on the spectrum themselves. 
This contradicts the disability rights philosophy “nothing 
about us without us”, and was acknowledged by Autistic 
author John Elder Robison in his public resignation letter 
to the organisation. 

“Autism Speaks is the only major medical or mental health 
nonprofit whose legitimacy is constantly challenged by a 
large percentage of the people affected by the condition 
they target. The absence of people with autism in 
governing or oversight roles has crippled Autism Speaks 
in its efforts to connect with the community.”

Robison resigned from positions on boards within 
Autism Speaks in 2013 after his attempts to reform 
the organisation from within were unsuccessful. The 
event that triggered his decision was an opinion piece 
published by Autism Speaks co-founder Suzanne Wright. 
Wright’s ‘call to action’ painted an extremely negative 
picture of life with autism, casting the experiences of 
family members dealing with their Autistic children as a 
veritable nightmare.

“These families are not living. They are existing. Breathing 
– yes.  Eating – yes. Sleeping – maybe. Working – most 
definitely – 24/7. This is autism. Life is lived moment-
to-moment. In anticipation of the child’s next move.  
In despair. In fear of the future.”

Robison responded on his blog detailing his issues with 
Wright’s demonisation of Autistic children, and the 
company’s perspective as a whole. 

“I celebrate the gifts autism brings us, and I have discussed 
at length the emerging realisation that autism – as a 
neurological difference – confers both gift and disability 
on everyone it touches… some of us feel ‘totally disabled’ 
and others feel ‘totally gifted’… We do not like hearing 
that we are defective or diseased. We do not like hearing 
that we are part of an epidemic. We are not problems 
for our parents or society, or genes to be eliminated.  
We are people.” 

Wright’s opinion piece was not the first time that Autism 
Speaks had employed disturbing tactics in order to spread 
awareness. They have come under fire for producing 
various materials that paint autism in a very negative 
light, most notoriously the public service announcement 
I Am Autism.

Directed by Alfonso Cuarón, of Harry Potter and the 
Prisoner of Azkaban and Gravity fame, I Am Autism 
features home video footage of Autistic children set 
against eerie background music. The foreboding voice-
over, which represents the personification of autism, 
speaks of its evil intentions to destroy the lives of those it 
touches. The video generated controversy and infuriated 
the disability rights community. 

However, until recently, this sort of rhetoric by Autism 
Speaks has gone largely unchecked by the wider 
population. With most contention out of the spotlight, the 
organisation has been able to maintain its preeminence. 
Celebrities such as Yoko Ono, Allison Williams and 
Jon Stewart have all supported Autism Speaks at 
fundraising events. 

This broad platform, combined with advances in 
technology, have allowed the organisation to push its 
cure-focused agenda in new directions. Last year, Autism 
Speaks partnered with Google Genomics in order to 
sequence the DNA of 10,000 families affected by autism. 
The project, titled MSSNG (pronounced missing), 
is designed to uncover genetic factors influencing 
autism. It prompted #NOTMSSNG to trend on Twitter 
in retaliation to the implication that Autistic people are 
“missing” something. 

The hashtag is further evidence of the Autistic 
community’s discomfort with Autism Speaks’ cure-
focused rhetoric, which as Katharine Annear points out, 
essentially amounts to eugenics.

“You start getting into arguments about eugenics, and 
whether it is reasonable to find a cure for a large swathe 
of the population. Up to one per cent of people may fall on 
the autism spectrum, so is it reasonable to find a cure and 
get rid of that one per cent?” 

“aUtISm SPEaKS IS thE oNLY 
maJoR mEDICaL oR mENtaL hEaLth 

NoNPRoFIt WhoSE LEgItImaCY IS 
CoNStaNtLY ChaLLENgED BY a LaRgE 
PERCENtagE oF thE PEoPLE aFFECtED 

BY thE CoNDItIoN thEY taRgEt.”
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The romance of the Danish royal fairytale, exquisite 
Danish design and the warmth of sugar oozing out of 
a Danish pastry delighting your taste buds; the nation 
voted the happiest in the world is certainly affable. But 
cheap, it is not.

You will have to pinch your pennies madly before you 
jet across the world to this Nordic land, but you’ll soon 
realise what all the fuss is about. 

Be sure to book in at Danhostel Copenhagen. With its full 
five stars, it is the most luxurious hostel you will ever set 
foot in. Cue the posh Danish hanging lights and silently 
closing toilet seats. 

The captivating cobble stoned streets weave effortlessly 
together in this surprisingly small city; you’ll cover the 
top sights in a day on foot without even realising. To do 
it Danish-ly and on a tight-arse budget, you can pedal 
power yourself through town. There’s even no need to 
lock up your bike, as the people here are so famously 
trusting; you’ll notice they’ll leave their unsecured bikes 
alongside their prams, bundles of joy included, outside 
cafés and shops without even the slightest flinch. 

The budget will most likely not stretch to wining and 
dining at Noma, but why not hit the beer and get on 
your way to matching their average of 80 litres per 
person per year. Tugborg is a favorite (and yes, it’s sold at 
Danhostel reception). 

You’ll need your shrapnel to feed yourself after a night 
out in this expensive city, so head to a hotdog stand and 
line up alongside the Danes who’ve been doing so for 
more than 90 years. 

Don’t leave Denmark without eating a Danish pastry only 
to feel it coming back up whilst whirling around at Tivoli 
in all its glory by night, and be sure to spend an afternoon 
like royalty at Christianborg Palace. 

If you’re lucky, your commoner self might spot a black 
Bentley rolling through the palace and receive a warm 
royal wave from Queen Margrethe, symbolic of the down-
to-earth royal family in this marvelously trendy, gourmet 
and trusting city of Copenhagen. 

WoRDS & ImagES BY maDELEINE BoLaS

2 4

“When I told my housemate we were coming here, he 
said, ‘It’s probably the only parliament in Australia 
that’s doing something for asylum seekers.’”

I am sitting at a long dining table in the centre of cluttered 
but homely Parliament on King café with two old work 
friends. The three of us laugh, not because there is 
anything intrinsically funny about the comment, but 
because it is so pathetically true.

Parliament on King (up the Erskineville end of King 
Street) is basically the ultimate rebuttal to that dickhead 
at the pub who asks, “But, would you let someone off a 
boat live in your house?”

For Ravi Parsad and his wife Della, the answer to that 
question is demonstrably yes.

One year ago they started providing hospitality training 
for refugees and asylum seekers in the café and bookshop 
they run out of their lounge room. Since then, over 150 
people have taken part in the program, dubbed ‘The 
International Shift’.

Participants are referred to Parsad by organisations 
including the Asylum Seeker Centre and Amnesty 
International. They train during the week, and then on 
Saturday night the café hosts ‘Family Dinner’, where they 
are able to practice their skills both in the kitchen and 
dealing with customers (and, Ravi stresses, are paid for 
their work).

“It works on the basis of chemistry of the participants,” 
Ravi says.

“Out the back there’s eight or nine guys all from different 
backgrounds, so we try to make it feel like a party back 
there as much as possible.”

The friendly atmosphere extends to the dining room, 
where wait staff happily chat with diners about their 
family history, and how they are finding their new home.

Great company aside, the food is delicious, not to mention 
well-priced at $18 for dinner and dessert. 

On the night we went, dinner was Addas Polo (a traditional 
Persian rice) with Borani Esfannaj (also Persian: a spinach 
and yoghurt dip), with a Sri Lankan carrot curry in 
Marrakarai soup. Dessert was a Sri Lankan pancake 
with a filling that tasted like sugar, berries, coconut 
and unicorns. 

Over the past 12 months the International Shift has 
grown. They now host two sittings each Saturday night, 
and bookings are essential. The café has been engaged 
for catering services, and they are currently looking for 
corporate sponsors.

But Ravi seems to be most excited about the individual 
success, proudly telling me that one trainee recently 
received a job at a relatively high-end restaurant in 
Sydney CBD.

“The transformative thing for these guys is the job,” he says.

“Migrants in Australia do really well, and asylum seekers 
are just migrants by another name. They will do well, we 
just have to give them the opportunity.”

WoRDS & ImagES BY maRY WaRD
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Every soccer aficionado knows the average game lasts for 90 minutes. 
If someone suggested that a game could span even a few hours, let alone 
over 100 hours, most people would throw a red card at them. 

But for 36 players from Southampton and a children’s charity, a marathon 
soccer game lasting 102 hours – that's 68 full-length games played back-to-
back – turned out to be the winning goal.

The event was organised by the Testlands Support Project, a charity focused on 
securing equal opportunities for children, and was assisted by Southampton 
FC, an English Premier League club. Although the main aim of the game was 
to raise funds for the Testlands Support Project, the breaking of a Guinness 
World Record for the World’s Longest Continuous Football Game (previously 
72 hours) proved to be an extra bonus. 

One would imagine the hardest part of breaking a world record would be 
finding 36 people willing to stay out on a field for 102 hours. 

Sam Kimish, one of the players selected to play, admits it really wasn’t that difficult. 

Kimish speaks fondly of the sport, and says that the team relished the 
opportunity to spend 102 hours on the same hallowed turf as some of their 
football heroes. 

“If 12-year-old me knew that I was playing football six times a week, I think he’d 
cry with happiness,” says Kimish. 

But preparation for the game proved to be no mean feat.  Training was held six 
days a week, with more than two sessions taking place on some days. 

The group had initially set themselves to play a game lasting for 100 hours – 28 
hours longer than the previous record. After passing the 72 hour mark, they 
received a phone call from Guinness World Records advising them of a group 
in Malaysia who had just submitted footage of a 101 hour soccer game, and the 
group then set out to reach their amended target of 102 hours.

The 36 players were divided into two teams of 18. Only 11 players were allowed 
on the field for each team at any given time, as in a normal game of soccer, 
allowing for player substitution throughout the 102 hours. Players used the 
few hours off the field to eat light meals and sleep in tents placed on the 
boundaries of the playing area.

On 5 June, 2015 the game came to an end, with a final score of 910 to 725. 

Pending review of the match footage by Guinness, the 36 players are certified 
world record holders and were able to raise over £25,000 for the Testlands 
Support Project.

LGBTIQ people are at an astoundingly high risk of 
abuse, assault and violence on Sydney streets. Anger 
and fear toward gender and sexual minorities was 
brought into sharp focus by the June bashing of trans 
musician Stephanie McCarthy at Newtown’s Town Hall 
Hotel. Sydney’s intolerant few are marring our after-
hours pubs and clubs.

Kat Dopper’s response was to establish Heaps Gay, which 
first started almost two years ago as a monthly party held 
at the Gladstone Hotel in Dulwich Hill and has since 
expanded to present one-off performances and parties 
all over Sydney. The idea for Heaps Gay came from 
Dopper’s travels to London, a city with an eclectic and 
inclusive culture. 

“[I envisioned] a place where anyone can be themselves… 
a place where inclusivity is the norm,” says Dopper.

Dopper says they haven’t witnessed violent or negative 
behaviour at Heaps Gay, which they believe is due to the 
diverse crowd the party attracts. A sell-out show hosted 
as part of Vivid Festival in June attests to the increasing 
popularity of the party series for Sydney-siders. 

Creating a comfortable and friendly space, the Vivid 
Party featured a diverse lineup of music acts, attracting 
a suitably energetic crowd. Local dance act Black Vanilla 
played guttural, industrial electronica, alongside the No 
Lights No Lycra DJs, who mixed everything from europop 
and RnB to Yothu Yindi. The krautrock-inspired pop duo 
Mezko took centre stage followed by dream pop two-
piece TEES, and the venerable DJ Sveta. Hissy Fit head 
banged the house down, and the bearded singer of the 
drag comedy band The Magda Szubanskis fiercely mimed 
pop hits.

Heaps Gay is the ultimate antithesis to the common 
macho and heteronormative image of clubbing. Together 
with a variety of similar organisations, it represent a safe 
alternative to the endless club nights and angry groups 
stumbling from one club to another, targeting anyone 
who appears different. Inclusive events such as these are 
a side of our culture that brings out the best of Sydney. 
It represents diverse minorities that have been to some 
extent excluded from much of our nightlife. A mob 
bonded together by the Australian Dream of ‘Having A 
Good One’.

Sydney can be harsh. It can be unaccepting, particularly 
toward some groups. But Heaps Gay represents a broader 
city and a nightlife that reflects the entire spectrum of 
our culture. 

WoRDS & ImagES BY aLEx gILLIS
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This is not a statement you would typically expect the 
sweet-mouthed Harry Potter to utter in J.K. Rowling’s 
world of witchcraft and wizardry. Rather, this extract 
comes from a story called Incubus, written by a fan using 
the penname BlakeMD. The story takes place in the 
narrative world of Harry Potter as imagined by Rowling, 
except for one crucial difference: Harry is a rare species 
of incubus (a mythological male demon believed to have 
sexual intercourse with women) known as Choiclin, and 
is told by a naked fairy on his 14th birthday that he has to 
have sex at least once per day to live.

This piece is just one of thousands of fanfiction pieces 
that are readily and mostly freely available for readers. 
Fanfiction refers to stories written by fans of a particular 
work, like a novel, TV show or movie, that creatively re-
imagine the plot line or characters. 

Admittedly fandom is nothing new, and fans have always 
had the means to express their love of pop culture.  

“Harry knew he should probably be back at the house waiting for his friends to 
come pick him up, but any thoughts about seeing Ron or Hermione were quickly 
shoved aside as he knocked on Number Eight’s door. Faster than he could lower 
his hand from its raised position, one of his fuck-buddies, Ashley Knight, opened 
the door and dragged him in by his white t-shirt…

‘So you’re gonna be a feisty bitch today, huh Ashley?’”

WoRDS BY JUStINE LaNDIS-haNLEY   |  ImagE BY BECKY matthEWS 

FICTIONAL
REALITIES

In the early 20th century, fans formed an informal postal 
network, circulating letters and self-made zines analysing 
their favourite works. Later, this evolved into conventions 
where fans could meet in person. 

But the difference today is the extent to which fandom 
and fanfiction have been accepted into the mainstream: 
the image of the passive nerd is more-or-less dead; long 
live the textual poacher. Conventions like Comic-Con have 
morphed into popular experiences for a range of fans, 
from the casual appreciator to the hardcore Cosplayer, 
while the internet, in its democratising glory, has allowed 
fans to carve out cheaper, more easily accessible fandom 
networks. Harry Potter and the Methods of Rationality ran 
online for five years, reached 700,000 words in length with 
125 chapters, gained over 26,000 reviews and culminated 
with worldwide wrap parties to celebrate its conclusion: 
far more than had it been circled through hand-made 
paper magazines.



B U L L  |  F E A T U R E

3 0

B U L L  |  A R T S

While fans have been traditionally perceived as 
misunderstood obsessive loners, Oz Comic-Con staff 
member and University of Sydney Media student Georgia 
Carroll says she has noticed how the perceptions of 
fandom have changed as famous public figures embrace 
their “nerdy” passions.  

“Recently, many franchises have 
been given modern makeovers and 
have become cool. As they’ve done 
that, celebrities have come out 
of the fandom closet, so to speak, 
revealing their secret nerdy loves,” 
she said.

“Suddenly it has become cool to be 
into comics and being a fan is now 
acceptable.”

As fanfiction and fandom 
have become more accepted 
and accessible, media theorist 
Henry Jenkins suggests fans are 
increasingly creating parallel 
online fictional universes with 
oppositional readings of popular 
texts. This plays a fundamental 
role in making the media more 
accessible to minority groups. 
Queer characters, for example, are very underrepresented 
in mainstream media texts, but feature heavily in 
fanfiction. 

Perhaps most interesting is how the proliferation and 
accessibility of fanfiction through social media has 
allowed these fans to become not only creators of their 
own narrative worlds, but influencers of the narrative 
worlds they seek to celebrate.  

Carroll says some original creators play upon the desires 
of their fans’ imaginations in order to draw them back 
into the original series. “It’s hard to remember sometimes 
that the majority of viewers are casual viewers who watch 

the show (or read the book). So, 
if the creators make too many 
changes to the canon (original 
storyline) based on what the 
fandom wants, it has the potential 
to alienate a huge percentage of 
their audience.”

Instead, creators try “to make 
fanfiction writers happy without 
actually changing anything about 
the show”. An example of this is 
queer baiting. 

“Teen Wolf is terrible for queer 
baiting at the moment,” says 
Carroll. “The largest ship 

(romantic re-imagination that doesn’t exist in the canon) 
is between characters Stiles and Derek (both of whom are 
ostensibly presented as heterosexual males), but Tyler 
Hoechlin who played Derek has left the show and the 
creators knew a lot of fans watched for hints of ‘Sterek’. 
In the first episode of season five, they showed Stiles in  
a relationship with a girl while staring longingly at 
Derek’s initials at a school event, for zero reason except to 
keep the Sterek shippers watching. This is queer baiting 
at its finest.”

In other cases, fans’ alternative interpretations of a text 
have influenced how the original creators view their work. 
J.K. Rowling recently announced Ron and Hermione’s 
pairing would never have worked, thus destroying the 
fictional reality she created and giving validation to fans 
who advocated this argument for years. 

Gone are the days of shunning fan-culture. Instead, we’re 
witnessing the rise of a new kind of fan-culture: where 
producers and consumers collide and passive followers of 
shows can turn their fantasies into fictional realities. 

FaNS [havE] BEComE 
Not oNLY CREatoRS  

oF thEIR oWN 
NaRRatIvE WoRLDS, 

BUt INFLUENCERS 
oF thE NaRRatIvE 

WoRLDS thEY SEEK  
to CELEBRatE.  
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The scene unfolds like a mission from a military 
video game.

The location of the enemy has just been confirmed, 
and there is a clear aerial sighting. The target is 
travelling through the barren desert of Yemen in 
an unmarked vehicle.

The mission itself is simple: shoot the target. Shoot 
to kill. No questions asked. No second thoughts.

Eyes focused on the screen, the control is 
manoeuvred until the enemy is directly within 
shooting range.

Buttons are pressed, and the missile flies out of the 
remotely controlled aircraft like a lightning bolt on 
Judgement Day.

The screen lights up with the image of the car 
engulfed in flames.

Confirmed hit. Target killed.

Game over.

Before the occupants of that car became the targets of a US 
drone in November 2013, they were Australian nationals, 
Christopher Havard and Daryl Jones. The two men were 
radical Islamists who had left Australia to join Al Qaeda.

The Australian Department of Foreign Affairs and Trade 
(DFAT) announced the deaths of the two men in April of 
2014. In a statement issued in response to the deaths, the 
department said “there was no Australian involvement in, 
or prior awareness of, the operation.”

Havard and Jones were the first Australians killed by 
an American unmanned aerial vehicle—commonly 
known as drones—utilised as part of President Obama’s 
counterterrorism program. Former president George 
W. Bush began authorising the use 
of military drones during the Iraq 
War in 2002, and Obama has since 
doubled the number of military 
drone strikes.

The Obama administration has been 
using remotely controlled military 
drones to target high profile terrorists 
residing in foreign countries, in what 
is termed ‘high-value targeting’ or 
‘decapitation’. The strategy is based 
on a belief that if key members are 
removed, the terrorist organisation 
will be debilitated.

Havard and Jones were not leaders 
in the Al Qaeda group, but mere 
foot soldiers. Their deaths raised a number of questions 
regarding the accuracy of drone strikes in only targeting 
high-profile terrorists, and the lack of government 
accountability when using drones without consideration 
of due process and human rights.

Two years on from the deaths of Havard and Jones, the 
Australian government has announced its intention to 
acquire their own fleet of military drones.

The future of this technology in Australia is currently 
under review in a Senate Foreign Affairs, Defence and 
Trade Committee inquiry. It will explore potential 
uses of unmanned aerial vehicles, and will determine 
whether current legal regulations are sufficient for  
drone expansion.

The Royal Australian Air Force’s (RAAF) Director of 
Unmanned Aerial Systems, Group Captain Guy Adams, 
says that personnel have been sent to the US for 
unmanned aerial training solely so that Australia can 
investigate their “cost platform”. 

  ADVANCE  
     AUSTRALIA      
  DRONES

“I think the capability that an armed platform would 
provide, like a MQ-9 Reaper, is an important capability 
and has proved very valuable for our own troops that 
have relied upon US MQ armed systems over the last 10 
years,” says Adams.

Adams notes that Australian troops previously deployed 
in Iraq and Afghanistan were provided important aerial 
cover and protection by unmanned vehicles during 
military operations.

“It really is important for us to at least consider the option 
of acquiring those systems ourselves 
so that we may be potentially able 
to use them in support of our own 
troops in future,” he says.

Adams emphasised that any military 
drones purchased in the future  
would mainly be used for 
reconnaissance  flights. 

“The systems that can carry 
weapons are also very effective in 
reconnaissance and the majority 
of their flight time is spent on 
surveillance rather than strike time,” 
he says.

Emily Howie, the Director of 
Advocacy and Research at the Australian Human Rights 
Law Centre, finds the prospect of Australia acquiring 
their own military drones “deeply troubling”, arguing the 
need for more public debate about their use. 

According to Howie, the US has set a “dangerous 
precedent” in the international arena where nations use 
drones in violation of human rights and international 
humanitarian law without fear of repercussions.

She has urged the Australian government to use any 
military drones acquired in the future in compliance with 
international humanitarian laws.

“It is so unacceptable that the US is conducting its drone 
program in secrecy, and it would be equally unacceptable 
for the Australian government to be doing so,” says Howie.

“We need to have a government who is committed 
to using this kind of new technology in ways that are 
consistent with international law and ensure there aren’t 
unnecessary and unlawful civilian deaths as a result of 
their use.”

Determining what a future with military drones in 
Australia may look like will not be easy. Issues of accuracy, 
transparency and accountability will be as important as 
considerations of the military and civil benefits provided 
by this technology. 

WoRDS BY BERNaDEttE aNvIa

tWo YEaRS oN FRom  
thE DEathS oF havaRD  

aND JoNES, thE  
aUStRaLIaN govERNmENt  

haS aNNoUNCED ItS  
INtENtIoN to aCqUIRE  

thEIR oWN FLEEt oF  
mILItaRY DRoNES.
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Visit usu.edu.au for a full list of events  
For enquiries: internationalprograms@usu.edu.au

11am-3pm, 11-13 August 
Eastern Ave/New Law Lawn Area

FESTIVAL
INTERNATIONAL

WEDNESDAY
TASTE OF ASIA, ORIGAMI, 

SUMO COMPETITION  
& ASEAN DAY

THURSDAY
FOOD, GAMES & 

TRADITIONS FROM 
AROUND THE WORLD

TUESDAY
MEET AUSSIE NATIVE 

ANIMALS & GUESS THE 
PHOTO COMPETITION

MSS516 International Festival 2015_BULL AD.indd   1 15/07/15   9:04 AM

3 5

WoRDS & ImagE BY ChRIStINa gUo

F A N S
Those were the times you took on the world 
with other bright young things, 
sweeping orchestral denouements 
as the cinema screen faded to black 
(aim your arrow high, they said). 
Hours of cold waiting-in-lines for the brief journey 
into a world of screaming abandon, 
emotions pouring out like rain,  
not a dry eye in the house. 
Those were the times 
you stuck your fantasies to your walls  
with sticky-tape and 
revelled in the unattainable.

The day you saw the heroine of the story 
as a young girl, 
caught in the cotton-candy buzz of daydreams, or 
a reckless young boy with stars in his eyes, 
unaware of the shame  
that keeps you from claiming them as your own,  
was the day that part of you 
died among the clouds.
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You always know it’s that time of 
year when Eastern Ave transforms 
into a runway of rainbow shirts 
and there are countless A-frames 
to navigate. While we make no 

comment on this (though we are still 

waiting for that on-campus FROYO 

ahem), often all we’re left with after 

campaigning is a ridiculous number 

of t-shirts piling up in our closets. 

#FashionConfessionalEp1: If you 

haven’t already been lovingly roped 

in by a mate, wearing a tee is a pretty 

sure-fire way to not get stopped on 
the notorious Redfern Run. Even if 
you don’t know whether it’s the USU 
or the SRC elections, it’s fairly easy to 
jump on the bandwagon, and come 
out with a new tee for the pyjama 
section of your wardrobe. Trust us, 
you’ll get through uni faster if you 
just pick a colour.

B U L L  |  C A M P U S  F A S H I O N

JACK CROSSING | PSYCHOLOGY I

Coat: Zara Scarf: H&M Pants: 
Topman Shoes: Florsheim

What are your best tips for styling 
a campaign tee? 1. Commit fully to 
your aesthetic. Convey a theme with 
your outfit. 2. Pair with neutral pieces 
to highlight the campaign tee. Bright 
colours will clash!

Personal style icon? Colton Haynes. 
He’s never afraid to rock something 
eccentric and always manages to 
look sophisticated. 

What influences your everyday 
style? I dress for my mood. If I’m 
feeling chilled or wanting to be 
comfortable, I’ll go for jeans and 
a classic jacket. If I’ve done my 
readings for once and feeling smart, 
I’ll go for a more preppy look!

GRACE FRANKI | LLB II

Jeans: Nobody Jeans Shoes: Black 
Sovereign boots from Therapy

What are your best tips for styling 
a campaign tee? The easiest way to 
make a campaign shirt stand out 
is by washing it frequently so you 
don't smell like you've been wearing 
the same shirt for weeks (which is 
probably the case). 

What is the worst fashion trend 
you've seen on campus? Recently 
I've seen a twist on the classic 
privileged rolled up chinos and 
brogues or oxfords, which now 
includes patterned socks. 

What is your favourite fashion 
trend on campus? The increasingly 
creative uses of the khaki cargo 
jacket. It's a practical thing for 
winter but has the bonus of vaguely 
matching most colours and looking 
both easy-going and stylish.

SAM KWON | ARTS II

Jacket: Carte Blanche Glasses: Red 
Eye Pants: H&M Shoes: Random 
shop in Korea

What are your best tips for styling 
a campaign tee? Stick to neutrals or 
the colour palette of the shirt. 

What is your favourite fashion 
trend on campus? The college boy 
sweater tied around the neck. 

Personal style icon? Christopher 
Bailey (from Burberry).

How would you sum up your sense 
of style in a sentence? Preppy Ivy 
League meets K-pop street fashion. 

STUPOL FASHION
REBECCa KaRPIN, EmILY ShEN & KatIE StoW

Overheard at Fisher Library urinal: “Mate, do you ever 
find it hard to piss because you think you might still be 
asleep dreaming and you’ll accidentally piss the bed?”

To the poor ibis still foraging for food in the pouring 
rain near the Quad,

Come to Courtyard and I’ll buy you a meal. 

Courting the ibis

To my tutor,

I thought we had a connection until you failed me on my 
final essay. 

Worst rejection ever

To the girl munching on banana chips in Law Library,

I’m not sure whether I’m angry because you’re eating so 
loudly, or because I’m hungry.

Hangry

To the construction workers making loud noises along 
the Redfern Run,

Will it ever end?

Detour de Redfern

To the wind tunnels of Wentworth,

My eyebrows are not on fleek because of you.

Windswept

To the Fisher Library conveyor belt for returned items,

You bring back haunting memories of the local grocery 
store I worked at as a teenager.

Former Checkout Chick

To Rupert Murdoch,

I’m not impressed with your decision to ditch the mX. 
Now I’m stuck reading this so-called ‘BULL’ magazine. 

Commuter who misses celebrity gossip

CHATTER 

CAMPUS

VOX POPS
WHAT WAS YOUR FAVOURITE CHILDHOOD 
TOY, AND DO YOU STILL HAVE IT? 

B U L L  |  V O X  P O P S  &  C A M P U S  C H A T T E R
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Send your anonymous love confessions, rants  
and sightings to editors@bullmag.com.au

John Rowley 
MECO IV

My Winnie the Pooh toy. 
I still have it but my dog 
ate its nose so it lives in 

the cupboard.

Cassandra Bank 
SCIENCE/LAW IV

I had a toy duck with a rainbow hat who slept 
on my bed. Ducky is still my most prized 

possession but it’s moved to the cupboard 
because I don’t want to squash it in my sleep.

Sandra Hu 
COMMERCE/LAW III

I had a family of bears. My favourite one had a 
hat and two baubles, which fell off. I don’t know 
what happened to them. They’re probably in a 
box somewhere. 
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Wikipedia is in many ways a miracle of the internet. 
Few websites offer so much in return for so little 
without asking at some point either for personal details 
or money. Jimmy Wales, the co-founder of the website 
and public defender of free information, belongs to the 
rat-pack of internet pioneers. So why are we afraid of 
Wikipedia? Lecturers and teachers famously decry its 
poor authority and unreliability on a subject. “Never 
cite Wikipedia as an academic source!” they rail  
in unison.

The website has become the single largest unified, crowd-
sourced repository of information anywhere, online 
or offline. At the time of writing, 4,909,220 articles in 
English were stored on its servers, receiving on average 
2,500 hits per second. It serves no commercial interests, 
and is available in 250 languages. Scouring its pages 
for information is a valuable educational tool in itself; 
Wikipedia can teach the importance of fact-checking, 
corroborating evidence, interrogating sources, as well as 
provide links to a wealth of primary sources.

A common reservation is aimed at the editorial onus 
distributed among the website’s cadre of amateur editors, 
both unaccountable and anonymous, who amount in 
the hundreds of thousands worldwide. According to 
Wikipedia’s own metrics, a typical editor is male, single 
and childless, and part of a group of regular contributors 
that edit around 60 per cent of the site’s content but 
represent less than one per cent of total users.

This disproportion is admittedly an ongoing problem 
for the site’s administrators, but compare this to 
Encyclopaedia Britannica, which, until its print edition 
was discontinued in 2012, employed approximately one 
hundred full-time editors under the supervision of the 
Editorial Board of Advisors – 12 middle-aged, white, 
American men. Britannica’s annual print cycle allowed 
for no continual amendment or clarification, while its 
content’s credibility was almost solely contingent on its 
publisher’s brand.

But open editing is not a weakness in the Wikipedia’s 
viability. On the contrary, it is its greatest strength. 
Wikipedia is a microcosm of what the internet should 
look like, or what it may indeed look like in the future 
– a model of democratically sourced and openly 
accessible knowledge, regulated by a bottom-up system 
of governance; nobody is paid, anybody can benefit. 
As a bonus, it’s well-cited and referenced, as well as 
marvellously comprehensive.

It is, like all democracies, disposed to abuse. Political 
and corporate organisations are continually accused of 
dubious editing to alter their public image. A Twitter 
bot called ‘Parliament WikiEdits’ tweets each time  
a Wikipedia page is anonymously edited from an IP 
address within the British parliament. It has inspired 
spinoffs like Washington’s ‘congress-edits’ and Canberra’s 
‘AussieParl WikiEdits’.

It is still bad practice to cite any encyclopaedia, but 
educators should be telling their students to embrace 
Wikipedia, albeit with the same prudence as any  
other source.

IN DEFENCE OF 

    WIKIPEDIA
WoRDS BY tom JoYNER

HAIR GREASE ON TRAIN WINDOWS
WoRDS BY aDa LEE

It’s Monday morning and I board the 
9:07am train (this is early for me) 
to Redfern. Sleep deprived and un-
caffeinated, I long to rest my head on 
the window for an extra 46 minutes 
of sleep. 

Alas, a past commuter has marked 
their territory on the glass with a 
greasy hair splotch.

Unwilling to expose my freshly 
washed hair to the scalp-juice of 
a stranger, I am forced – like a 
contortionist – to twist my neck and 

max haLL SURvIvED thE PaPER CUt. 

The humble MyMulti. Forged from 
the pulped flesh of a disappearing 
forest, emblazoned with the livery of 
our state and blessed with a simple 
magnetic strip that spirits the weary 
traveller through a turnstile like 
Potter through the bricks to nine-and-
three-quarters.* 

Does the MyMulti care that I’m a 
part-time student who lied for his 
concession? Nope. Does the MyMulti 
greedily siphon my travel details 
to be casually perused by a trench-
coated spook interested in my 
‘political activities’? Never. Does the 
MyMulti consider zones to be more 
like guidelines than rules? Of course 
–no need pay full fare, just maintain 
a careful list of stations without gates. 

It’s no coincidence that the Opal logo 
resembles the Eye of Sauron. That 
evil plastic shiv will take your money, 
civil liberties and sanity with a coked-
up ding for each of your three failed 
attempts at tapping off. 

*Terms and conditions apply. See The 
Chamber of Secrets and the recent 
introduction of several “Opal Cards 
Only” turnstiles at Bondi Junction  
for details.

aNDREW BELL IS  a DEvoUt oPaL CaRD CoNvERt.

The Opal card is the newer, hotter and 
more plastic cousin of the MyMulti.

Sturdier than Boromir (and able to 
handle Orc arrows with similar gusto), 
more water-resistant than Gillyweed, 
and hotter than Neville Longbottom, 
the Opal card is perfection.  

A few unnecessary jaunts up King 
Street on a 422 can help you reach 
free rides by Wednesday, putting the 
MyMulti 1 ($24 and rising) to shame.   

There is also something personal 
about a constant and loyal travel 
companion that has been christened 
with an online account, unlike the 
unfeeling and ephemeral weekly 
dispensations from ticket machines. 
The Opal card will never leave you. 
Ever. 

Plus, some of us want to let Andrew 
Constance know where we are at  
all times. 

Regardless, the people have spoken 
and the MyMulti will soon be as 
extinct as the dinosaurs, and similarly 
will be forgotten until it becomes the 
subject of a terrifying multiple movie 
(‘MyMultiple’) franchise.

rest my head crookedly on the back 
of the chair instead. “Hello arthritis,” 
says my future self.

It’s 9:40am and the train is crossing 
the Harbour Bridge. It’s a glorious 
sight, seeing the monolithic 
architecture loom above glistening 
blue water – or it would be if not for 
the glistening hair-smudge blurring 
my vision.

Sadly, this fate is shared by countless 
commuters, confronted each day by 
a row of sweat smears lining their 

windows. Sometimes, a stray hair gets 
caught in one of the waxy cocoons, as 
if to provide further torment.

Leaving hair-stains on train windows 
is similar to leaving pee droplets on 
the toilet seat. If your piss misses, 
wipe it up. Likewise, if you know it’s a 
greasy hair day or if you cannot look 
slick without a bee colony’s worth of 
wax in your hair, please refrain from 
leaning on the window. 

This is a train, not a wax museum. 

OPAL VS.  
MYMULTI 
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Caramel slice. There is no such thing as a bad 
caramel slice; it is simply the slice with no flaws.

Deal or No Deal. Yeah, we know: your student 
magazine is being edited by a bunch of 83-year-
olds in between games of Bingo. Deal with it.

The loss of the Manning Commonwealth Bank 
ATM. We didn’t feel it at first, but now the distance 
between Wentworth and Holme is really starting 
to get to us Dollarmites.

Post-midsem depression. That horrible feeling 
when you realise the bus you’re on is the 440, and 
not a Contiki tour.

Ross, Chandler and Rachel in ‘The 
One With the Cop’

‘Pivoting’ up a narrow flight of stairs in an 
apartment block is NOT an effective way to 
move a couch. Even if you have a diagram.

Phoebe and Chandler in ‘The One 
With the Giant Poking Device’

There is no better way to get over a break 
up than by singing along to Lionel Richie 
and Diana Ross. Although you may 
encounter some difficulty harmonising 
the end part.

Rachel and Ross in ‘The One With 
Ross’ Inappropriate Song’

Rapping Sir Mix-A-Lot’s ‘Baby Got Back’ 
to your baby daughter is a fool-proof way 
to get her to laugh. Just try not to do so 
with your friends watching on in horror 
at the door.

Joey in ‘The One Where Chandler 
Doesn’t Like Dogs’

A ‘moo’ point is like a cow’s opinion.  
It doesn’t matter, it’s ‘moo’. 

The whole gang in ‘The One With 
the Embryos’

No matter how well you think you  
know your neighbours, you should 
never, I repeat, NEVER EVER bet your 
apartment as a wager in a game of ‘Who 
Knows Who Best’. After all, you could be 
left with an apartment that is, well, just 
not as good as yours was.

5 

4 

3

2
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CLASSIC COUNTDOWN: 
5 LIFE LESSONS LEARNT FROM FRIENDS
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It’s been three years since Tanlines’ debut, and there’s 
definitely a change to be detected in this sophomore effort 
Highlights, drawing on more acoustic melodies than the 
synth-heavy Mixed Emotions. The result is a sound that 
is evocative of the duo’s childhood, creating an ambience 
reminiscent of dusky streets and white-washed houses of 
1980s suburban America. 

The album soars and dips between tracks such as 
‘Pieces’/‘Palace’ that can only been described as groovy, 
and other more stripped back numbers like ‘Darling 
Dreamer’. But ultimately it is the tracks which mesh the 
two elements – like ‘Slipping Away’ and ‘Invisible Ways’ – 
that are the standouts of the album.

It’s hard to find an album that is both so nostalgic and 
so laden with dance-worthy tracks. But Highlights does 
exactly that, and with all of the ‘80s gusto that Tanlines 
are renowned for.

mIChaEL SUN

L I S T E N : 
tAnlinEs 
hIghLIghtS

Daredevil has always been a complicated guy: lawyer by 
day, beating gangsters to bloody mayhem by night. 

No one knew if Matt Murdock would ever find a faithful 
adaptation, nor such a glorious addition to the superhero 
genre, but it seems the beloved Marvel character has.

In a growing field of superhero-centric television series, 
showrunner Drew Goddard has crafted one of the best 
additions to date. Sporting incredible action choreography, 
a compelling storyline, engaging side-characters, and 
even more importantly, a humanised villain, Daredevil 
has all you need for the perfect Netflix binge.

LIam LUaNgRathRaJaSomBat

W A T C H : 
dArEdEVil 
SEaSoN oNE

 

Goodbyes are never easy, especially when everything 
seems to be falling perfectly into place.  Melbourne muso 
Tom Iansek, one half of Triple J favourite Big Scary, is 
bringing his time on side-project #1 Dads to a regretful 
close. Releasing his latest (and final) record About Face 
late last year, along with a string of now sold-out farewell 
shows nationally, Iansek sure knows how to end things on 
a seriously memorable high. 

Filled with #1 Dads’ stripped back, spacey sounds, 
About Face is one of those slow-burners that will catch 
you by surprise. Less really is more, with a barebones 
instrumental ensemble responsible for each smooth, 
dreamy track.

Paired with Iansek's breathy, spine-tingling vocals, this 
album makes for the perfect chilled out playlist to muse to 
on a lazy Sunday afternoon. A remarkable final offering, 
making #1 Dads' end all the more bittersweet. 

LUCINDa StaRR

L I S T E N : 
#1 dAds 
aBoUt FaCE

REVIEWS
W A T C H :
orAngE is tHE nEW blACK
SEaSoN thREE

 
When Orange is the New Black premiered three years ago, 
it signified a long awaited shift in television. Catering 
to an audience who had been told enough stories about 
men, OITNB has always told the stories of women; 
some privileged, some disenfranchised, but all with 
unique voices.

Season Three may not pack as much punch as the first 
two (there are some snooze-worthy arcs and inefficient 
uses of flashback), but the show succeeds off its greatest 
asset – the diversity of characters. The myriad experiences 
of Pennsatucky, Piper’s Prison Panties, and Chang and 
Sophia among others, explore what it means to be a 
woman, and what it means to be beaten down by the 
kyriarchy.  

OITNB’s third season may not live up to its predecessors, 
but it is still intensely interesting and different from 
anything else on television.

aLISoN xIao

GOING UP:

GOING DOWN:

WHERE ARE THEY NOW?
Gabriella Cilmi

You would have had to have been 
living under a particularly large and 
soundproof rock to avoid Cilmi’s catchy 
hit Sweet About Me in 2008 (which – fun 
fact! – was released in Simlish as part of 
the soundtrack of an expansion pack for 
The Sims 2). But, after picking up her six 
ARIA awards, what exactly happened to 
the teenage soul singer?

Answer: not lots, but not so little that we 
should start a crowdfunding initiative. 
She’s released two albums since then, as 
well as posed in a Nikki Webster-esque 
topless spread for FHM (yes, we know 
Nikki was in Zoo – we do take the fact-
checking in this section very seriously, 
you know). In April 2015 she announced 
she would be forming a new band with 
her brother, called All Kings and Queens.

WoRDS BY aLESSaNDRa BIaNCo
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Why should we join your club?
The great thing about SUTEKH is 
that it has a little bit of everything. 
Whether you’re interested in Game 
of Thrones, Steven Universe, or board 

games like King of Tokyo and 
Werewolf, SUTEKH has you covered. 

What upcoming events should we 
pencil in to our diary?
We’re currently organising our 
annual Video Game Olympics – 
keep an eye on our Facebook for an  
exact date!

When does your club meet?
SUTEKH runs daily events with 
games days, TV and film screenings 

running weekly  alongside fortnightly 
magic sessions and meetings of 
our book club. We even play games  
on Saturday nights through our 
Steam group!

How can we get involved?
It’s as easy as coming along to one 
of our events! You can get weekly 
updates as to what’s running and 
where it’s at on our Facebook group 
(at groups/Sutekh), or join us on 
Steam (also groups/Sutekh).

WoRDS BY SamRIDhI RaNa

VICE PRESIDENT OF SUTEKH  
(POP CULTURE & GAMES SOCIETY)

BRENDAN  
O'SHEA

When I first looked up Harrison Cox in preparation 
for our interview, I found myself laughing and dancing 
right away. 

Those of you who have watched his YouTube channel ‘The 
Slendy Show EDM & Pranks’ or liked his Facebook page 
‘SlenderTheMan’ know what I am talking about. For those 
who don’t, you’ll probably recognise Harrison as the guy 
featured on BuzzFeed who started a one-man hardcore 
rave in the Law Library earlier this year to confused and 
amused onlookers. 

Besides being a spontaneous entertainer, Harrison is 
pursuing his fourth year of a double degree in Media and 
Communications and Law at the University of Sydney. 

“I basically started ‘The Slendy Show’ to complete a uni 
assignment,” he says. 

If there’s anything better than high marks for an 
assignment, it’s turning that assignment into an online 
success. Since starting in September 2012, Harrison’s 
YouTube channel has grown to more than 17,000 
subscribers, while ‘SlenderTheMan’ has close to 30,000 
likes. 

Watch his YouTube video ‘Picking up Girls with EDM (on 
Valentine’s Day)’, and you’ll soon realise this entertainer 
is easy to like. When I ask him about his success with 
Eshay Lad pickup lines, he says, “If you see, I get zero 
phone numbers. I do this in good spirit, looking for good 
reactions, to look a little silly and make people laugh.” 

However, despite his growing audience, Harrison doesn’t 
think he is a big deal on YouTube and simply wants to 
continue providing entertainment for his followers. “I like 
challenging myself. I want to see what opportunities come 
up along the way. I want to continue doing parodies and 
pranks, and develop my channel and followers further.” 

B U L L  |  S T U D E N T  S P O T L I G H T  &  U S W H O

HARRISON COX
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SUDS PRESENTS:  
A MIDSUMMER 

NIGHT’S DREAM 

Last year SUDS director Bennett Sheldon asked  
me to produce his major production: A Midsummer 

Night’s Dream. Over Chinese broccoli at Dumpling 
King, I said yes. 

Sheldon’s vision is for a different kind of Midsummer: 
it’s dark, shadowy, less supernatural, more domestic 
and a little ugly. It’s still funny and it’s about love. But 
it’s also about the audience and the audience we play in 
our everyday lives. We all (you too) love getting in other 
people’s business. This Midsummer is about love that 
some people don’t understand—some guys date guys, 
some girls date girls. 

We’ll be performing in Seymour Centre’s York Theatre, 

which is a first for SUDS. The York means business; 
it’s where the pros perform Shakespeare. It’s a giant 
auditorium that lets us play in the round, much like 
Shakespeare’s Globe. But this production is a long way 
from the 16th century. Some audience members will be 
on stage, part of the set as the actors move around them. 
You are part of our show because as much as it’s about 
those kids in love on stage, it’s also about the way we look 
at, judge and interfere with other people. 

It’s three big nights – big crowds, a big stage and a big 
idea. If it’s a flop we can always go back to Dumpling King 
and start again.  

SUDS Presents: A Midsummer Night’s Dream runs  
30th July - 1st August

WoRDS BY Sam JoNSChER 

ImagES BY ISoBEL RoSE 
PhotogRaPhY
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Actually go to class (except when in Bosch) 

Buy the reader before Week 9 

Learn how to borrow a book 

Never actually borrow a book 

Perfect your simple extension request technique 

Acquire invisibility cloak for SRC elections 

Learn parkour to avoid Socialist Alternative 

Save more money earn more money get a job 

Patiently campaign for the return of Courtyard’s 
pumpkin gnocchi 

Make intricate hierarchical to-do lists you’ll never  
act upon 

Make it to every 9am class (even the ones that aren’t yours) 

Purchase brand new stationery at Officeworks to sit 
untouched in your room and provide a gentle guilt-trip 
when you glance up between Netflix episodes 

Turn up to some of those clubs you paid money to join  
at OWeek 

Find a way to outsource essay referencing to gullible 
younger siblings 

Find a way to outsource essay writing to gullible  
younger siblings 

Find a way to outsource the many and varied obligations 
of adulthood to gullible younger siblings 

Cry into your pillow 

Rage, rage into the dying of the light 

Google what that actually means (for bonus points,  
use Google Scholar for the illusion of productivity) 

Start six new Netflix shows 

Sleep?????
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CROSSWORD

A C R O S S
1. Brevity
8. Fear of spiders
12. Knockout
14. No (slang)
15. Pointer
16. Dry (of champagne)
18. Day before
19. Popular dance
21. Half an em (plural)
22. Badminton projectile
23. Fizz
27. Psychotic disorder

D O W N
2. Pointless
3. Egg
4. Short sleep
5. Savoury biscuit 
6. Type of fish
7. Exaggeration
9. Funeral vehicle
10. Cincinnati is its capital 
11. Greeting gesture
13. One who tries to impress
14. Coin-op record player
17. Scandinavian sea
20. Winter sport
24. And so on (abbrev.)
25. Seven 
26. Neither

BY BEN



LIVE RENT FREE*

FOR ONE WEEK

A COOL OFFER FOR
SYDNEY UNI
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For a limited time, Sydney University students can live

rent free* for one week when they live at Iglu.

It’s easy to save. Just sign-up by

Friday 7 August 2015 and tell

the team you are studying

at Sydney Uni. That’s it.

APPLY NOW


