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Don’t wait. Start living cool today.

iglu.com.au
* Limited number of rooms available at early bird rates.

Be an early bird*

and save
at Iglu

Thinking about where to live in Semester 2? Think about Iglu.
With two great locations – Chippendale and Chatswood – everything you need is on 
your doorstep. So if it’s lifestyle and location you are after, Iglu is the place for you.

And, for a limited time you can save when you sign-up for Semester 2, 2015*.
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PREPARE FOR SUCCESS

WWW.COOP.COM.AU

SUSF Centre, Building G09, 
Cnr Codrington Street & Darlington Road, 

University of Sydney NSW 2006
Ph: (02) 8935 8258

Email: usyd@coop.com.au

MEET THE CO-OP!

BECOME 
A MEMBER

25$

ALL 
PROFITS
GO BACK
TO YOU!

OVER
1.8 MILLION
MEMBERS

Books | Stationery | Tech | Games & More

MEMBERS
SCORE

SAVINGS
ON 

TEXTBOOKS

YOUR USYD TEXTBOOK DESTINATION



get 15   off 
all over campus*

Buy your ACCESS 
discount card at  
usu.edu.au
*Discounts available at Unimart,  
The Sydney Store and every food 
and drink outlet on the main campus 
excluding Ralph’s and Mint. 10% off  
at Poolside Café.

find us on

 /USUAccess 

 @USUAccess  

 @USUAccess
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EDITORS’ LETTER

First the worst, second the best, third 
the one with the golden chest.

This is the third issue of BULL for 
2015 and, if the above playground 
law holds any weight, you can expect 
an issue that is not Pulitzer-worthy, 
but also not a collection of self-
portraits drawn on MS Paint. It is 
Channing Tatum’s washboard front 
recreated in 24-carat.

If we were writing dystopian teenage 
fiction, this final instalment in our 
trilogy would be where we would 
stop. Luckily for you, we have a little 
more resolve than most of our fellow 

youth publishing millionaires, and 
you can expect to hungrily run 
divergent mazes with us for the rest 
of the year.

In this issue, Tangy Li explores 
asexuality, Aparna Balakumar 
talks to Waleed Aly about race 
and Australian TV, and old mate 
Tom Joyner spends a lot of time 
following USyd students into their 
houses in a pursuit he likes to term 
“photojournalism”.

We don’t mean to brag, but this issue 
even comes with a find-a-word. 
Golden Magic Mike indeed.
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The USU acknowledges the Cadigal People of the Eora Nation as the traditional 
owners of the land we meet on today. The USU recognises that the land belonging  
to these peoples was never ceded, given up, bought, or sold. We pay our respects to the 
Aboriginal Elders both past and present and extend this acknowledgement to any 
other Aboriginal or Torres Strait Islander people here with us.
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SCREENING 
PARTY

M U S T  S E E :

EUROvISION 2015 
SCREENING
SUndaY 24 MaY, 2015

6.30PM dooRS oPEn, 7.30PM SCREEnIng 
bEgInS, hERMann’S baR // +18

FREE FoR aCCESS // $5 FoR non-aCCESS

Be part of history as Australia 
competes for the first time!

Cheer on Guy Sebastian as he takes 
the stage on behalf of Australia 
against the best of the best.

Dress up to support your favorite 
competitors or country. Games, 
giveaways and prizes for best dressed.

Snack food and drinks offered for 
early bird arrivals from 6.30pm.

EvERY WEEK

C O M I N G  U P . . .

THEATRESPORTS OLD 
SCHOOL vS. NEW SCHOOL

PROjECT: BASS – DOOMSDAY 
EDITION

SILvERSTEIN

BAM MARGERA AS F*CKFACE 
UNSTOPPABLE

SUFFOCATION (USA) + 
DECAPITATED (POLAND)

ANDREW STRONG

WOM*N’S REvUE

RED FANG

THE HAUNTED + INSOMNIUM

30 APR

2 MAY

6 MAY

7 MAY

8 MAY

10 MAY

13 MAY

14 MAY

16 MAY

MONDAY 
$4 Tap Cider  
$4 Spirit Happy Hour 
4-6pm, Manning Bar

$3.50 House Beer   
& Wine Happy Hour 
4-6pm, Hermann’s Bar

Solo Sessions 
5-6pm, Manning Bar 

$7 Steak Night 
6-8pm, Manning Bar

TUESDAY 
Australian  
Discussion Group 
3-4pm, Level 4  
Wentworth Building

$4 Tap Cider  
$4 Spirit Happy Hour 
4-6pm, Manning Bar

$3.50 House Beer   
& Wine Happy Hour 
4-6pm, Hermann’s Bar

Trivia 
5-6pm, Manning Bar

50c Wings 
6-8pm, Manning Bar

Sunset Jazz 
Hermann’s Bar, 6-8:30pm

WEDNESDAY 
Funch 
Eastern Avenue, 12-2pm

$4 Tap Cider  
$4 Spirit Happy Hour 
4-6pm, Manning Bar

$3.50 House Beer  
& Wine Happy Hour 
4-6pm, Hermann’s Bar

Debating Regionals 
5.15pm, alternating venues

2 For 1 Schnitty 
6-8pm, Manning Bar

THURSDAY 
Theatresports® 
1-2pm, Manning Bar

Mixed Tape Bands & DJs 
4pm, Hermann’s Bar

Pool Competition 
4-6pm, International  
Student Lounge

$4 Tap Cider  
$4 Spirit Happy Hour 
4-6pm, Manning Bar

$3.50 House Beer  
& Wine Happy Hour 
4-6pm, Hermann’s Bar

$3 Tacos 
6-8pm, Manning Bar

FRIDAY 
DJs 
4-7pm, Hermann’s Bar

$4 Tap Cider  
$4 Spirit Happy Hour 
4-6pm, Manning Bar

$3.50 House Beer  
& Wine Happy Hour 
4-6pm, Hermann’s Bar

Free Topping Friday 
All Day, Manning Bar

/manningbarsydney @manningbar

#manningbarmanningbar.com
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I used to think of invisibility as a superpower. That 
is, until I became invisible myself. 

Being “invisible” is one of the biggest problems faced 
by asexual people. It refers to a sense of being unseen, 
unrepresented and often misunderstood. So if the word 
“asexual” triggers nothing but a flashback to Year Nine 
biology, don’t worry – you’re not alone.  

To put it simply, an asexual person (or “ace”) is someone 
who does not experience sexual attraction to people of 
any gender. According to asexuality expert and Brock 
University psychology professor Anthony Bogaert, they 
make up about one per cent of the population. 

Unlike celibacy, asexuality is not a choice, and is unrelated 
to a person’s attitude about having sex. In fact, while 
experiencing no sexual attraction, many asexual people 
do have what Bogaert refers to as a “non-targeted sex 
drive”, and may watch or read erotica, masturbate, and 
even have sex. 

Others experience more complex variations of asexuality. 
The Asexual Visibility and Education Network (AVEN) 
provides information about gray-asexuals, who may 
experience sexual attraction rarely or under certain 
circumstances, and demisexuals, for whom sexual 
attraction only emerges after an emotional connection 
has been formed. 

If you found all that terminology baffling, imagine trying 
to navigate it as a 14-year-old in the throes of puberty. 
For Joseph Severino, who now identifies as asexual, 
society’s tendency to label people resulted in a “quick-fix” 
assumption during high school that he was gay.

“At that time, it was very much straight or gay. There were 
no subsets or different versions I was aware of, so I kind 
of came out as gay, though I never felt like I belonged that 
well in the gay community.” 

Once he discovered asexuality, Joseph found the term a 
much better fit. However, he found it difficult to break out 
of his established gay identity. His peers, often part of the 
LGBTQ community themselves, discredited his asexuality 
due to his previous sexual and romantic engagements 
with men. For Joseph, it was an uncomfortable conflation 
of behaviour and identity. 

“For me, it’s the intent behind getting with the person that 
defines the sexuality, not the actual act of doing it.”

University of Sydney student Andy Mason, who likewise 
discovered their asexuality after high school, identifies 
the lack of information available as a real barrier for 
asexual people. “Throughout the entirety of high school, 
your understanding of queerness, both within a social 
sense and in sex education, was just fucking terrible. I 
had no idea about the diversity of people’s experiences at 
all – it was very alienating and I always felt very alone in 
my experiences.” 

It was only after a “reasonably nasty break-up” with a 
partner who “couldn’t process that sexual desire and 
romantic attachment were different things”, that Andy 
began exploring their asexual identity. It wasn’t an easy 
transition, especially given Andy’s reluctance to accept 
labels – as they put it, “you can’t just put people in 
neat little boxes and pretend that’s how everything is”. 
Ultimately, they decided to identify as asexual, a label that 
would “chafe a bit less” than others.

However, the lack of awareness surrounding the intricacies 
of asexuality has resulted in the perpetual invalidation of 
Andy’s identity, particularly from healthcare institutions, 
which tend to perceive a lack of interest in sexual activity as 
diagnostic of depression or other serious mental illnesses. 
Coming from a health expert, such misunderstanding can 
have a deeply negative effect. 

“You absorb some sort of shame or stigma about it because 
it’s being presented to you as something that’s broken and 
needs to be repaired rather than just being a part of who 
you are.”

“FoR ME, It’S thE IntEnt bEhInd 
gEttIng WIth thE PERSon that 
dEFInES thE SExUaLItY, not thE 
aCtUaL aCt oF doIng It.”
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According to Bogaert, however, such a misconception is 
common. While he acknowledges that “to a degree, some 
asexuals probably are distressed and may want to change 
their life,” he emphasises that “a significant number of 
asexual people are fairly content being non-sexually 
connected to other people.”

After all, as Bogaert emphasises, sexual attraction isn’t the 
only possible form of connection. Despite a lack of sexual 
attraction, asexuals are still capable of having fulfilling 
romantic, aesthetic and sensual connections. While some 
asexuals are aromantic, and do not experience romantic 
attraction, Bogaert points out that 
“there’s a significant portion of asexual 
people who still form romantic bonds 
with others, and are or were in clearly 
bonded relationships”. 

Indeed, the desire to be loved and 
receive affection trumps any sexual 
craving for Imogen King, who 
identifies as a romantic asexual. 

“I’m not anti-sex, it’s simply that I am 
apathetic towards it,” she says with 
conviction. 

While the 18-year-old experienced  
a relatively smooth coming out due to the support of 
family and friends, she acknowledges that labelling can be 
frightening and have negative repercussions, as “people 
don’t understand that sexuality is just about attraction 
and not about action”.

She also acknowledges the fluidity of sexuality, and the 
possibility that her identity will change over time. “We 
must not hold people to the labels or the frameworks 
that they’ve put themselves in when they’re young. It’s 
important to allow people to re-identify themselves.”

Part of allowing people this freedom is getting them to 
talk about it. Bogaert’s main goal is to dispel asexuality’s 
invisibility through education, stimulating further 
research, and connecting with asexual people who need 
more information. So much is still invisible, and there’s 
always more to discover. As Joseph puts it, “I’d just like 
to know more about it, even if it’s just people tossing up 
ideas, or discussing it, or having open dialogue. I think it’s 
more interesting than just sitting in this awkward silence 
of ‘I don’t really know what I am.’”  

“YoU abSoRb SoME SoRt oF ShaME oR 
StIgMa aboUt It bECaUSE It’S bEIng 
PRESEntEd to YoU aS SoMEthIng that’S 
bRoKEn and nEEdS to bE REPaIREd RathER 
than jUSt bEIng a PaRt oF Who YoU aRE.”
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WoRdS bY Shaza baRbaR 

He’s a journalist, author, columnist and 
screenwriter who has written for over 50 
publications and interviewed people ranging from 
politician Pauline Hanson to singer-songwriter 
Jack Johnson. But, in what he describes as a move 
that gives off a “studious-Asian-kid vibe”, Benjamin 
Law’s career started when he was a teenager 
writing letters to the editor of Rolling Stone. 

Over croissants at Chippendale’s Brickfields Café, 
Law tells me he was sent a stereo when one of his 
letters was published. 

“I thought: ‘wow, writing’s so well paid’,” he laughs. 

While he’s no longer paid in electronic goods, Law has 
never had an office job, instead deciding to freelance. 
But he says office jobs are much more fascinating. 

“My boyfriend has worked for the ABC since he was 
a teenager and I’m like, ‘wow, tell me more stories 
about workplaces’. I find workplaces these exotic 
strange environments. The fact you’d be working 
around people, and oh my God, there’d be someone 
sitting next to you working at the same time? It’s a 
bizarre concept,” says Law. 

“I understand the comfort of regular pay, but for 
me, I like knowing that when I work harder, I get 
paid more and when I work less, I get paid less. It’s 
very old-fashioned, sort of like a farmer.” 

This hard work has certainly paid off with Law’s first 
book, The Family Law, currently being developed 

into an SBS TV show.

“When other people say ‘wow it’s amazing there’s 
going to be a show with Asian-Australian families 
in it’, I think this is what I would’ve loved to watch 
when I was young.” 

Law says a lack of representation can lead to 
criticism within minority groups over “accurate 
representation”. It’s something he experienced 
after publishing his third book, Shit Asian Mothers 
Say (written with his sister Michelle Law), when 
Asian community leaders criticised Law for 
perpetuating stereotypes. 

“I think that’s because of a quantity issue. The 
fewer representations of a minority group, the 
more policed that minority group will be by their 
own peers.”  

He says every community should be represented 
with a diversity of voices. “I don’t think white men 
struggle with the idea that they’re being represented 
accurately and I think the idea of accurate 
representation is a really flimsy one.”

Despite the criticism, Shit Asian Mothers Say 
has been received well by many young second-
generation Australians. “It’s this $14.95 joke book 
that’s meant to be read on the toilet, really. But for 
the most part, people have really loved it, especially 
second-generation Asian-Australian kids. It’s tongue-
in-cheek. It’s written in the spirit that binds all 
communities together – paying out your parents.”

The writing that resonates most with people seems 
to be Law’s stories about his family, where nothing, 
from childbirth to bodily fluids, appears to be 
off limits. 

“I love that people come up to me and say, ‘I feel like 
I know your whole story, I know your family.’ But 
of course there are lines about what I share. I just 
happen to have a family where lines are in different 
directions to most other families,” says Law. 

“I’m quite protective of my family - I’m not going to 
write anything that makes them look strange. So I 
write them with a protective, loving sheen.” 

BENjAM
IN

 LAW
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Though the Australian population consists of 
people from over 150 different ethnic or national 
groups, our television screens remain dominated by 
white actors, journalists and media personalities. 
So when people of colour do appear in the media 
they’re often expected to shoulder a greater 
responsibility than their white colleagues to be the 
mouthpiece of their communities – particularly in 
combatting existing caricatures. 

Sindhu, 19, is an aspiring actress of Indian-Australian 
heritage. She says she struggles to identify with the Indian 
characters who do make cameos on her screen, and is 
tired of being typecast due to her skin colour.

“Too often they are written as one-dimensional or seem 
‘fresh off the boat’ despite living here for decades,” she 
says. “It wouldn’t be so bad if there were lots of ethnicities 
on television, but when the few people of colour are 
portrayed so narrowly it can be disheartening, especially 
when the roles you can audition for are limited by  
your race.”

                     T H E  
        FA C E     O F          
          D I v E R S I T Y

WoRdS bY aPaRna baLaKUMaR
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Television is theoretically meant to hold a mirror up to 
and reflect its audience. Yet according to a 2012 Fairfax 
poll, 76 per cent of Australians believe television reflects 
the country’s cultural mix “completely inaccurately”.

That’s why when television series The Mindy Project 
became a hit, women of colour took notice. Parvathi, 
21, runs a Mindy Kaling appreciation club. She says 
that a curvy Indian-American woman writing, directing 
and starring in a show where she is sexy, funny and 
independent is important to her and the other Indian-
Australian women who are members of her club. 

“I think we appreciate how Mindy’s 
character is proud of her heritage, 
but isn’t defined by it,” she says. 
“That’s something most Asian-
Australians can relate to. We support 
her because her show is kick-ass but 
also because we’re not used to seeing 
someone like her when we turn on 
the TV.” 

University of Sydney cultural 
studies lecturer Dr Jane Park says 
this diversity of representation in 
the Australian media is important.

“Because so much of our society is 
mediated now, by social networks, 
television or film, so much of 
our identities are influenced by 
what we see in the media,” she says. “So when we don’t  
see our identities being represented it invalidates our 
social existence.”  

This is, perhaps, why Kaling’s fans are equally as hard on 
her as they are proud. “She’s definitely more accountable 
for her actions because of who she is,” says Sindhu. “The 
women of colour who watch her show seem to hold her 
to a higher standard than your average white television 
personality because there’s no shortage of them around.” 

Critics have often grilled Kaling about the lack of racial 
diversity amongst the cast of her show, and asked why 
she hasn’t been using her platform to encourage more 
inclusive casting.  

“I’m a fucking Indian woman who has her own fucking 
network television show, okay?” she responded at a panel 
discussion last year. “No one asks any of the shows I adore 
why no leads on their shows are women of colour, and I’m 
the one that gets lobbied about these things?”

Being defined by background first rather than professional 
prowess is something Waleed Aly, Melbourne-born co-host 

of Channel 10’s The Project, is very familiar with. Aly also 
works as an academic within Monash University’s Global 
Terrorism Research Centre, and is sometimes called for 
comment after a terror threat. But he says that too often 
he is “understood as the Muslim talking about terrorism, 
rather than a terrorism academic talking about it”. 

“It positions me and everything I say through some 
sort of Muslim lens or prism, so that everything I do is 
discredited or reconstructed as dangerous activism. 

“That’s because when you’re a Muslim in mainstream 
media you’re a real novelty. 

It’s the only way people seem to be 
able to understand your existence.”

It’s a double standard Aly, who is 
of Egyptian heritage, has become 
accustomed to. 

“I think the biggest difference 
between being a white broadcaster 
and a non-white broadcaster, 
especially a Muslim one, is that 
people decide you’re the face of 
everything,” Aly says. “That’s what 
happens when you have normal 
defined in a particular way in 
a society. The whole thing with 
normality is that it’s invisible. That 
invisibility is a real privilege… and 
in some ways I am frustrated I don’t 
have that.”

While Aly believes “television will have no choice but to 
catch up” with its audiences’ diversity, he says, like Kaling, 
he can’t get bogged down trying to be an activist because 
of the colour of his skin. 

“If, when they come to write the history of how TV has 
changed, my name is in there, I’ll be flattered, but it’s 
not in my head. So if you watch the show, there are not 
moments where I’ll be going, ‘alright, what does ‘The 
Representative Of All Brown People Everywhere’ say 
about this?’” 

So far, people of colour in Australian media have gone 
from being invisible, to finding themselves included as  
a matter of tokenism, and are now largely defined by  
their difference. Change is surely coming. But the only 
way for this to happen is if the Australian media looks 
beyond stereotypes and caricatures, and recognises 
people as individuals rather than focusing so intently on 
their race. 

“thE WoMEn oF CoLoUR 
Who WatCh MIndY 

KaLIng’S ShoW SEEM to 
hoLd hER to a hIghER 
StandaRd than YoUR 

avERagE WhItE tELEvISIon 
PERSonaLItY bECaUSE 

thERE’S no ShoRtagE oF 
thEM aRoUnd.”
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I’ll be the first to admit it: i lie. A little white lie 
every now and then doesn’t hurt anyone. But today I’ve 
decided to turn over a new leaf and try out not lying 
for a day. I have high expectations that I will have 
low  results. 

“Steph!” my alarm clock yells. My alarm clock is my mum, 
by the way. “Are you up yet?” The urge to fake being asleep 
is almost as powerful as the urge to fall back asleep, but I 
struggle through the first truth hurdle. 

Things don’t get any easier from here. I fess up to my mum 
that I didn’t do the dishes the night before, let it out that 
I wasn’t actually doing uni work last night but scrolling 
through my Facebook feed for five hours and honestly 
report that I’ve never liked peas but managed to fake it for 
nineteen years. At least I wasn’t asked about my grades. 
Dodged a bullet there. 

My morning train ride starts off smoothly until an 
awkward encounter with a traffic guard leaves me wishing 
I could lie my way out of leaving my concession card at 
home. A $200 fine later and I’m regretting this detox like I 
regret most decisions I make before 9am. 

Putting that all behind me, I decide to grab a coffee en 
route to my tutorial. “How are you today?” the barista asks. 
“I’m good, thanks.” Wait. Am I good? Was that a lie? Oh no, 
it’s 10am and I’m already having an existential crisis. 

I’ve made it through the day relatively unscathed until I 
bump into a friend who questions me about my absence 
from the last party she hosted. In the usual situation I 
would give an excuse, but the detox rules are clear: no 
lies. It almost pains me to tell the truth, and her reaction 
to finding out that I was keeping up with the Kardashians 
instead of her tells me I won’t be invited to any more of 
her parties. 

So today I have lost a friend, some money and my fake 
love of peas. What have I learned? Maybe life’s a little 
easier when you lie.

 WoRdS bY StEPhanIE PagLIa
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H O M E P A R T  1

WoRdS & IMagES bY toM joYnER

Student housing is in crisis. With changes to 
urban demographics, property affordability and 
the cost of living, student accommodation poses a  
challenge to both the government and the 
university's own administration. 

Over two issues we will feature the photographs of 
students from different homes around Sydney. Some 
live in sharehouses, cooperatives or towering complexes. 
Others in their family home or at a residential college. 

For many students, returning home after class can be 
equally a comfort, a reminder, a trial or a joy. The reality 
is that a student’s home is far more than the sum of its 
conveniences; it’s a complex personal and emotional 
space. This is what students of the University of Sydney 
look like when they're at home.

1 .  j O E Y  -  S T U C C O ,  N E W T O W N 

Joey’s lived at STUCCO, a student-run cooperative, for 
three years while studying fine arts at Sydney College 
of the Arts. She says the community-oriented lifestyle 
is at the centre of her experience, where everything 
from food to skills are shared. “When you move into 
STUCCO, you have to learn things and there needs to 
be a knowledge transfer. You learn different skill sets, 
it’s really important,” she says. Student residents share 
learnings ranging from conflict resolution and safe 
space policies, but also general skills like finance audits 
and dealing with lawyers or accountants. “It’s not like 
you just pay rent and do nothing.”
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2 .  L U K A S  -  S H A R E H O U S E ,  S T A N M O R E 

“Living in a sharehouse often means dealing with the unexpected”, says Lukas, who 
grew up in Coffs Harbour on the state’s north coast. “One of the branches on a 
massive tree in our backyard fell on the house next door and the SES had to come 
in,” he says, laughing. Aside from that, Lukas finds he gets along very well with his 
housemates in his Stanmore terrace. “We’ve been exploring cafes in the inner west 
together,” he says. “We can always come together and do things communally.” As for 
the neighbours, after the fallen branch was removed things went back to normal. 
“The area we live in has a lot of big houses with relatively wealthy families. Luckily 
the landlord is super relaxed.”

1

2
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3 .  K A L  -  A T  H O M E ,  P A R R A M A T T A 

Living in a detached room out back of his 
family home in Parramatta, Kal feels a strong 
sense of belonging to the city he’s lived in 
since childhood. “I’ve seen Parra grow from 
when I was little,” he says. “There’s a big, weird 
history here of people who didn’t make it to 
the inner city.” As a fine arts student at Sydney 
College of the Arts, he spends much of his time 
at the Rozelle campus working in his studio. 
When he’s at home, he spends more time at 
his computer making music and with his 
family, which includes grandparents and two 
younger siblings. “I was actually going to move 
out a few years back but I didn't’ end up doing 
it. My siblings are still young so my parents 
asked me to help us out,” he says. “It’s home.”

4 .  j E N A  -  S H A R E H O U S E ,  S T  P E T E R S

Jena’s transition to sharehouse living was sudden. 
It happened over one weekend. “The only reason  
I trusted this place and why I paid for it before 
seeing it is because we had mutual friends together,” 
says Jena. “Mutual friends you can kind of trust.” 
Despite the convenience of living near campus,  
work responsibilities often get in the way of study.  
“I have two jobs – I’ve had to skip classes and lectures 
so that I could go to work. Yesterday I had to skip a 
two-hour seminar to attend a nine-hour shift.”

5 .  A L E x A  -  U R B A N E S T ,  R E D F E R N 

As an exchange student, Alexa finds it easy enough to make 
new friends that hail from around the world at the Cleveland 
Street Urbanest, a sprawling complex of corrugated tin and 
concrete about 10 minutes’ walk from campus. For $435 covered 
each week by her parents back in the US, there’s a gym, social 
activities for residents, and 24-hour staff. “For groceries, I either 
have to go to the city and lug it or walk to Broadway, so it’s kind  
of inconvenient,” she says. “There are a lot of residents who  
pitch in to order groceries online. So they’ll deliver it to us for 
really cheap.”

2 2
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AN 
OPALLING 
WORKOUT

The last time I did serious exercise was probably 
back in the dark days of Year Ten PDHPE. Though my 
memories of that class are permanently afflicted by 
the change room haze of liberally applied deodorant, 
I can vaguely recall weekly dodgeball games, which 
were remarkable only in that they demanded the 
dodging of both physical projectiles and social 
stigma.

Since then, there has been little overlap in the Venn 
diagram of “exercise” and “me”. Until lately, that is, 
when my desire for bargains roared up to conquer my 
desire to avoid effort. As of that fateful day, (incidental) 
exercise has returned to my life, and I have our former 
Transport Minister, Gladys Berejiklian, and the Opal 
system to thank. 

Little-known fact: your Opal card doubles as a gym 
membership, with a little bit of forward planning. 
To rort the system for both maximum savings and 
maximum fitness, all you need to know is that train 
fares are cheaper outside of peak hour. So if you tap on 
any time outside of the weekday peaks of 7-9 am and 
4-6.30 pm, you’re sticking it to the man (so to speak). 

For best results, you’ll want to follow my lead and 
have a tutorial scheduled for 3pm. It will be socially 
acceptable (and cardio friendly) to leave said tute by 
3.52pm, which gives you eight minutes to sprint to 
Redfern and tap on before fares increase. Do make sure 
to factor in safely crossing roads, as death is generally 
not conducive to good health. Once you’ve built some 
stamina through regular training, you’ll be ready for 
the big leagues. 

After eight journeys in a given week, Opal travel 
becomes free until the following Monday. The cheapest 
way to rack up your eight fares is to take some arbitrary 
one-stop bus trips throughout your day. You could do 
this in your free time, or you could sprint to a nearby 
road and squeeze a trip in between classes. Just last 
week I completed an Opal ultra-marathon from the 
Physics Building to Eastern Ave, via Carillon Avenue, 
King Street and the 423 bus. I saved about 30 cents. 

The best exercise is varied exercise, though, so be sure 
to switch things up. Sometimes you’ll find yourself 
arriving at the station just before peak hour ends. This 
waiting period is a great opportunity to do lunges, 
squats and potentially push-ups if you’re feeling 
particularly adventurous. People may be judging you, 
but as you watch them tap on at 8.58am and forfeit 
their savings to the government, you’ll know who the 
real winner is. 

B U L L  |  M O O v E
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While the Vietnamese community is credited with 
the pork roll and the Italians can claim the delicious 
profiteroles and cannoli in our bakeries, there is one 
particular culinary offering for which Australia should 
thank its 160,000 Maltese – pastizzi.

Pastizzi (singular: pastizz, although it’s rarely used in an 
Australian context, possibly because consuming just one 
is impossible) are diamond shaped pastries, traditionally 
filled with ricotta or mushy peas. 

Pastizzi are extremely pleasurable in the way that only 
cheese and puff pastry can be. Never had one? This should 
help you understand: in Maltese, the word “pastizzi” can 
refer to both a pastry and a lady’s front bottom.  

If there is such a thing as pastizzi royalty, Lenny Ross is 
it. His family opened The Maltese Café on Crown Street 
in 1952, when Maltese migrants were flocking to Sydney 
after the end of WWII.

“It is an institution,” he says. “We were the second family 
to bring pastizzi to Australia.”

Eight years ago Lenny and his wife Debbie branched off 
from the Surry Hills premises to open The Pastizzi Cafe on 
Newtown’s King Street.

He says his customers appreciate the quality of their 
pastizzi, saying there is a difference between his and the 
ones you buy in the frozen section at the supermarket to 
cook after a big night out.

“Firstly, we make it all by hand, there’s no machinery,” 
says Lenny. “And secondly, all of our ingredients are fresh. 
It makes a big difference. 

“The vegetables are vegetables, the meat is meat. It’s all 
real; there’s no preservatives or artificial stuff in it.”

Pastizzi are sold hot for $2.50 each, and $18 for a frozen 
dozen. The café also has a gourmet range – think beef and 
dark ale or chicken and leek – which are sold for $3.50 each.

“We have a lot of students who come in, because it’s good 
food and it’s reasonably priced.”

For those with a sweet tooth, the café also has a dessert 
range, with flavours including chocolate and ricotta, as 
well as apple and cinnamon.

Despite the range of pastizzi on offer, Lenny says that 
most of their customers come in looking for a traditional 
fix. “The most popular, and it has been for the fifteen 
years I’ve been doing this, is spinach and ricotta.”

But while Lenny does have a soft spot for ricotta pastizzi, 
he says his favourite is slightly more adventurous. “It’s got 
to be the beef and dark ale,” he says. “With the mushrooms 
and that beautiful dark ale sauce. I love it.”

Pastizzi Café, 523 King St, Newtown

WoRdS bY MaRY WaRd

IMagE bY CaRoLInE gaRCIa
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LET  
IT ALL     
HANG  
OUT

When you think of San Francisco, what’s the first 
thing that comes to mind? Perhaps it’s the Golden Gate 
Bridge, known for being destroyed in practically every 
sci-fi film. It could be Lombard Street, the most crooked 
street in the world. Or, if you’re me, it’s low hanging, 
perpetually bouncing, in your face, genitalia. Yes, you 
read that right. 

When I was 16, my family and I moved to San Francisco. We 
lived near The Castro, one of the first gay neighbourhoods 
in the city. The area is known for being a prominent symbol 
of LGBTIQ activism and pride. The main street stretches 
from Market Street to 19th Street, and features a number 
of shops, cafes, bars and the Castro Theatre. Harvey Milk 
himself opened a shop called Castro Camera, which stands 
there till this day. 

I knew a little of this when we first arrived. I did not, 
however, know that nudity was legal throughout most 
of San Francisco. My first encounter with blatant public 
nudity happened in the wee hours of the morning when I 
saw a naked man walking down our street. This sight didn’t 
unnerve the locals – you could walk down Castro Street 
and see a number of naked individuals, all with things to 
do and places to go.

Around midday, the end of Castro Street would be blocked 
off. Huge fake palm trees, along with several deck chairs, 
would be wheeled out to line the blockade. The area would 

then be occupied by a number of very old, very naked 
men. I don’t know if there’s a special kind of sunscreen for 
penises. If you can find it anywhere, I assume you can find 
it in San Francisco. 

Nudity doesn’t hinder the locals’ ability to be active. For 
those who believe clothes are just added wind resistance, 
there’s the World Naked Bike Ride, with the motto “bare 
as you dare”. Full or partial nudity is optional – the idea 
behind the event is spreading body-image positivity, and 
coming together to celebrate. 

Unfortunately, in 2012, San Francisco banned public 
nudity. A lot of people felt said nudity to be outlandish 
and uncalled for. It’s really sad that San Francisco has 
changed in this way. A promotion of positive body image is 
something the world sorely needs. 

This writer will always remember San Francisco for its free 
hanging, free loving genitalia.

WoRdS & IMagE bY LUCY hEath
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Trigger warning: this article deals  
with the topic of eating disorders and may  

be triggering for some readers.

“You can continue doing whatever it is you are doing 
to yourself and I can guarantee you will be dead 
in a month’s time.”  My doctor’s words still echo in  
my ears.

I developed anorexia and bulimia when I was 14 years 
old. At night, I would sneak out of the house to empty 
the trash, afraid my mother would find the garbage filled 
with donut, chocolate and pizza boxes. Food was like a 
demon I had to exorcise from my body and I would avoid 
human contact like a ghost until I was cleansed.

Four years went by and no one had the slightest impression.  
I was so proud of myself. I reached my weight goal and 
kept it that way at all costs.

But I was yet to discover the price to be paid.

The day I turned 18 ended with the most frightening night 
of my life. I had just got my driver’s license; emotions 
were high, which tends to trigger eating disorders.  
I binged and purged six times that day.

I woke up in the middle of the night choking on my own 
blood. My white pillowcase turned crimson from blood 
coming out of my nose, mouth and ears. 

Maroon tears fell down my cheeks; the veins in my eyes 
were traumatised and swollen from all the pressure caused 
by purging. I sprang out of bed and drove manically to the 
hospital, crying and alone.

WoRdS bY PEnnY StaLIa  |  IMagE bY REbECCa MatthEWS

S T A R v E D

F O R

L O v E
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“You can continue doing whatever it is you are doing  
to yourself and I can guarantee you will be dead in a 
month’s time,” my doctor said to me in the emergency 
room. “Or you can stop and choose life.”

This was my turning point.

I chose life. The fear of never waking up again left me with 
no other option but to fight for everything I cherished. 
And I fought back hard.

* * *

Helen*, a friend of mine, suffered from anorexia and 
bulimia for over 10 years.

Initially, Helen blamed her parents for her disorder. She 
blamed her mother for constantly dieting and her father 
for being abusive and absent. It was not simply a matter of 
body insecurity.

“We all have insecurities, but we do not 
all put a finger in our throat every time 
someone challenges them,” she says. 
“The problem was loss of faith. I did 
not believe in love anymore. I could 
not recognise the value of dialogue 
as a means of solving problems. I was 
afraid everyone would eventually 
betray me. You cease to believe in your 
future and you let the painful past 
govern your present and lure you into 
a vicious cycle of depression.”

Statistics from the Eating Disorders 
Foundation of Victoria show one 
million Australians are affected by anorexia and bulimia 
at least once in their lives. Of these, up to 86 per cent will 
experience depression and 64 per cent will experience 
anxiety.

Depression hit Helen hard. “When you binge and purge, 
you purge everything you cannot say and feel. You think 
you cleanse your body of the ever-haunting remorse.  
You punish yourself because you cannot punish others,” 
she says.

“You desperately search for a way to be seen and heard. 
Logic crumbles and ultimately, bulimia is the drug that 
poisons every aspect of your life. I responded violently to 
anyone who tried to stop me.”

Helen says her recovery began when she made a conscious 
choice not to hurt herself and her loved ones anymore. 
She realised anorexia was a game she could not win.

“Anorexia is like playing poker.  In the beginning, you 
think you can win every game until the last hand,” she 
says. “But in the end, it will take everything away from 
you, and in this case ‘everything’ is your whole life.”

* * *

Like Helen, I consciously decided life was worth living.  
I wasn’t going to end it before I experienced it to its fullest. 

The road to recovery was not 
easy. It was and still is bumpy, 
full of obstacles and temptations. 
When I was an undergraduate 
and completely free from parental 
supervision, relapsing was so 
tempting and easy. Stressful 
deadlines and pressure to achieve 
good grades made university life a 
highly dangerous zone. But I was 
determined and despite my few 
relapses I made it through almost 
unharmed.

Recovery takes courage, strength and 
above all willingness; willingness to 

stop hating your body, to start loving who you are, and to 
realise it’s okay to gain kilos and no longer fit into your 
sixth grade jeans. You have to accept your eating disorder 
as a huge part of who you were, and then push it aside 
and start all over again.

As Helen says, “There is no set of rules or steps to overcome 
this disease. It all comes down to the individual’s will of 
defeating their enemies.”

“You will never recover if you do not want to.” 

*Name has been changed 

Dedicated to Em, Al and Jess for saving my life.

If this article brought up any issues for you 
and you would like someone to talk to, call the 
Butterfly Foundation on 1800 ED HOPE (1800 33 
4673) Monday to Friday 8am-9pm AEST or email  
support@thebutterflyfoundation.org.au.

“Anorexia is like 
playing poker. In the 
beginning, you think 

you can win every 
game until the last 

hand. But in the end, 
it will take everything 

away from you.”
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Multidisciplinary artist James Turrell’s new 
light art retrospective assembled at the National 
Gallery of Australia doesn’t require silence, 
but attendees, carefully limited in number, talk 
little anyway. 

An elderly lady clutches her daughter’s arm to remain 
upright. “Where is the wall?” she asks, nervous. “Is 
that it there?”

The daughter looks stunned herself. “Is it curved?” 
she says. “Where is that light coming from?” A fellow 
in his mid-twenties flashes an overwhelmed grin 
to me. “I have no idea how this is happening,” he 
whispers. I rather know how he feels.

The exhibition opens simply, with Turrell’s early 
explorations in creating form from light. A prism, the 
product of no more than a cleverly placed projector, 
is suspended in the corner of the first room. A couple 
in their early thirties stand hand in hand and ask, 
“Wait – is it really there?”

We move through more well known pieces like 
Raemar Pink White, a pink rectangle hanging silently 
in space, light spilling from behind it. Very few 
comments were made inside, but everyone I saw left 
grinning.

After Green is unsteadying. Led through a light trap, 
you are thrust into a disconcerting world. Another 
participant says, “I think… I think it’s a light?” The 
red room warps and looms in your head, even once 
you’ve looked away.

Entry to the next section is a performance in itself as 
we ascend a black stair altar, white protective covers 
over our shoes, to a softly glowing hole in the wall. 
Famed for its Ganzfeld effect, whereby an utter lack 
of stimulation leads the visual mind to amplify your 
perception and frantically search for detail, Virtuality 
Squared is intensely personal.

The attendant in the corner – there more for our 
protection than the installation – looks down at a 
stopwatch and smiles just before the colour field 
pulsates and shifts from a red through to blue. A few 
gasps force their way out of the gaggle and I feel my 
own jaw drop. We again sink into a waking catatonia, 
until someone cuts through – “Quick, look, it’s about 
to change again” – this time to orange.

The exhibition culminates with Within Without,  
a fastidiously crafted oculus that is now a permanent 
fixture of the gallery courtyard. At dusk and dawn, 
the room comes alive. The shifting colours of the sky 
are complemented beautifully by uplights within 
the space.

A kid totters around, neck craning skyward, mum’s 
iPhone in hand and a grin on his face. His brother 
remarks, “I’m not sure what is really there.” A trio of 
bored looking, slightly inebriated late teens comment 
dismissively on what is “just a hole in the roof ”. More 
spillover from a nearby function enter to question 
“Is it a screen, or what then?” before laughing and 
leaving again. 

Turrell again uses his perceptual bias, altering how you 
see the colours – the sky dances, painterly and vibrant.
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WoRdS bY aShLEY ChEgWYn

In 1955, the European Broadcasting Union 
ambitiously put forward the idea of an 
international light entertainment program to be 
televised across post-war Europe. One year later, 
four million viewers across continental Europe and 
the United Kingdom crowded around television sets 
in their homes, bars and shop windows to catch a 
glimpse of the new phenomenon that would come 
to captivate audiences around the globe.

Since its debut five decades ago, the Eurovision Song 
Contest has featured over 1,100 songs and provided a 
platform for several well-known artists, including ABBA, 
Celine Dion and Cliff Richards. 

This year, 43 countries will compete in Vienna, after drag 
act Conchita Wurst won her country the right to host with 
her win last year. And, for the first time, the definitely not-
European Australia will be one of them.

Although our first entrant, Guy Sebastian, will only 
compete this year, Australia has had a long history with 
the contest. SBS has been broadcasting the contest since 
1983, and Australia has been the only non-competing 
country to produce its own commentary since 2009. 

EUROvISION
DOWN UNDER
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Eurovision parties during the broadcast are held in 
nightlife venues like Sydney’s Oxford Art Factory, and 
living rooms across the nation. However, our love for 
Eurovision goes deeper than fancy fog machines and 
blinding sequins.

“So many Australians have some European heritage,” says 
Professor Alison Lewis, the coordinator of EURO10002, a 
unit of study focused on Eurovision at the University of 
Melbourne. “Although even those of Asian backgrounds 
seem to like it.”

“It seems quite exotic to Australians, and it displays such 
rich cultural diversity – from the choice of musical style, 
the choice of language, the costumes and the staging – 
that it is never boring. After Conchita Wurst, [Eurovision] 
could even be seen as championing minority rights.”

Several Australians with family ties to European countries 
can offer up stories of Eurovision that date back to as long 
as they can remember.

“My Oma was Swiss and my Opa was Polish, so we have 
family sprinkled throughout Europe. My brother and I are 
Swiss citizens so we feel a connection to Europe as well,” 
says Geneva Sekula, Eurovision fan and president of the 
University of Sydney’s German Kultur Klub. 

“I'm always happy when Switzerland, Germany or Poland 
pulls off a great act in Eurovision because I feel like I can 
claim it as a personal win.”

Eurovision is something that’s always been a part of 
Geneva’s life, with her parents avidly watching each year.

“Their love of the show has been passed along to me 
and I've had a great time creating my own Eurovision 
memories,” she says.

Sekula says she came to truly understand the power of 
Eurovision when she watched the contest during a study 
exchange to Berlin.

"There were people from all over Europe cheering on their 
own countries and making scathing comments about 
everyone else, and much laughter and beer,” she says. 
“That year they had a shout out to Australia as well and 
we had a great time outing ourselves as the Australians 
in the group. I can only imagine how much more fun it 
would have been that year if Australia had a contestant."

Australia’s entry this year will pose something of a 
dilemma for some of its viewers: do they support their 
country of heritage or Australia? 

And though this year will mark Australia’s official debut 
in the competition, it won’t be the first time an Australian 
has competed.

Newcastle-born Jane Comerford migrated to Germany in 
1978. After joining the Hamburg-based country music 
band Texas Lightning in 2005, Comerford penned songs 
for the group, including their pop hit ‘No, No Never’, 
which earned them the number one spot on the German 
charts and a Eurovision nomination. For an Australian 
who had never heard of Eurovision prior to being 
nominated, accepting the offer was a big decision.

"Our feelings about the nomination and whether we 
should participate were mixed," says Comerford. 

"For many years, the Eurovision Song Contest was 
considered extremely cheesy and no serious musician 
wanted to be connected with it. In the case of Texas 
Lightning, since we had a concept that was humorous 
anyway, we decided we had nothing to lose by competing 
in the pre-selection process."

Despite being accustomed to performing in front of 
crowds, Comerford admits that performing at Eurovision 
was quite daunting, especially after the thought of 
millions of people around the globe, not just in Germany, 
would be watching their performance.

"The fear was justified," says Comerford. "Intuition must 
have pulled me through!"

Even though Australians like Comerford have participated 
prior to this year, Comerford suspects Australia’s official 
entry could upset traditionalist Eurovision fans.

"There are people who would like to keep the competition 
European only, and others who think it should be opened 
up to other countries as well," says Comerford. "Australia’s 
entering could become quite controversial amongst 
certain fans."

Professor Lewis offers a contrary view. She believes those 
in Europe will be supportive of our participation, because 
of links to family members who have migrated.

“The interesting thing will be how the voting blocs operate 
and whose votes Australia will get,” says Professor Lewis. 
“It isn’t anyone’s natural or geographical ally.”

"But many countries will have histories of migration 
linking them to Australia and they might get votes from 
those countries where family ties are still strong—like 
Italy and Greece, Slovenia, Croatia, Poland, the Baltic 
states or Germany. My prediction is that coming into the 
contest as an outsider, and being a small non-threatening 
power like Australia, could translate into votes. 

“Underdogs often do well.” 
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I’m looking at the face of God and he’s 
hiding behind his hand saying, “I’m sorry,  
this is not my best day. I’m sorry.” And  
I’m saying, “I don’t care, I’ve looked for  
you my whole life, I don’t care if you’re  
not beautiful.” So he takes his hand away  
and his eyes are the colour of the Berlin  
Wall crumbling, all six of them. God is  
crying and his tears are turning into moths  
right before they hit the ground. One  
lands on my forearm and all of a sudden  
there’s a map of the Orion Nebula made of  
freckles on my skin. I think of how many  
moths there are in the world and I cry too. 
I think of how people only seem to pin the  
butterflies. I ask God where the Angels  
are and he doesn’t speak, just touches my  
shoulder blades until roses grow from the  
bone and then I understand. Now I am  
covered in moths, their wings whisper  
over my skin and I am a galaxy. A star is  
born on my eyelid. Another dies on my  
lips. Earth is in the crease of my elbow.  
God speaks in my ear then, he says, “You  
are all universes, you are all heaven and  
I spent seventy seven thousand years on  
every    single    one    of    you.”    I   weep.



Katya Pesce 
ARTS/LAW III

Hopefully the sassiest grandma on 
the block or maybe just the saggiest.

To my finance lecturer,

My heart rate inflates every time I see you.

Global financial crush

To the ibis trying to stick its beak into my Unibros 
meat box,
Stick your beak into quicksand instead.

Sink already

To the guy in my government lecture who can only 
type with two fingers,

I hear there are some great outer space themed computer 
games that teach keyboard typing. Ages 8+.

Get with the program

To the elbow-patched-blazer-wearing English lecturer,

I suss-pect Shakespeare would have written the world’s 
greatest love story about us.

Juliet

To the dude with the flower crown, 

You are super cool and I think you should invest in 
seasonal crowns. 

Fabulous

To the hot exchange students in my tute,

I desperately want to have a one night stand with (all 
of ) you.

Before you go home

To my sociology lecturer, 

Please stop sending me emails. I know where to find the 
quizzes on Blackboard.

Spam

To the slick young man with gelled hair, aviators 
and chinos,

You caught my eye when you strutted past me from the 
law building. I was convinced you were a law kid but 
then you entered the physics building. Maybe we could 
have an intellectual discussion about the novel you were 
reading, or chat about Newton over lunch? 

Girl who sat across from you for four hours

I’M NOT A STALKER   
 BUT… 

vOx POPS

Johan Misquitta 
MECHATRONIC ENGINEERING IV

Living off my parents’ money while 
still trying to graduate.

Jay Gillieatt 
ARTS/LAW III

Driving in my flying car to my 
space home on the moon. 

WHEN I’M 70-YEARS-OLD, 
I WILL BE… 

B U L L  |  v O x  P O P S  &  S T A L K E R S
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Send your anonymous love confessions, rants  
and sightings to editors@bullmag.com.au
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According to our calendars, we’re 
moving right into solid autumn/
winter territory (say it ain’t so!), 

but that doesn’t mean you have 
to abandon your summer gear 
just yet. Channel your favourite 
off-duty babes, like Gigi Hadid or 
Behati Prinsloo, by donning your 
favourite threadbare white tee, those 
jeans that make your legs look so 
goddamn fine (#wewokeuplikethis), 
and either Birks or your best black 
ankle boots, depending on whether 

it’s going to bucket down that day. 
Throw on a parker or leather/denim 
jacket and you’re good to go. For a 
little bit of day-to-night, pack some 
fine jewellery and your best chunky 
watch, and you’ve got a ready-made 
#ootd post for Insta.

B U L L  |  C A M P U S  F A S H I O N

HAMzA FARIDY | ECONOMICS/LAW III

Top: Zara Skirt: Zara Shoes: 
Rick Owens x Adidas Backpack: 
Nicomede Talavera x Eastpak

Why did you choose to wear this 
today? I was really excited to wear 
these shoes – I think they make me 
walk faster.

What’s the worst fashion trend 
you’ve seen on campus? Ed Hardy 
clothing. Just... no.

Style icon? Yeezy, hands down.

MAY YANG | LAW/INGS III

Shirt: American Apparel Skirt: ASOS 
Shoes: Prada

What is it about monochrome 
that’s so appealing? Everything 
matches, so you don’t need to worry 
about clashing colours. 

What’s the worst fashion trend 
you’ve seen on campus? I’m still 
trying to understand parachute pants.

Style icon? Diane Kruger and 
Olivia Palermo. I love the way they 
manage to make couture work with 
street style. 

ALExANDRA BANKS | MECO III

Top: Opening Ceremony Sunnies: 
Saint Laurent Culottes: Jeanasis 
Shoes: Birkenstocks

Why did you choose to wear this 
today? I swear I had about 2.5 
minutes to get ready before I ran to 
the bus this morning. *nonchalant 
hair flick (Read: planned days prior 
with intense Insta research.)

What is it about monochrome 
that’s so appealing? A monochrome 
outfit always looks 10/10. 

Style icon? Margaret Zhang (HI? 
PLEASE READ THIS OMG.) Also, 
Man Repeller. 

OFF-DUTY BUT 
ON POINT
REbECCa KaRPIn, EMILY ShEn & KatIE StoW 
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WoRdS bY gIna YEUng 

OF THE
TIMES

“Oi Tony, be a good Catholic and pull out early. Double 
dissolution now!” reads one sign. On another, there is a 
poorly drawn smiling onion, yelling “Hey Tony, eat me”. 
These protest signs make for great photo opportunities 
- they’re hilarious, and worthy of sharing. But that’s 
where it ends for most people.

This is where the problem lies: people would rather talk 
about the witty signs than the cause for which they have 
been created in the first place. Instead of questioning 
why there were dwindling numbers at this year’s ‘March 
in March’, we applaud the pithy genius of a few Sharpie-
wielding marchers. We then go on to do that genius 
injustice by sharing it on our social media feeds, stripped 
of context, without going beyond and discussing the issue 
at hand.

A quick search of #marchinmarch on Instagram and 
Twitter reveals many are indeed posts of the ‘best of ’ 
signs – “The Shady Bunch” surrounded by current repeat 
offenders in #auspol, and Tony Abbott stylised as “The 
Lying King”. But as clever as these signs are, there’s only 
so much you can communicate in block letters on a piece 
of cardboard. The wittiest signs don’t tell us much about 
what the protest is actually about, and the more boring 
informative signs can’t compete with them for social 
media airtime.  

I get it, funny signs and banners are effective: they’re an 
easy visual for those walking past as well as the cameras. 
But when the ‘best of ’ coverage is getting more hits than 
the articles about the actual protest, these signs have 
become distractions rather than tools. 

Perhaps some blame should go to the subject of the 
protests – with Tony Abbott’s latest antics, it’s hard to pass 
up a witty cardboard takedown. But it’s also time for us to 
step up our social media game, and stop ignoring the real 
issues in favour of cheap laughs.

Or as one sign put it: “Stop being shit”. 

InStEad oF qUEStIonIng 
WhY thERE WERE dWIndLIng 
nUMbERS at thIS YEaR’S ‘MaRCh 
In MaRCh’, WE aPPLaUd thE 
PIthY gEnIUS oF a FEW ShaRPIE-
WIELdIng MaRChERS

3 8

A SIGN
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MID-
SEASON 
BREAKS 

TOWIE vS. 
GEORDIE SHORE 

WoRdS bY LaUREn bEECh

I love television. I will defend 
television shows to the death and 
will vehemently oppose those who 
dare to criticise television. Criticise 
television, and I will find you and 
I will kill you. 

But there is one growing trend 
in television that even I find 

thE onLY WaY FoR EMILY ShEn IS ESSEx.

Oh shut up, don’t be jel you’re 
not as reem as this show is. Didn’t 
understand that sentence? You’re 
missing out on the cultural gem that 
is The Only Way is Essex.

Known as TOWIE for long-term 
viewers, the show is scripted reality 
gold. Responsible for introducing the 
world to vajazzling (decorating your 
lady bits with crystal ornaments), 
TOWIE left us all wanting a table  
and some flaming champers at the 
Sugar Hut.

The cast is top-notch, featuring 
solid gal pals like Lydia and Lucy, 
a pig named Mr Darcy and a firm 
bromance between Mark and Arg. 
Joey Essex alone is a pure joy to 
watch, resplendent with the whitest 
teeth you’ve seen and profound lines 
like, “she’s a proper salty potato”.

For those who crave drama, there’s no 
shortage of love triangles, cheating 
scandals and even a proposal or two 
(no weddings yet though).

Geordie Shore might’ve come down 
under, but for TOWIE, as it enters its 
14th series this year, the only way is up.

aLEKSandRa PaStERnaCKI 
UnaPoLogEtICaLLY WantS to bE a gEoRdIE.

Geordie Shore is the answer to those 
looking for a human equivalent of 
Animal Planet documentaries. 

Similar to observing tigers in the 
jungle, Geordie Shore offers the 
entertaining and obscene educational 
experience of watching Geordies in 
their natural habitat of Newcastle.

Viewers learn about the Geordie 
lifestyle of drinking enough vodka 
to knock out an elephant, hitting up 
the nightclub Bijoux every night and 
shagging a truckload of fit hotties. 

The show extends the English 
language to its highest art forms; 
getting drunk is getting “fuckin’ 
mortal”, hot women are “birds” and 
big penises are “parsnips”.  

It’s also full of bloody fit people. 
Geordie women have lustrous 
orange skin with boobs containing 
more silicon than a condom factory. 
Geordie men have biceps the size of 
their heads and wear pants so tight 
they’d make Lady Gaga cringe.

People who say reality TV is trashy 
and mindless haven’t seen the learning 
resource that is Geordie Shore. 

indefensible – the mid-season break. 
It’s a tactic favored by the creators of 
Suits, the go-to show of the Business 
School. Without fail, Suits always 
returns during exam period, proving 
to be a temptation too strong for 
any student who is trying to study. 
Regretfully, I am yet to sit an exam 
that questions me on the agonisingly 
slow development of Donna and 
Harvey’s relationship. 

You may think that splitting the 
season in half has its benefits but 
I’m here to tell you that you’re 
wrong. You may find these breaks 
understandable, allowing for actors 
and those working behind the 
scenes to take a much-earned rest. 
Wake up. This isn’t the theatre – 
seasons don’t require an interval. 

The beauty of television is that it can 
be pre-recorded, perfected and later 
broadcasted for people’s enjoyment. 
Emphasis on the ‘enjoyment’. A 
sufficient number of episodes can 
be recorded before the holidays to 
sustain fans through the period. As 
it now stands, mid-season breaks 
provide those in the television 
industry with a work-to-holiday 
ratio that does what many in society 
think is impossible – make students 
seem overworked. 

Mid-season breaks don’t help with 
building cliffhangers either. They 
serve only to needlessly draw out the 
audience’s pain.  

Will I pass my exams this year? Or 
will Suits get in the way again? Find 
out soon…

B U L L  |  H A v E  A  C O W  &  L O C K I N G  H O R N S
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Doritos Roulette. The good people at Doritos 
have created a bag of chips where “one in every 
handful” is incredibly spicy, and the rest are 
classic cheese. Best consumed one at a time with 
mates. While drunk.

Toasting stuff. The weather is colder and that 
means you can officially toast every sandwich/
wrap/sweet loaf you eat for the next four months.

Photo booths. Because apparently the point of 
holding a birthday party is to photograph your 
guests for four hours. 

Early midsem breaks. We aren’t maths students 
or anything, but the middle of a 13-week semester 
is not after Week 5. Why are the holidays still so 
far away?

Louis

Louis is the Emma Bunton of One Direction. 
He has a slightly off-centre babyface, sure, 
but, beyond that, his contributions to the 
group are negligible at best.

Harry

Overly confident and under-ly talented, 
Harry Styles will leave the band soon 
for an intrigue-funded, one-album solo 
career before cutting his losses and 
moving to LA to live with more than one 
Victoria’s Secret model, probably at the 
same time.

Zayn

Oh, Zayn. You caused quite a stir when 
you – allegedly – put your love life in 
front of the love lives of millions and 
bailed on 1D to spend more time with 
your fiancée Perrie Edwards. Luckily, as 
this objective ranking demonstrates, we 
don’t need you. DID YOU HEAR THAT, 
ZAYN? GO BACK TO HOUSEHUNTING 
IN HERTFORDSHIRE WITH YOUR 
FUTURE WIFE WE TOTALLY AREN’T 
MISSING YOU.

Liam

As we enter the top half of the ladder, 
this is where the good stuff (read: strong 
facial symmetry, well styled hair and – to 
a lesser extent – musical ability) starts 
to kick in. And, at the time of writing, 
that perpetual life-ruiner Eleanor Calder 
was out of the picture. We jest, we jest. 
#prayforeleanor #istandwitheleanor

Niall

Niall is objectively the best thing to come 
out of Ireland since Ronan Keating, and 
when he manages to shake all of this 
ridiculousness and start doing gigs in a 
pool hall in County Cork, we will attend 
every one.

5 

4 

3

2

1

CLASSIC COUNTDOWN: 
THE ORIGINAL MEMBERS OF ONE DIRECTION – RANKED

GOING UP:

GOING DOWN:

WHERE ARE THEY NOW?
Monica Trapaga, Play School (1990-1998)

Monica Trapaga spent nine years hanging 
out with Big Ted and Jemima on Play 
School. Not content with providing us only 
one source of ‘90s nostalgia, she is also 
the voice behind the Bananas in Pyjamas 
theme song.

Nowadays, in addition to MC work and the 
occasional jazz singing gig, Monica has 
become a bit of a lifestyle guru. She has 
released two books – a cookbook filled with 
recipes for her daughter, and a reflection on 
Brooklyn’s food scene titled A Bite of the Big 
Apple, the second of which you can pick up 
at her homewares store, Reclaim by Monica 
Trapaga, on King Street.

Monica also owns the monica.com.au 
domain name. (Seriously)
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Just when ewe thought this magazine had exhausted its 
yearly quota of livestock puns, the editors asked me to 
review Shaun the Sheep Movie. 

The film’s opening vignette could be an episode of the 
long running television series in itself, addressing the 
crippling ennui of life as a sheep. In typical fashion, 
Shaun’s attempt to engineer a day off goes comically 
askew, and the hero and his flock are forced into the big 
city to rescue ‘the farmer’. 

Without a single line of dialogue, it seems this film 
would only please the preschool demographic. But that’s 
the magic of Aardman Animations – they make films 
for parents. 

Sometimes you need a light movie, and Shaun the Sheep 
Movie is the most innocent 90 minutes of warm fuzzy 
happiness thus far this year. Three and a half bags full.

ELLIott bREnnan  

W A T C H : 
shaun thE shEEP MoViE 
RIChaRd StaRzaK and MaRK 
bURton

Froot is just as loopy as the title suggests. Marina and 
the Diamonds’ third studio album veers away from the 
cynicism of her previous works, capturing Marina’s 
quirky style with a heightened lyrical artistry. 

Though with less dance-pop inclinations than The Family 
Jewels and Electra Heart, the new record still benefits from 
Marina’s upbeat syrupy voice. The title track kicks off the 
new-wave rock vibe perfectly, while other songs such as 
‘Immortal’ are slower and more melodic. 

The album’s messages of transition and finding hope 
are tapped from personal experience with heartbreak. 
However, the real gem of this record is ‘Savages’, a track 
inspired by the Boston bombings. 

As someone entranced by Marina’s previous music, the 
album marks a new and different era for the singer. 
However, with many a throwback to ‘80s synth-pop, it’s 
well worth a listen.

aLISon xIao

L I S T E N : 
Froot 
MaRIna and thE dIaMondS

 

It’s been 10 years since highly acclaimed contemporary 
author Kazuo Ishiguro’s last novel. The Buried Giant 
has been eagerly anticipated by many, and does 
not disappoint. 

The book tells the tale of a couple on a journey through 
the mysterious and desolate lands of post-Roman 
Britain to find a long lost son, a plot well suited to 
Ishiguro’s signature enigmatic tone. 

The Buried Giant incorporates elements of fantasy, 
previously uncharted territory for Ishiguro, as the 
protagonists encounter mythical creatures, and 
Arthurian myths come into play. By dabbling in 
a new genre, Ishiguro breathes new life into his 
recurrent theme of memory. The result is a distinctive 
and captivating novel that lives up to the author’s 
reputation, and was well worth the wait. 

LoUISa StUdMan

R E A D : 
thE buriEd giant 
KazUo IShIgURo

REvIEWS
P L A Y :
CandY Crush soda 
KIng

 
Candy Crush Soda is for those who blitz through its 
predecessor Candy Crush Saga faster than the creators 
can make new levels.

The old special candies remain alongside sweet additions 
like the fish, formed by assembling a square of four. 
There’s also colouring candy (formed by matching six of 
the same colour) that makes the chocolate sprinkle colour 
bomb seem like child’s play in comparison. 

Players are charged with self-gratifying quests to save 
gummy bears by breaking them out of icy prisons, eating 
honey or collecting soda bottles to float them to safety.

While most people have moved on from the Candy 
Crush craze of 2013, for those of us who still have sugar 
addictions, Soda is sure to provide a few more cavities. 

ada LEE
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ANIME 
SYDNEY 
ORIENTATION 
EvENT@UTS

No expenses were 
spared for this event.

Image by Bryon Yeung

Team Tentacles 
doing their best 
to not lose.

But first let me 
take a selfie.

I don’t have to tell you that anime is a growing 
obsession. The hundreds of society members across 
SUAnime (Sydney University), AnimeUNSW, Anime@
UTS and AnimeMQ (Macquarie University) speak 
for themselves. We’re all so committed to anime, we 
actually bothered to venture out of our beds during the 
Easter break and travel to UTS for what was promised 
to be a battle of unis and fandoms in some good old 
fashioned mini-games. 

I joined team Tentacles, a fun (but unfortunately not 
the most competent) group, comprised of students from 
Macquarie, UTS and USYD. 

The fun, though there was a lot of it, got off to a rather 
slow start as activities were run randomly throughout the 

day. Naturally, team Tentacles was waiting for a long time. 
We filled that time with some art and lots of friendly banter.  

During charades, one particular phrase had our team 
stumped. ‘Yaoi,’ otherwise known as ‘Boys love’ or ‘guy 
on guy,’ prompted a flurry of sexual jokes and a lot of 
provocative hand gestures. Needless to say, we didn’t 
know what to do with our tentacles. 

Sadly, we didn’t win any prizes. But we did eat sausages, 
drink soft drinks and make friends. I learned what ‘Yaoi’ 
was and also realised that I am not a hard-core anime fan. 
These people could literally run circles around me. 

Despite our losses, I heartily enjoyed the day and am now 
Facebook friends with my teammates. 

WoRdS & IMagES bY LIaM LUangRathRajaSoMbat
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Why should we join your club?
A cappella! If you want to sing just 

with other people's voices – no 

instruments, no backing track – 

then BarberSoc is the best society 

on campus to do that. You can sing 

any song with the group you are in; 

it's entirely up to you! We also won 

best new society last year, so that 

means we must be good! If you want 

haircuts, then go somewhere else, 

because we don't do that. I want to 
put that on the record.

What upcoming events should we 
pencil in our diary?
We have our AGM on the 28th April, 
and a few more events in the pipeline 
as well. I can reveal we are working 
on a BarberSoc attends Pitch Perfect 2 
so watch out for that!

When does your club meet?
Anytime you want! Once you 

are allocated into a group after 
auditions, you and your group can 
organise a time that suits you. There 
will be auditions at the beginning of 
semester two.

How can we get involved?
If you can't make auditions or the 
AGM, we have a Facebook page you 
can like (BarbersocUSYD), as well as 
a society group so that you can keep 
up to date with all the upcoming 
events as they happen.

WoRdS bY LIaM LUangRathRajaSoMbat

IMagE bY jaCKSon Mann

PRESIDENT OF BARBERSOC 
(IT’S AN A CAPELLA SOCIETY)DANIEL vERSCHUER 

Undergraduate student by day, passionate musician 
by night, Dominic Price could slip by as just another 
Arts student. But there's so much more than meets the 
untrained eye. 

In the dead of night, Price’s music act Dead Language 
emerges. Price is a linguistics student, and his stage name 
isn’t just for show. For Price, Dead Language encapsulates 
his two greatest passions—music and language. 

“I've always been a language freak and loved studying 
languages,” he says. “I did Latin in high school, and one 
day I was just writing music and it just occurred to me: 
Dead Language. It just made sense.” 

Price also admits he’s always loved music. However, after 
his father’s tragic passing in 2013, music became an outlet 
for his emotions. His most recent songs, he notes, are very 
much “about that experience”. 

“Music – it's a way of talking and expressing and figuring 
out things.” 

However, Dead Language isn’t just about talking to 
listeners of his songs, but also to himself. 

“Ultimately, it's a conversation with myself,” he says. 

“It's always been [about] the conversations with myself 
being made into something. Songwriting was a good way 
for me to take all the key components available, to find 
some structure, and create some meaning to it.” 

“Music begins where language ends,” Price muses. 

“Human language and human expression can only take 
us so far to describe our experiences. I've always been 
aware of trying to make something deeply personal and 
universal as well. I wanted it to be accessible to people.” 

His latest offering, ‘I Hope He Knows’, blends stunning 
synths with deep and sentimental lyrics that conveys 
deep emotion to the listener. In the space of four minutes, 
Price is able to bare his soul and raw emotions to the 
audience in a way many professional musicians cannot. 
His lyrics and vulnerability express sentiments that make 
the audience sit up and truly pay attention to what Price 
is telling them. 

With more songs to be released later this year, Price is 
definitely one to watch. 

B U L L  |  S T U D E N T  S P O T L I G H T  &  U S W H O

DOMINIC 
PRICE
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3 .  T I M I N G  I S  E v E R Y T H I N G
Question: Betty has filmed an awesome campaign video in 
which she changed the words of a popular song to reflect 
her policy statement. Her team finishes editing the video at 
3am. Should Betty post the video to her campaign page at: 
A) 3am, B) 8am, C) 1pm, or D) 7pm?

Answer: D.

While Betty might be really excited about her video, no 
one is going to see it at 3am. The 8am commuter slot and 
the 1pm lunch slot are great for photos, but if you want 
someone to watch and like a video, you need to get them 
when they’re sitting on the couch at home, waiting to be 
democratically inspired.

4 .  T H E R E ’ S  A  D I F F E R E N C E  B E T W E E N  F O R G I N G  R E C E I P T S 
A N D  F O R G I N G  L I K E S
Question: Last year, Betty campaign managed an Honi 
Soit ticket. She is still an admin on the Facebook page for 
that ticket. Can she use Facebook as that page and like her 
status which is, sadly, yet to break double digits?
Answer: Hell yes. 

Why on earth do you think Betty campaign managed that 
ticket in the first place? Because she was passionate about 
student journalism? Unlikely. Just make sure you wait for 
your content to get three likes before using your old hack 
pages, to keep your trickery hidden in news feed view. 

5 .  I F  A L L  E L S E  F A I L S :  D E L E T E
Question: Betty posted a picture of herself campaigning in 
ISL to her Facebook page. It didn’t get any likes. It’s been 
six hours (including the peak evening period). Should she 
leave it up?

Answer: NO. NO. NO. NO. NO.

If, for whatever reason, a post doesn’t get the likes, destroy 
the evidence. Nothing says “I am unfit for public office” 
quite like an Instagram-to-Facebook share with no likes.

(This is the Facebook algorithm. Learn it.)

LIKE 
HACKS:
HOW TO PULL FACEBOOK LIKES  
THIS CAMPAIGN SEASON

The Union Board election is here once again.  
If you’re considering running, you’ve probably thought 
about potential policies… but have you thought about 
how you will get a hundred likes on a campaign selfie?

Let’s use the hypothetical example of Betty, a second-
year Arts student running on ‘Bet on Betty for Board’, to 
explain how you can maximise your social media traction 
this campaign season.

1 .  U P  Y O U R  F R I E N D  C O U N T
Question: Betty has 400 Facebook friends, is this enough to 
run for Board?

Answer: No.

Candidates should have as many Facebook friends as 
possible: roughly 100x the number of your actual friends.

Need more Facebook friends? Get some campaigning 
practice in by walking up and down Eastern Ave with a 
clipboard, collecting email addresses. If all else fails, no 
one likes campaign videos more quickly than the good 
people at buymorefans.com.au.

2 .  M A S T E R  T H E  ‘ S U B S E q U E N T  T A G ’
Question: At midnight on the first day of the campaign, 
Betty quickly changes her profile picture to her campaign 
headshot, tagging herself and posting a link to her 
campaign’s page in the description. What did Betty do 
incorrectly?

Answer: EVERYTHING.

Never post and tag together. Delay your tag until the 
next day, to send your picture into your adoring public’s 
newsfeeds for a second time. 
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Those feels when @ZaynMalik's been 
gone for four weeks but your pillow is 
still wet every morning. #comebackzayn 
#youdontknowyourebeautiful @OneDirection

VCSpencey1962
@VCSpencey1962

dEFinitElY 100% not FaKE tWEEts

You've tried Harvard and Oxford, now try 
Sydney-style citations! Just add "m8" to any 
reference.

Now streaming lecture recordings via  
@netflixaus.

hey @justipen how about that chicken 
burger??

Hey @LaneSainty, @alex_c_lee, @tahls et 
al! That's all. Just sayin' hey! #youthculture 
#traction #geny #bestoffice @BuzzfeedOz

Here's a stock photo we've run through three 
Instagram filters: http://bit.ly/bhkdud56s

bad MilK 

baRbaRa taYLoR
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THE GREAT STUPOL 

FIND-A-WORD
L O O K I N G  F O R  A  L O W - S T R E S S  D I S T R A C T I O N  F R O M  E L E C T I O N  S E A S O N ?

Have a burning need to incorporate student politics into all your recreational 
pursuits?  Whatever you’re after, BULL has you covered. This puzzle is 

guaranteed to be the most productive thing you do this election season.

W S E W M M Y H M Z A S H C U

D T E U N E V A N R E T S A E

D Q U S U Q F A C T I O N M B

W P P V I B J V O W N O I P C

C A C C A M O V T W R R P A T

Z G S D U L O Y V Z I S W I Q

T D L E C T U R E B A S H G V

S X N M W Q S E P G P A R N R

G O L O O T T S S N S R J C K

C K H C D N H I E A E G G K B

N F A R K E G M M M D K K N V

Q D C A N D I D A T E W O G F
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get on board
AND VOTE!

ELECT THE LEADERS YOU WANT 
ON 20 MAY AND FOR EVERY VOTE, 
WE’LL DONATE $1 TO HEADSPACE.

FIND OUT MORE AT:
 FUNCH: 6 MAY
 SOAPBOX: 12 MAY
   usu.edu.au/election


